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p, 1925 

&$argaret Roberts born.Countrywide power-cut for two minutes. 

incidence of spontaneous combustion amongst children at 
l llllp school with Margaret Roberts. 

^^^^^reads chemistry at Somerville College,Oxford.Three^profess 
insane during this time for no apparent reason. 

^^^^argaret Roberts marries Dennis Thatcher. 

into the Thatcher household .Cot death syndrome first noted 
Mpfe/ as a significant problem. 

lir becomes MP for Finchley .Massive 
fantrv leave 82 people dead,88 in 
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plan a £lmillion council: house 
in 1979 Government spending on housing has l^i^^lialved ar J * 
dramatically.^ident nov estimated to cos.J 
13.6% of the wo*k force.Sterling falls^ ^ 
payments deficit is a record £ 514 mill 3 
wiped off the value of the stock market.Brighton b^ 
the IRA brings out populist government sympathy.,:^ 
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Jun) Despite two disastrous terms in offi 
j most minorities, Conservatives; win^ 
irray of the opposition^ ' 
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l^ority of people felt another term of Tory government would Sp 
**£ rous than a Labour government.Tax thresh-holds brought down 
[paving the rich better off.Trade Unionists were 30% of the 
*|p?7 q , thev are 30% now.Council house dwellers wer*» 35% of the 
^electorate in 1979, they are 27% nov. 

1988 

jive-away share campaigns, Mrs Thatchers dream of Britain. 

^ owning nation is closer to being realised.This involves 
is becoming private monopolies.Black Monday wipes millions 
City confidence is at a very lov ebb with inflation and 
cost of borrowing rising steadily. 

I 1989 

f payments deficits each month.Inflation and the cost of 
fill rising.Monetary policy the cornerstone of Thatcherism is 
JSdnessmen becoming disenchanted as they become priced out of 
s.The government has a disastrous showing in the European 
^ downward spiral of inf lation , cost of 
Its deficits gets steadily worse.GOvernn 
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Colin Movnehan receives up to Juli 
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__ and ' remem¬ 
ber, God isn't bothered about well-structured sentences! 


INTERVIEWS 

Heresv 

God 

Had Beach 
AC Temple 
Doom 

Bolt Thrower 
Loop 
Mottek 
Godflesh 
NoMeansNo 


1 which, without exaggerating, must be the most crucial 
issue that a person can ever face. Certainly in my life it's 
top priority, with rock 'n' roll and tennis in another I 
league! What I'm talking about is becoming a Christian -] 
and, in a sense, that's a matter of life or death. 

First of all, I'll lay my cards on the table - I'm noi 
spiritual expert, so don't expect heavy theology! What I] 
have got is a Christian conversion experience that hap-i 
ipened when I was twenty-four, and that changed my I 
outlook and my life. Since then I've notched up . . . well, 1 
a year or two's experience of living as a Christian in a 
busy and pressurised modern world. Very simply, I 
'believe that conversion - or rebirth, as the Bible calls 
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else to put it. It was as though there was something more 1 
CP to life, despite the fact that I had so much going for me. 0 
gj Certainly as much fame, fortune and popularity as anyj 
one person could handle. The girls screamed, hits came 3 
;gularly, accountants were employed to cope with the E 
icome, but, despite all that, it didn't add up to satisfac-i| 
on. When J went home and took off the public 'mask', ? 
rhich I guess we all wear some of the time, I still had to E 
ve with the real me. And, although I don't suppose" 
was any worse - or any better, come to that - thank 
ae next bloke, I knew that success, fans and money J 
/ere no compensation for being restless deep within I 

lyself. __:_j 

t was a few years later before I really understood the 
eason for this restlessness. You'll know the word - 
ilthough you won't like it any more than I did. Sin. That's 
he problem. More serious than naughtiness, and morel 
profound than disobedience or ifnperfection, it's a condi-j 
ion we inherit, it spoils our life and our relationships* 
md, most disastrou s of all, it separates us from Godfj 
Be prepared for a tew religious words and phraies. I* 
an't avoid them. I know the thought of 'conversion'g 
light make you a little uneasy for starters, but all that 1 
leans is 'a change'. I'm thinking of converting my2 
entral heating at home, for instance, from an oil to a gas* 
ystem. Spiritual conversion is about a change from a 1C 
elf-centred life system to one that is Jesus-centred. II 
emembef hearing a preacher once say that becoming a I 
Ihristian isn't a new start in life, but a new life to start, p 

"lever, those preachers!__ _ _E 

Everlasting life in the glorious Kingdom of 
leaven can be yours,if only you read my conversion 
lanual ’Gnarlimost’.With my guidance you can find 
i state of peace sadly missing in so many people 
dio are not yet courageous enough to step boldly 
Lnto the light and accept His love for us. 

In this issue I speak to a few of my friends in 
3 how business to discuss what God means to us.To 
fullv know the grace of God we must freely commun- 

He has shown us.The 


more. I’m really grateful for all vour help/ 
encouragement/patience.Me first thanks list made 

it look like I am actually quite popular.so 

drastically cut and redrafted whirlwind screaming 
ave"i»nche tornado sandstorm earthquake tyfoon 
tidalwave volcanic eruption brain explosion 
holocaust rockfal1 thrash grindcores to Liz & Pat 
ex Blast First,Baz,Fiona,Matt & Sarah,A jay , Nicci , 
Pete,John ’Brane,Alex,Steve,Matt, Dave ,John, Beki , 
Stu & Tricia,Sian,Cathy,Visions,Joyces, Mark,Jimmy 
Cerebrals,Pek,Griff,Sue,Jeff,Ken, Bill ,Jude, Lorna, 
Jenks,Dig,Liz & the Degree,Hammy,Nick & all at 
number l,Pig & all at Sillyville, Dallas & Beccy, 
Sned, Slug,Claire,Steph,Ashley,Andrea & all at 
number 8,Lee,Jack,Robin & crew and a big mega 
whirlwind holocaust to Melvins and all those that 
paid to get in.A massive fucken grindcore ultra 
tornado tb the bands once more and all the others 
you know who you are. 
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I icate with each other the love 
only way forward is Christian unity 
I am not Gods 1 holy man but at 1' 
pread on.There is a message for you 

I these pages.Do you really want to b 
fire sinner ? 

Be Pure,Be Vigilant,Behave!!1 
Wholesome Love s —\ 


(Lord ofCrust) 
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Hd swore his oath "No Gods,No maters" defiantly 
but underneath the unflappable exterior we knew as 
well as he did that he was going to be found 
guilty.This is what the Great Equality Revolution 
ha$ all been about.OK so some well meaning but 
wlshy washy reforms had been introduced in a few 
sex equality acts since the 1960s but they'd been 
by and large ignored by society.How can a few 
sheets of paper change the conditioning of a life 
time,of an eternity of that patriarchal society ? 

I can still remember the words of my Grandmother 
from my younger days as she told me of the strugg¬ 
les her generation went through,how she and her 
contemporaries fought to overcome attitudes and 
how they waded through red tape to achieve proper 
equal pay and proper equal conditions in the work 
place.Things as ‘basic* as how through self 
defence classes and women only public transport 
they’d gradually overcome the fear of going out by 
themselves at night.lt seemed kind of unbelievable 
to me to think that women had 'allowed* themselves 
to be treated this way so recently.From th6se 
beginnings,from just saying "We've had enough" so 
the revolution grew and despite the sacrifices it 
had all been worth it. 

Many women were killed in the revolution.I have 
such strong memories of those heady,turbulent days 
and although I'd just gone 40 at the time and some 
might say past the peak of my youthful anger I 
still felt the whole euphoria of the age.That was 
why it was so good,the idealism cut through 
’barriers' of age.It was a heady idealism,I don't 
want to call it a movement it was so much more 
than a movement. 

All around the land in womens workshops,womens 
institutes,anywhere where women gathered in suff¬ 
icient numbers that was this real buzz,there was a 
real knowlege that at last there could be true 
equality,the kind of equality gained only by 
respect.lt made no difference how many statutes 
there were that said it was illegal to treat a 
man preferentially to a woman,words can be so 
easily ignored and as we all know so well,rules 
lare there if not to be broken then to be bent a 
|little.The men of the time knew this and were 
complacent holding their age old beliefs....this 
is why the time were so exciting.We could see the 
icons—ready to c r umble -- t h e — ti m es - we r e— r l - fe wi t h— 
the thoughts of revolution,The people in power 
made concessions which were effectively cracks in 
their dam.We only had to nudge it and...'whoosh' 
the whole thing would come tumbling down. 

It was a good foiling to have them on the run, 
they made more and more concessions and more laws 
and statutes to combat sexism and patriarchal 
attitudes in the work place,home and society but 
it was too little too late,the ball was rolling 
but too slowly. 

Obviously there were plenty of reactionary men 
trying to jam the wheels of progress....what 
little progress there had been so far but after 
seeing the South African revolution those few 
years before and the end of apartheid we all knew 
that there was too much momentum to stop us.The 
black South Africans had got their government on 
the run and the sheer momentum of black anger and 
euphoria finally crushed that evil state.We saw 
parallels in the struggles at grass roots levels 
which helped to concentrate our efforts better. 


There had been so much anticipation those few 
days before first blood was drawn,We all knew it 
was going to happen sooner or later,the men did 
too but we were powerless to hold back the surge. 
The men in power (anci the women who consorted with 
them) were running scared,There was an inevitabil¬ 
ity in the air.Despite police and later on army 
raids often with heavy casualties to the more out 
front womens centres they were still not prepared 
for the numbers that resisted them eventually. 
Through taking repeated harrassment,beatings,baton 1 
rounds,water cannons,tear gassings,confinements 
and shootings we knew that it had finally come to 
a war that we were fighting.We had tome too far to 
turn back meekly now,they were on the run.You can 
only take so many beatings before you know the 
time is right and wasn't it a glorious moment when 
we knew the time was at last right.Part of our 
strength was that we had no up front leaders,every 
one knew what had to be done and when.It’s so much 
harder to imprison,assassinate 2 or 3 leaders than 
15 million revolutionaries. 

It was all the more potent a victory to think 
that we'd won with out large amounts of arms, 
explosives and weapons.lt had been a peoples 
revolution, everyone making what effort they colild 
and beca use of that we h ad a lot o f suppor t even 
off some men,some men felt the bite of repression 
almost as much as many women.We'd looked underdogs 
all along but conviction to the cause to actually 
live,breathe,eat,smell and sleep it meant that 
victory was inevitable.To fight and fail was worse 
than to die trying. 

I can remember all the stories about storming 
the houses of parliament,I wish I'd been there.I 
was helping take over Aldershot at the time,It 
must have been such a feeling to hold the knife at 
the prime ministers throat and to know that, we'd 
made it so far.Obviously it wasn't an overnight 
thing but the fact is that we'd liberated as many 
men as women and by nurturing peoples confidence 
in us so our support grew more solid.We felt even 
more secure once the old symbols of power and 
agression like the army and police had been dis¬ 
banded.The outcome of the revolution went beyond 
even my most naive dreams.The people had a strong 
sense of unity and togetherness.People were 
willing to work for the common good rather than 
selfishly looking after number one.I think they 
realised that the only conclusion for society as 
it was war,Increased crime,poverty and injustice. 
Finally there was a truly democratic. 

Anyway to the case in hand,the people court.Hat 
before me 12 good women and true and opposite;.them 
the defendent standing trial ^or acute sexism in 
the second degree with a sentence of chemical 
castration."What do you have to say for yourself?" 

"But all it was,was I was asked whajt my day at 
work had been like and all I said.,.,I only said.. 

.euhm....I only said it had been a real cunt 

of a day." 

The court suddenly buzzed,then a shocked silence 
hung over it.It didn't take long to reach a 

- verdict.FAcute sexism in the second degree. 

guilty as charged." 
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|of shit,i ft M i^ irr o nr o Bm i ii« M iii i i j aa t am m 

pS) It’s only really the production though 7 that’sw 
|jthe problem.The actual -songs are OK, 
fi-K) Yeah if it had a pr oper production it’d be alp 
Ipretty good LP. T, fe 

1 msjjBst . v.,/'"; 

fARE YOU GOING TO DELETE IT AN D DES TROY ALL REMAIN 
llNG COPIES THEN ? WEBrTlIllflWPT Hli Bljj 

IK) We’ll keep on pressing it as long as there’s a 
p demand for it as some people do actually like it, 

; so if they want to buy it...... People have pointer 

wout that although the sound quality is bad the* 
in tent ions 
| When I 

; |you can only dwell on things for so long 

out a good record 


are good so they can put up with that, 
first heard it I was totally depressed but 

I’m just 


looking forward to bri ng ini 

H next time .Ag— _ _ 

<[3) It couldn’t really be worse 

JK) We’ve always had pr oblem s in the studio. We’ re j|M 
Imore of a live hftnH ^'*^W^iwiiI B IIhi MW 

1 S) We find get ** together in 

I kT Our LP is one that pulls hard core down into£|g§£j 
1 the dirge and makes a joke of it all. There’s 

nothing inspiring to be heard on it and that_ 

■ typifies one of the worst things about British^^ ^ 

• vs bands,the production they get in the studio is sdjjfegj 
gthaiLJfQU can it .get that-J^sa 

1 across in the studio 

4 DO YOU THINK PEOPLE EXPECT TOO MUCH OF YOU AS A||l 

! =s^s Yo ^yasr ^ cons ^bSb^^s i 

^yic) Yeah all the time. I’m not sure why that is.Ig^Sffl 
jdon’t know why people give us all kinds of shitjf' ^ 
^probably because they’ve got nothing better to do. 

^ ‘Jit strikes me as pretty weird that you’ve got all M 
|S|these political types that rant on about this and 
; *|that about third world oppression , clause 28 , poll|F^% ; 
xjtax and that Heresy are a bunch of Yankee bastardsl^ 
Sand that one of them said this and the other one'll 
said that, like all these stupid pathetic little f §"'•> 
k rumo urs that get right out of hand.It’s weird. . 




|I HAD RESERVATIONS ABOUT DOING THIS INTERVIEW ASp 
HERESV HAVE BEEN FEATURED IN SO MANY FAN7TNESfp 
ALREADY BUT AS THEY ARE INTERESTING PEOPLE ANDfc. 

THEY ARE SO GOOD LIVE, I WENT FOR IT AND DID THE* 
INTERVIEW JUST BEFORE THEIR TOUR WITH ROSE ROSE^ 

FROM JAPAN.AS IT IS THEY’VE NOW SPLIT UP BUT I’VEg.^ 
DECIDED TO PRINT THE INTERVIEW STILL BECAUSE IT’Sfe^ 

( A GOOD ONE AND SHOWS UP SOME OF THE DISENCHANTMENT^ ' 
THEY WERE FEELING AT THE TIME WHICH MUST H AVE LEAD^ 
TO THE SPLIT.KA LV k STEV E SPEAK.,.._ 

\ A "fn 11111 T - 1 ' 

MOSTBANDS WHEN THEY BRING OUT AN LP SPEND A GOOD 
.DEAL OF TIME PROMOTING IT,WHERE AS YOU’VE KEPT At\f 

Ivery low profile.why 

K) Yeah it’s weird how it turned out.Before 
released the LP we were gigging like mad and oncjeJ 
we’d recorded the LP it just got to the point 
where we had got sick of playing gigs every nightJff 
[Like we’d Just done a two week tour of German 
[with LARM and we were sick of playing so J 

[thought we’d give it a break.lt just so happened]^: V?Z 
[that it happened at this time,We’ve played gigsf^ • 
Iregularly since 

g^ITISH^GIGSHAVE ^ BEENPARTICUL ARL Y TO IN OK THt^Jj 
jjGROUND WHERE AS YOU'VE GONE TO EUROPE A FEW TIMES,^ 

Shave you been spoilt ? MBBMMMB5 

(k) No not at all 


! IS THERE SOME PARANOIA ON YOUR PART ? 1 
K) Well there was a point where it kind of.^ot 
really under my skin where people were talking!^ < 
complete rubbish which had no foundation of truth 
and people made no effort to check their facts or 
ask us.It used to bother us but now I just could nH 
give a shit. It's of no importance, we just get oniN^ 
with it and do what we want to do if we think we^re 
going to enjoy it and can do it in a fairly ideol- 
°- a ° Und W a 2 L* P eQple c * n J udge us any w ay they 


we’ve just avoided playing bad|^y^ 
gigs and it Just so happens that most of them^uy” 
’tend to be in 3ritain,We *ve had bad expertencesin| 
certain places which we’re not too keen on repeat -1 
ing as it’s pretty demoralising playing in 
[depressive atmosphere,Ve f ve played England Just as 
puch as any other country it’s just that as 1 ES g| l k __ 
English bands go we’ve been, dead active at play lng, L 
Europe which might make it seem like we're h ellf gj^ 
fbent on playing th ere in ste a d of E ngland. 

^^H^PENrowmTT^^OUN^UALITYOTTHE LP ?§j£ 
k) We recorded it at Rich Bitch,that's wha t happ-ff * 
ened to it.When we recorded our second Peel^l^^^y 
session we had pretty much the same sound through 
our amps....and in the studio things always soundly 


t he Clar e ndon in London and Di 


pDIDN’T YOU NOTICE THE SOUND P ROBLEM ON T HE MASTE R | 

K) It sounded kind of low but we just thought that 
was because they’d recorded it with the recording 1 
levels low.It sounds very kind of blended toge ther 
Jit's a very artificial sound,like computeris ed^ ^: 
[hard core especially the drum sound with the BMl£&& ‘ 
[computerised snare and bass drum.I’d warn any harq 
[core band to avoid the place since they computer^ 
jised the mixing desks.Early stuff from i t likef£ ||| 
[Sacrilege and Heresy/Sox was fine though 


S) Yeah the basic sound was g ood,it’s ju s thowl j^ 
K) The 

.that came out even worse than ours J 


RASTTHE LP CAST A SHA DOW OV ER WHA T YOU ’RE DOING 

'THEN ^ _ IP31 

iK) Yeah I think so.We^ve put blood,sweat Rnd tei 
into the band then are kind of forced to put ou 
|an LP which is in no way an accurate portrayal « 


































?n^^V tuJiid 2 CM W It'.I^wns vfuTThc'iSHK 

Instigators and some others.It's like we DlavedBwB 
riif^!! e and the Depraved a few monthsS^Sg 

UDidS** 4- 


! were ‘pLvln^f 

the tl!.! L °- Qn about ever y couple of weeks at 


K) I used to see it dend positive but yenh, I 'm{ 
much more cynical now,and I don’t think things are! 
going to change much.It hasn't yet and I don'tL 
think it will unless people look at hemselves more 4 
and are willing to change themselves from with in8 
which most people haven’t got the motivation or 

the organisation enough to do .There are a lc 

SMS* - — 


111 


peor 


that plain don't care.l 




S) We didn't like the venue much either.—— 

K) Anyway we pulled out because of the door price 
but the Stupids took It that "Oh Heresy think they 
are too radical to play with us •" So every elgflB 

^, ey »£i? ye<1 after that the y w ere Introducing songs 
like"This one's for John 'Positive,7 Seconds etc* 
etc Heresy" and coming out with loads of shit like 
that which had no foundation.The Stupids are all 9 
Tommy Stupids ego anyway,he's Just a spoilt kid I* 
don't think any thing's rea lly come out of it other 
than more ,hard core gossip.HHHQBHT ^ 

£TJI EEMS PRETTY petty T HOUGH TIIAT BASICA LLY LIKE 
MINDED PEOPLE CAN.1 JS 

K) I agree with that.It's Just like basic faults* 
of basic human nature.I've thought about it quite 
a lot.that there's so much shit going down in the« 
world and that people who ought to be united under 
the love of a similar type of music and message J 
ought to get it together but as soon as most people 
C ° re d ° ROt together .people who tend to"' 
think thenisel ves a little more mentall y .moral 1 v 

and spiritually above the.'pack' aren't at all 

CAN YOU SEE ANY REASON WHY PEOPLE SHOULD BE SO*"" 
KEEN TO PICK FAULTS WITH PEOPLE WHO ARE LIKE THEM 
SELVES ? IS HARD' CORE SOCIET Y ANY DIFFERENT TO 
'ORDINARY' SOCIETY ? 

K) I think in most ways it^^er^imil?^^^^,, 
like a seperate society but with similar problems 

tn^sameproblems if it had 


1)0 YOU/THAT TYPIFIED IN NOTTINGHAM M ORE SO THAN 
OTHER PLACES ?f _ 

JK) No.it's pretty much every where you go.Thingsl 
are definitely more organised on the continent and! 
if saying that makes us American 'wishing' we were! 
Isome where else then so bn it,I'm just stating al~ 
lfact.Different coutries are different in different 
■ways there’s positive things you find here thatl 
lyou don't see in other places.If you scrutinise" 
ijanythin g tha t close y ou can pick fa ult with evervi 
Ithing.j ' 

SO BY BEING IN A BAND DO YOU FEEL THAT YOU HAVEj 
■MUCH POWER TO CHANGE THINGS FOR THE BETTER ?| 

|K) It gives you the power to say certain things^ 
■but I'm not too sure.I don't think we're in a 
(position to change anything,all we can do is 
]influence peoples opinions on certain things.Ij 
|don*t t hink we can cha nge any thing that drastic.j 

ITHERE DOESN'T SEEM"TO BE A LOT OF HUMOUR IN WHAT 
IHERESY DO AS A BAND.IS THAT A PROBLEM OR IS THAI 

SOMETHING THAT'S MEANT TO BE ?\ __ 

|K) I think you ought to see a little more humour) 
on the next record,the cover ought to be quitef 1 ^ 
funny.I think we've kind of realised that some| 

I things aren't worth taking too seriously and that) 
we need a more relaxed atmosphere in the h and.ItT 

Ikind of got a bit tense at one point.'__ 

S) We forgot th at we're basic ally doing thi s fc 
ithe enjoyment. 

K) And it got out of hand,more like a job.People 
expect a lot from us live as it is,as we always) 
put 100% enthusiasm into it like Jumping around| 
and going mad.But sometimes when you're not in the| 
mood for it,it's kind of all a big act to make it 
look like you're enjoying yourslves.Again that'sl 
part of the reason why we're having a ^sLwedoj 
|not want to flog it into the ground.I - 


i 


SO DO YOU TH INK YOU'LL EVER ENJOY TIIE BAND AS MUCH* 

as y on did _ 

K) Jhat's strange really I'm not too sure.I don^^ 
think we'll know until we play again.I can feel!T“ 
some thing in me saying 'Yenh* although it doesn * t j 
feel like the same force that it once was.* 

S) If it doesn't feel ri ght then we m ight pac k It 

in to do something else.f __ 

K) Like I feel I'm being pulled in two different} 
d1rections.We're going to be doing some more gigs 
and a record and see how it goes from there.We'vej 
got to be honest with ourselves,If it seems like 
we're Vi Ire us&rm Just dragging it along for the* 
sake of it th en we' ll pack It l n x if_not_t hen we'l ll 
Ikeep on going’for as lo ng as we e njoy lt7j 


land would have exactl 
(any kind of power. 


.CAN ALTERNATIVE SOCIETY/CIJL T URE EVE R BE A TRUE I 

[ALTERNATIVE ? _ _ 

|K) It depends on the level of responsabi1ity p eople) 
[are prepared to take on themselves.People like) 
[chumbawnmba who've managed to squat a place fori 
*years and put up with each other in a thoroughly! 
organised way then yeah,that is an alternative.Wei 
Shaven*t got the same level of commitment,We get too! 
jeasily distracted by like going to the pub or going" 
[off to play football or falling out with each other 
[What's right for some people isn't right Tor othei^Sj 
[The basic level of commitment's there T think.Il 
(don't consider living in some derelict block ofl 
lflats sniffing glue and getting arseholed on vour" 
[giro is much of an alternative either.I think most! 
[of those 'squatter' types are fools to themsolve s.^ 
(They * r e tom orrows tramps. 

WI7 


30 YOU VIEW HARD CORE WITH CYN ICAL RA TUER THAN 
OPTIMISTIC EYES THESE DAYS ““- 


IT DOESN 'T S OUND LIKE YOU'RE THA T COMM I TTED ANY< 
I LONGER ?| 


jlO The thing Is for the past two years or so it's|_ 
jneant every thing to us.It's been like 1ive,breathe * 
land die for Heresy to a point because all we seemed* 
to do was practice,write songs and tour like crazy. ^ 
Every thing else took second place to Heresy.I 
|suppose I've Just seen that there's more to life 
1 than playing in a punk rock band.It always seemedJ 
so important and although it is in a way. ...i t lsl 
|not 'thaV' important.! 

[DOES THE FACT THAT BAZ YOUR GUITARIST LIVES IN 
[WESTON SUPER MARE AND TS IN RIPCORD TOO,CAUSE A' 

(LOT OF PROBLEMS TO THE BAND ASWELL WUBL^ _ 

jK) No,funnily enough it hasn't.Baz has been really] 
j.great about it.He's really gone out of his way to 
"get to nil the gigs and practices when we've asked| 
him to.He's never played up.Like as soon as heL, 
.joined us he did three tours prettv much straight! 
taway.practiced like mad and recorded an LP.I think! 

this time off has been good for him to give him a] 
■rest.Like when he came back from America he did aj^ 
[long European tour with Ripcord,recorded their LP| 
■now lie's got ours to do and our tour in the near| 
I futu ^e he keep^himsel f nret.tv hect ic. „ 

WITf^THAT KIND OF LIF E STYLE ^AN HE MAKE A VA LID ! 
INPUT INTO THE BAND ?» 






are pretty well advert ised. As to how much we all 
ourselves to be influenced I couldn’t really say 
Our sound blends in a little bit of every thing > 
listen to.We listen to anv thing and every thing 

i we v*nt to . 

,S) We listen to a lot of hands not just hard cor 
[and . m 

[K) It's hard to answer that Question. , 


|K) As much as we can expect with him being in tvoP 
bands and living on the other side of the country 
•Yeah.In fact I think he*s put more effort into it* 

I c 1 o s e r 1 

'THE NOTES WHICH AC COMP A NT !dTUELYR ICSON TOE lW 
I ARE VERY COMPREHENSIVE, IS THAT SO THAT YOU DON ’ Tfl 
‘GET ASKED STUPID OR POINTLESS FANZINE QUESTIONS U 
I ABOUT THEM ? 9*Jk r%JTE&r&* ^ipe 

K) Well John wrote all the lyrics and explanations 
so he’d be in a better position to explain them.lP 
think the fact that there are those explanation s J 
help make the lyrics clearer and people will beJJSr 
less likely to take what we're saying the vrong|Q[ 
way.Because they’re not ’Reagan,fuck you!' and ar? 


I DO YOU THINK THAT BY MAKING YOUR LYRICS SO 


r _ __ BLACKS* 

bAND WHITE* AT THIS POINT, YOU’LL HAVE LESS CHANCE T0| 
1’ PROGRESS’ YOUR VIEWS IN THE FUTURE WITHOUT GETTING! 
JCRIES OF SELLOUT AND SUCH LIKE ?IN^WutTOf 
[K) Yeah, I guess it puts you in a positi onvhere voS 
Jare less able to clearly go back on what you said * 
Ibut they are Johns lyrics so it’s up to him really. 3 
|For saying that we all agree with most of what the^ 
Isay.I don’t really think that the explanations are 
jsuch a bad thing,As to whether we’11 still be asked 
^tupid questions I hope those explanations do make4| 
j a difference in certain cases. Like in some of the *y 
.postal interviews we get sent,people seem to Just^ 
take a song at random off the LP,don’t think about 
[what they’re asking and say ’’What’s this song about 
i?” With these explanations there’s no reason any ^f^l 
imore to ask stupidquestions or a question for aK 

nttnc t ^ Ar. a r» - L 9 T 4 • »-*—» « ■ ■ 


'questions sake 


WHAT KIND OF INFLUENCE HAS BANANATIAMA BEEN ON THE 
BAND, PURELY MUSICAL,LYRICAL OR SEXUAL ? (THEIR*|ft 
FLAT IS ; LITERAL LY’ PAPERED WIT H POSTERS OF THEM) 
BOTH) (laughter ) I L 
K ) It’S 


IDO VOTT PrAN TO DO ANY MOnr t>* p 

iS) No,that things all been a li ttle over used. 
|K) They don’t really work 

S) They do but it breaks up the song too much.I 
|K) I think we did it about as good as we could 
r Flowe rs in C onc rete T so there’s no point do ln 
aeain.X 1 


no influence really honestly .What it is,i? 
that they have a doggy bag section in Selectadisc 1 
where they put.all the garbage that they can't get 1 
rid of so we just helped ourselves as we thought I 
it looked really tacky.We like the one on the left! 
.... ..don’t know what her name is though. 


|I!OW MUCH DO YOU FEEL THAT YOU’RE PROGRESSING OR 


.TRYING TO OFFER SOMETHING NEW 

|K) I’m not sure.Over about the past si* months?^ 
.we haven’t even practiced so when we get around to 
practicing again we'll Just be picking up where we) 
[left off and then start writing some new songsJLA^ 
influenced by things which have happened — 1 fjnffijjVr 
things we have listened to in the past six mont hs.J 
I think it should sound a bit diffgrant 




pHARD CORE’S GONE THROUGH PERIODS OF METAL AND%C%< 
>AMERICAN STYLE INFLUENCES;HOW MUCH DO YOU FEEL YOU! 
tALi-nv YQWEI.f to he. Twyi.iiFMPgrn 

K) I think we’ve been influenced by eur ythinga tIJ 
•some point. At the moment I lister to just about 
levery thing but metal,unless itls Sabbath,I listen, 
'to them all the time but I don’t think they’re a 
[typical meta l band.John listens to AC/DC a lot but 
I only really listen to hard core and some 
bands because I’m a closet Mod.Good music’s good?Q 
music when ever it was made,even old punk which aJR 
lofc of hardcore taught you to go against .There 's^j 
thing© happening in hard core that are just the$$j( 
same as that whole rock star punk syndrome thingT® 
Music music,you either 1 i * or y ou don’t andj 


I r ’d sooner listen to a non-radical 60s band than G I 
.a wannabe radical 80s hard core band that 9ound 
'like shit ^although for saying that I’d listen toJB 
I an 80s hard core band that sound good.It’s a veird] 
period at the moment , there ’ s some real good andjLJL 
[some real bad hands. In England I think most of5J3p| 
it *3 shit.I do like Bad Beach,Generic,the Learning- 
ton bands, Kings of Oblivion who aren't really hard 
core,Ripcord and Default ano most of the rest otwd 
it’s horse shit.Usually a band for me are a band*E 
that can do it live but there’s so many bands whc 
have kind of only picked up a guitar yesterday.. . . 


HERESY.... 5-13 Victoria Centre, Flats 
Nottingham.NG1 3PB. 


T3K HARDCORE SCENE IS PRETTY CLIQUEY WITH THE%H 
SAME BANDS PLAYING WITH EACH OTHER ALL THE TIME, 
WILL YOU TRY AND GET AWAY FROM THAT WHEN YOU COME 
TO PLAY GIGS AGAIN AS YO U SEEM TO HAVE A FAIRLY^ 
WIDE APPEAL ? f\4yM TV&J^jTVTC- 
X) On a broader level I’ve tried to get away from] 


about anyone can do it but it’s gone a bit beyo/id^ 
Ixhat when you get ail these Sore Throat Type bands) 
who in my opinion add nothing to what's going on 
'and in my opinion ’scare’ people away from theUfjC 
'scene because it all gets so stagnant with reallyj 
.bad bands and people get sick of going to really® 
had gigs, that's whv vou don't set many people at^ 
[hardcore gigs unless they’re big name bands and/or 


[cliques totally.Like just to go to gigs and enjoy! 
them,if there's a bad atmosphere then I'll find aj 
friend and speak to them.Because we're in Heresy\ 
ith8re are people that don’t like us and when youy 
walk into a gig you can see little crowds of them' 
whispering to each other,there’s so much backlkT* 





































































Jlyrics comparable to a lot of bands 
■have they become ? What have 
Unto ? i don’t think this 
Imuch.Ve’re In It to have x 

*° us but at the 

I Important .HQM 
PS) And like if 

Iband we’re r " _ __ 

a3 m ° a * P®ople there will be there"to°get3f 
■pissed or pick some one up. n(T]JUUmjlLrf 
BUT ISN'T THAT THE CASE AT ANY GIG? 

*» ®*tent,we’re slagging off things m'wf il 
•aad no direct experience of.We’re viewing if fr^Tr 

Bv+hnf o^ 1Val3 ^ i S Europe with bends like the^ffjfl 
Rythmn Pigs and Social Unrest and other band^fiES 
|all over the globe where It's been good value for 
® kll ? d of tb ® whole big business spectrum- 
jwe don t like.The way we do gigs Is with p^pleW 

Zrt w? ? ? enUi D? in * erest ra ^her than people 
ifft-* ln *® raklR K 1" profit.I don’t think thatffl 
^ *® say that we could bring a small5 m 

i gig,small band atmosphere as some rock & rollEJS^i 
j trash, support to some hero worshipped band llkemi 
the Ramones, Anthrax or the Mission in a .venuei^S* 
where most of the audience takes courage from theV 

»not h - he e r n£ VOUri ? e band 18 tho tavourtte band ofl 
another 2,000 people in the venue.If I reallyf^OEa 
honestly thought we could change that many peopleC 


-but w hat 

they crossed overBSISPB 
band’s going to changeO 
fun and I hope people can! 

.Aii -° at the same time v« 

14 :^L?grr y r^^jg^j^|^| | e ^ ) nt3 1 which we feel ar ejf 

we played a bigger gig as a supports 
not going to get much of a messageLK 


ISO WHAT * S ALL THAT CONCRETE SOX STORY ABOUT,IT ftp* 
■SEEMS STRANGE THAT THERE SHOULD BE SUCH AN ATMOS 
SPHERE CONSIDERING BOTH YOU AND JOHN HAVE ACTUALLY^ 
■been IN THEM ° 11 y^riiY]najaa m 

|K) That’s a subject you could write a whole bookjjj 
■ about let alone answer a question in a fanzine?**®?* 
I about. Very basically when John left they decided® 
[to pack it all in,then reformed the band about 3fcC 
2weeks later Just for the hell of it sort of thingv 
[Sort of rock & roll keeping the band going.Any way 
there was an atmosphere between John and one of dg~~r 
Ithem and in the end it grew so much we had to take) 
isides because there vas 3° much shit flying around 

■ANYWAY GETTING BACK I C ' A R EN^Sl 

JYOU JUST PLAYING IT SAFE PLAYING WITH THE TYPE OfK 
(BANDS YOU PLAY WITH ? WOULDN'T YOU BE IN A BETTER^ 
-2POSITION TO GET YOUR MESSAGE TO A WIDER AUDIENCE* 

'IL Y0U PLAYKD GIGS WI ™ SOMEONE LIKE.EUHMgUfl 

* 999 FOR INSTANCE THAN SAY RIPCORD ?JPVUrLTOH 
K) Well yeah we’d get to a wider audience if weBR 
played with bands whose music or lyrics we may not! 
like and although the hardcore community is 

small close knit where most.people get to see theF 

same bands at some point I f d prefer to play vithTJf 
people I’m friends with and whose music I enjoy Og 
kthan bullshit bands where there’ll just be anL>uJ 
■atmosphere.I suppose yeah it’d be a good idea ToW 
B play with some one like 999 as long as that didn’t! 
'mean compromising ourselves.A band like that,theirj 
■outlook is totally rock fit roll and we’re notJCftP 
5 BUT BY REMAINING IDEOLOGICALLY SOUND AREN’T YOlHo 
[LIMITING YOURSELVES ? DOESN’T IT ALL BECOME SELF&S 
DEFE ATING AT SOME POINT ?UK £ 

IK) Yeah,I agree but if you have no respect forl Eftl 
"what you’re doing,then there’s no point doing itg£3 


(HOW IMPORTANT DO YOU VIEW THE SPEED *1, 
■JP think lt,s that important 

jdon t think we’ve ever tried to be th< 
band in the world but there was a tin* 
practically everything we listened to 
|S) We still like fast bands and we st 
•playing ia»t we’re just more open to 

i IS IT (^hti^V^toijr^adiIt^toJ^toere* j 

|DISEASE OF FAST BANDS WHICH ARE DOING 

NOTHING NEW OR INTERESTING 

K) # Euhm.... I think fast bands only pu] 


[is there ?*It’s OK 

| that’s not for us J_ __ _ 

[BUT SURELY IF YOU ONLY PLAY WITH BANDS OF THE SAME] 
.IDEOLOGICAL OUTLOOK TO FANS OF THE SAME IDEOLOGIC- 
|AL OUTLOOK, THEN THE WHOLE THING WILL SPIRALJfcpHry 
INWARDS TO A TINY LITTLE INCESTUOUS SCENE THAT’LLI 
BE OF NO RELEVENCE WH ATSOEVE R NO MATT ER HOWCF ^I>%J 

I’positive* it is ? * " 1ri1 t i 

iK) Yeah and I don’t think that we can go much 
further.Some one like say DRI who ’crossed over’JJb 
who Although you might think they were prettyQKCl 
radical if you hadn't dealt with them or had EjOu 
nothing to do with th hard core, scene»I mean lf^E 
vyou picked up one of their records you could r ead j 
'some pretty politic al 1 v_o r socially relevant WTDL 


f bands want to do that but 


■A merican like Peep Wound, Siege and Jerrys Kids.C#% 
iANYTHING TO Ann' 

Iserlousi 4 |°I| * U " h --° n - *- 
















K) Most of our gigs have com-’ about since the Mule 
club so that's helped us obviously*We get-the*^ 4 

choice of gigs we want to play as ve run 
seeaed stupid to play shit holes like down stairs^ 
at the Clarendon and getting told we wouldn't getj 
paid at the end of the night or getting rip ped of f 
■ by promoters who'd pocket a lo ad of money. ^*BPR 

|S) Like at the Boston Arms _ 

K) The promoter there totally ripped us off,_ 1 
(guarenteeing us money and not paying us a fuckin’ j 
tpenny.Hopefully the Mule Club will carry on giving 
jus good gigs. It’s like the Greyhound offer a ^ 
support hand £20 for a gig that they know is going 
to be full with 400 people at £5 a ticketlKT v ^ 
S) We did get four cans of Harp though.^ W 

G) The Mule Club’s one of the few venues which isn 
not into ripping bands off.We pay them what ve can- 
that's as much as what's taken on the rioor._ I 

SO YOU DIDN'T S TART THE MULE CLUB AS YOU COULDN'T^ 
GET GIGS THEN ~ 

K) Ve could get gigs but they were in shit holes"B 
we didn't like. We ended up playing on the sameJ^J 
bills as shit jangly bands » jBbI 
*S) It's unfair to think the only reason wego^y 
-started was because of the Mule Club J * 0UEB&+ 


rOSPEL ACCORDING TO GOD 


|VHY IS IT THAT SO MANY LONDON BANDS SEEM TO HAVE 
MANAGERS WHEN IT'S A VERY LOW PRI ORIT Y FOR MOST 
BANDS OUTSIDE OF LONDON ? — "T" 
'K) We're not interested in" 11 .? ma na??r7|P 


Spaghetti Junction - Fergie'a foetus - 
Oliver North - Amnesia - Gary Kaspar- 
Michael Ryan's gun 
Doctor Marten's - 
Genocide - Sexually transmitted dis- 
Inquisition - Jimmy Swaggart - Dev- 
- McDonalds -Sid James - Bedwetting: 


"H* ; throw Airport 
Pr< senile dementia 

ov Denis Nilsen's limb collection 

CO; ection - Andrex toilet tissue 
Forehead piercing - 
ease - The Spanish 
hursts - Henry Cecil 
Are huge influences on God. 

We hate and we express our hatred of the earth through our 
sh • music.Music is a tough word just like juxtaposition or 
lob- tomy. Tough fuck I s'pose. Ve shit on the audiences and 
we shit on our hands. Britain is ahit and so is God.Organic, 
that’s a good word,so is happy or bestial rape.No,that's two 
words. So is fuck off. 

Love , 

GOD" 


God are noisy.obnoxious and very mean.Contact them through 
Kevin at 1 Adelphi Way.Hayes,Middlesex.UB4 


^ot^TTSter^ntooductiontc them seTT 


X.Playing the mule club so regularly ?U^b. " qweadBU 
i.JjK) I think it varies from individual to individuals 
-M Some people seem to be getting into it more and' 
JBmore each time,other people said they liked us the 
JB first couple of times and now they’re bored. We've> 
^«cut down how often we play now from every other Hi 
k .week to once every three w^eks u nle s s there's 
^Ljgig we really want to play, ’ r __4MBkBHB!B!9Bk 
«®PG) There's a load of different people who com ef^ j 
^>down here each week for different bands so altho|ji 
it might seem like we're playing in front of theBI 
jsame crowd each week that isn't really the case, j. 
•S) Like there was a lot of people who really seernj 
ed to get into itvhenve played with He ad ofV^kM 
[David here. _j(BBflL0B_BBBfliBflB&iil^ _sl-^B| 
Ik) And very few of those people had been down herei 
before.It's lust a case o x exposure more than an vf 
thing else really.I think v* ' re the type of band Wm 
I that it takes people a whil* to get into on B 

[whole apart from the few people who are looking_J 
*nr some thing like us.T think vp're an acou iredJ| 
taste for most people in a lot of ways. _BKL4L_jB 
G) We're not deliberately elites* though. I *hinkvj3 
most peoples mentalities and their .attention spa^ 
I is so short, is why that Is so. One of our biggest^ 
.criticisms .is th at our so ngs are too long which is. 
ridiculous J0E5L 

,K) A lot of people seem to have these preconceptJ| 

, w % _ _ _ __ —lions about bands and they want them to be constar^ 

S) From the genre as they sav in Melody Maker . They^ _ lv fed. We Just don’t think like that.We want toB 
are Just not noticed. By the time people wake up to do ' some thing which has aome effect on us personal 1 
[them they'll have disintegrated like the Minutemenk -i y ,...,that has a very physically effect. BB.(^ 
jlhey were totally over looked at the time, yet they^ S ) r don't want to sound an arrogant cunt bu£ I^| 

iwere one of the most important bands to come frora^ think we are doing some thing not very many_ : tffl 

1 Amer ic a in the last t en ye ars. British bands are doing.. There' s this rut British*! 

to FIND GIGS AS AN UP bands have been 3tuck in since 197? that if you re 

C 0 M?NG 0 B AND^FROM * LONDON ?' alternative music you should sound Uke.^J 


las they like so they tend to be very cliquey.TheB 
[hard core audience in particular is so apatheMcB 
lost in a cider sodom that they' re not wort h ^9D 
[giving a fuck ^ BBSBfc 

IS) Well I'm not from London,I'm from the North _ 

East but I think people are a lot more reluctant ^ 
I to change down here than they are up there.IfB _ 
[Newcastle was as big as London in terms of populatj 
-ion the music scene would be twice as good as^_2 
[Londons basically.People are very apathetic herej 
Ik) There's a real snoberry down here aswell . r 3K^B 
’G) And as an audience they tend to be very blase.jj 
.They don't want to change any thing. T hey' re 
content to sit back and rBT* 1 tk 

S) They're more interested in hair cuts than^ 
musical content or if youre American.HJUDWl 
K) The George Robey's sold out every time there’s^ 

[an American band on.That pisses you off...f 

S) Because it doesn't matter how good or bad they 
I are. Like Die Kreuzen have got to be one of thel_ 
worst bands in the history of music.Bands who are 
not from the genre like Savage Republic,peopleJfejBg 
don't want to knowJEB-V - 
K) (laugh ter 

























r 



th? Biizzcocks or a the - 'hands on t&at tire8» 

yold list who keep on gett ing served up time and fjS- 
again, Ve don't sound like any of those bands, We’re 
* a bit more diverse.T here's a lo t of different^?? 

| influences coming ln.^gUf* 1 , MMs* ^ Ms^ 
slK) I think that's the point, there' s a lot"of bands 
J where they all listen to the same things so theirR 
a sound is of one ilk where as we've certainly g 0 t§J 
f pretty diverse tas tes with in the band.v et we doElS 
have one God soim* ■ 

■THERE SEEMS TO 3E INCREASING AMOUNTS OF EYTTIMN AND 


motivated block of shit real 1 v.» ML 

S) They're afraid to open, their ears to any thing 
else,that doesn't have the sign of any anarchists 
jintent.lt doesn't make any sense to me that if you! 
are an ' anarchist T ~ you^ould close vour minds to" 
I things.That's not anarchism that's fascism.^ 

G) I think they're both very close together, 

Ik) Any way next quest ionMust say we're qui tejjK 
impressed that you've got no list of questions in** 
front of you,that's a real stream of unconscious¬ 
ness on your nart. t 

YOU AVOIDED THAT QUESTION QUITE NEATLY, 


S) And I think we’re getting a lot tighter. p? 

G) And having two drummers means you can hear 
^ rums a lot more.! also nl^v rr, v bass a lot l n 
than the previous bass ist so you can hear thn 
tot more.^BWpgT 
.DOESN'T THE FACT THA 
THE band. EOT 

S) Mean we don’t get 
iALL) (laughter)* ^ 

I .MEAN THAT YOUR SOUND CAN COME OUT VERY ME3SYS 

( 0R A REAL JUMBLE ? (THERE’S 2 DRUMMERS,2 GUITARIST] 
A BASSIST AND S INGSR/SAXAPHONIST)HT^ , ^S r ^ 

]H) This doesn’t answer the question but we’d likeK 
to say we get pissed off by people who stand**"' 
behind the PA stacks. It’s hard to make peopleT^ 
realise that we think volume’s important,and like 
most PA mixers care more about their enuipmentj^ 
than how bands' sound. It’s ha rd for t he m to kn ow *, 
where we’re coming from. ~*38^gga» „ ' 

»S) Basically live we’re lookin g for a mesh. We 're ^ 
Hooking for something bulbous.. 

K) I don't think that having a lot of peopte Tn^St 
Ithe hand should make it muffled or sound lumblert.1 


paid very much ° 


'DO YOU THINK PEOPLE ARE 
IIS IT MORE IN HUMAN NATURE TO GO 
»S) They’re happier 
any where,you’ll f 
feel safer, they feel 
that is what 

K) It's not good to .-’ J 

don't know and I don’t give 
I want to do and I get the feeling that the rest 
of the band think like that.Just do what vou wan 
to do as long as i t doesn’t hurt any one else in 
any great manner. m >lllw M ^fwo£ ~ “EJgCjg 

|G) We've got no great answer for any one. 

S) We've got no political manifesto,no low fatj jf 

high fibre diet plan, we’re just.God.^f^r^ 

K) (laughter) That was strea m of U nco nsci ousness 
One example of i t. ” ul ^~Tv* «"" 

Ik ^nn m , ; 

|D0 YOU FEEL YOU’VE GO’T CERTAIN THINGS TO 


HAPPY BEING INDIVIDUALS GRp 
RE ^0 CO WITH THE FLOW og||§3> 
being sheep.You go to....you gdj^ 
always see people in groups’.The 
-":.l they are more accepted andS^» 
ve experienced as a band in ways.*4 
speak in generalisations.! <U\ - 
C J "" a shit.I jus’t do vhatf-V 


LIVE UP WG 


least but I m not the least bit interested in ^ vT 
Anarchy as a doctrine or a p olitical ideo lo gy.I ’yo 
got no interest in politics. ^fiSK^S 
S) There's Hard core bands I really like. ..Ext reme 
Noise Terror and Atavistic and bands like that, W " 
Napalm Death are still pretty good and as people.. 
K) Yeah we've played with them and as people thevB 
are reallv great. It iust like the neorO ° onfe 
the p erifery that are making a very scl 1 isli, sei X ~ 





























ir iuu WJiKE TO PUSH ME I GUESS I’D SAY FAR! vHP 
BUTTHOLES MEETS THE MORE EXTREME SIDE OF THfE^ 
MEMBRANES KIND OF , SORT OF . r " 

|K) I don’t see the Membranes, I think iu 

working in one nic&e, that’s all they’ve ever* 
listened to and that's all they've ever wanted 
dj.The Buttholes use their imaginations I don’t 
h^ar tha + in the Membrane s . 

3; Kuhm yeah.we do like the Buttholes t^ce^ 
extent hut there's stu'f -hat's influenced me,| 
stuff I listen to and play which these bastards] 
never would, I’m not ashamed of what music I lis 
to he it from Johnn* Cash and Little Richard tol 


. seel Whatever works .That’s how itk^S 

>e,listen to what ever gives you a kick.iff? 
iat you'll find that v< g' re all coming from F 
different directions.BGMCTF r BgSH r 3ff F 
nk there’s a similar feel o<f total fuck* 
on using the music as a theraputic thing, 
to get the shit out that's been pushed in'? 
ng Freudian about it now, are ve 
pped agreeing with Freud when he Parted*" 7 , 
at mince morsels advert with his dog, 
oing to bed with various celebrities onlfih 


DO YOU FEEL THAT COMING FROM DIFFERENT PAR’ 
THE COUNTRY HAS HELPED BROADEN THE OUTLOOK 


for emmot ioi^^Tnink I *rnver^for?ir 

Tin voah 1 , ___ „ , , —-—ai ln this band is ^that we've got the 

\ lk . Sal ? ®T Cr and over a 6 ain we're iBrelease our emmotions in a very con 
ld ^? 1S exi ^ tin ® within a loose framework. rather than getting pissed and goim 

BS) we all come from different ghetto«s. Like vher?»ng | | I — ■ I 

come from,if you don * t like.I come from W«BG) That’s why the music's so direcT 

1 i?£rt 01 ° rig l - n - ally vMch 13 like the most ^^^ve're trying to put it across hov v. 

«sj? in Tiriir t?s ; y u ■ 

^French that when there was a French ship wre cK^nd^ G) The basic structure 1 
jthe only survivor was a monkey they hung 
Imonkey because they thought it was a French man M 
■S) That just about sums it up.Y^u get people^** 

JwaIking around the pubs on Xmas Eve with justfF 
jjshort sleeved shirts on,and like if you’re a punk* 

°r into some thing slightly different to dormalH 
jyou're a marked person,Every time I go home. ... 
j|l'M not Johnny Rotten...or John Lydon sorry,but 
jam marked because I don’t have tattoos and shop at 
((Top Man so I'm a 'queer' and a 'subversive* and I 
jget things thrown at me.That works in a good and a 
bad way. As a kid it guts you but when you get ! ^ | jj 
folder it makes you more determined to do what you 
want to do which shows when I play because atVAVUUC 

lunleash all the frustration that's grown inside^f: not be a dirt 
•me from being spat on since I was a kid by fuckin' 
ass holes with tattoo's and pints of lager. I don't^ IF Y0U FEEL YOU 'DEPEND 

[know whether it's frustration.it's more likejl 

I fury. I don't think love is an emmotion in thls^nB 
Iband, lust possibly but not love. We're not the|K® 


same 


S) In the same way I think it’s easier for peopled 
to say that we're arrogant live but that's patent* 
ly untrue,we’re Just doing what’s coming through**, 
our veins.Like if we play a song that's longer 
than 3 minutes,then that's being self indulgent. I 
That^attitude reall y suc ks.Improvisation should M 

word.BA ”• 

ON THE BAND,DO YOU FEEL. 

Ik YOU'VE BECOME BETT ER OR WORSE PEOPLE BECAUSE OF ITj 
Pall) Fuckin' hell’ 

Tjk) I don't t hink tha t's for us to 
mother people.PWL 

Hs) That's for psycho-analysts like yourself Cl if f .j d 
Jr i can’t speak for any one else but I feel it’sK. ” 
-made me a lot better person especially after^^ 
jcoming down from some where,where I felt so repress 
>-ed and was made to feel so worthless*I think it’s^ 
a sense of being which other wise I wouldjB 


ludge^that’s for 


«Sade.k 

ALL) (laughter) 


l S) Love in the terms of Charles Manson.,...sorrv 
not Charles Manson,that was a slip of the tongue, 
^that was a disastrous thing to say.Yeah it's some 
Rwhere between Mills and Boon and the Marquisde^ 

| Sade.k l ^ 


^given me -- __ „ _ 

V not have got.1 would nave ended up witn a massivwTl 
^inferiority complex against the world bec ause I 
r^came fr6m such a contradiction of a town. 

^K) I think that's a very hypothetical thi ng thou gh 
Jit's there,we need it,we do it.Full stop.g**" 
a»G) It's not a question of right or wrong and values< 
Kl have my own set of pe rso nal morals * and they're* 
Zquite strong. 

Call) Slaughter . BT \ 

BLG) ...‘..But I don't try and in f luence them on ant y j 
(r5 t one else. *7*-* 

iT-K) I think alienation breeds good music.There's a 
(■whole catalogue of bands that prove it like thePT, 
S?Buttholes, the 13th Floor Elevators,Husker Du,th3-C 
™Flaming L^ips,Dinosaur Jr all those bands wer e JU S* H 
stuc k ou t in the middle of nowhere. m 

DO YOU F iKAT 1 THE *SIZ 

away. ^ DEHUMANIZING ? y WW TR 

rack rjp^ S ) Definitely , absolutely_ 

F es ^ P^ ac ® in the world.more 

tlelf o_f the country^ * ’* 


& DO YOU THINK YOU’D FIND IT HARDER TO GO THROUGH 
«*|DAY TO DAY LIFE WITH OUT THE BAND ? - 

K) When we took a month break from the band^I 
found myself hard to live with never mind other 
j^people.Yeah it's become a need which is a craxy 
gthing to say. I don't know how it'.s become that ■ 


way 


hbut yeah absolutely^M^PTF^lHriifi^ ~1SHM3S r TB 
|S) I'm very much into this hand.It*s very much 
part of my life right now.The reason ve took a 
(month off was because I went to America with i 
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gewere brought up then there's still thstximpersonai: 
£ things you can identify with.Like 1 used to sit fo 
?S hoUrs ^ ust watchin S the sea.There are things likeS 
a that.whic h you can stil l identify with where ever! 
1-Vou 

i^G) Read some J.G. Ballard -Jtt 

f|YOU SEEM TO MENTION A LOT OF‘PHILOSOPHERS ANDH^f 

^AUTHORS . .jppp- - TWF&i 

(k) No you mentioned the phi 1 osopher sT® €lr 
„0K YOU MENTIONED THE AUTHORS... ^ 

K) You mentione d them too. jjSt 

ALL) (laughter 
41 K) Next question,Cliff. 

» YOU'RE NOT SERIOUSLY ARTY THEN 
JK) Fuck off and die, square head. 

? \fp) I don’t even know what seriously arty means, JhL 
'clarify it for us.£^ 

K) We’re seriously physical 4 *H8§j 

«C) You've obviously read oore^ novels than I haveTgfi 
j ,S) Does seriously arty mean that we read Frederick 
^Nietzs che no vels in our spare time and things like 

w t h o t o IT ffflUIHi i if “ ■ — L f — ^ESSk 


m ' dangerous to be self satisfied. H 

^wouldn't like to be in a band of self satisfied*- 
^people because you end up being AC/DC or 

^Status Quo. It's like "I'm very satisfied within" t 

1d 4- L-^ 1 'JL u gg l! 1 6 ! 71 for 1 2 IP s?” 

Wms&w -"vm 

jj WHAT DO YOU TRY AND PORTRAY WITH THE FI I M fTfoD^ " 
aj WHICH ACCOMPANY YOUR LIVE SHOW ? 
ffiGr) I think we use film differently to'howmost 
bands use them,we tend to use films as another' 
^instrument to pin down the rythmn of the drums or 
, the bass.The actual images that we show deal with 
Jpower or strength in one form or another whtti I ***. 
£*jfe&l is different to most other bands who use the 1 
g>in a superfluous or arbitary ma nner . Our films ar^- 

, tied a lot closer to the music. v* - • 

gpK) Most bands I've seen using films do it in a * 

*s? t ™iL t ? ken ma r ner - ^.aMgig-w i 

b; There is one band whose films some timesgor r 

reallv well.and sometimes don't and thaT's V. 

Butthole Surfers.We use film loops, the Buttholesg 


wntoh— t - ho Loopo much because 


■'b hc y - m ake i r.e f e el - 


a uinereni approach .Thev mav us« 
theirs narratively, we use ours on a very’ physica-l 
level to sicken by repitition in the same wav^A, 
that the music goes straight for the 
.guts.Our music doesn't go through peoples ears.it 
goes through their stomach,the visuals work in th< 
same way.The thing about God is that they enters 
via your navel rather than any other sensory orga 

* ii 2!\ ,also the fact that say the Buttholes show 
lull films does distract you from the music becau 


K-) We spe'n'^t-os f og on: 

S) I 1 ike^lbrearf abou 
doing a course on crim 
|l don’t get much ctvtnc 
K) For fucks sake. 9H 
S) We’re not into wear 
jlines from Shelley poe 
I y) vp * re seriously coo 


Tvpk ing and mastur 


o n go in g thing. Wf 
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1 CAN KISSING 
J _ MAKE YOU 
i PREGNANT ? 


I always found it strange that old boilogytext | 
books described masturbation as 1 rubbing the 
penis*.All the way through my adolescent vears I T 
couldn*t help but laugh at the thought of'bearded r 
grim faced biology professors ’rubbing’ their 
pricks whilst writing up sexual reproduction in » 
amphibians. 

I was pondering on this as I lay there naked, 
dick in hand ’thinking* about huge lakes of soya J 
dessert and various scantily clad beings from a T. 
particularly lavish episode of Star Trek....“What & 
is kissing, James Kirk ? ,? .J ust after the.... well I « 
wasn’t really counting,rub a genie Jumped out the 1 
end of my dick in a torrent of cum and decreed & 
(although it sounded more like a command)“Your 3 
wishes are my command,oh mighty master." 

Well blow me I thought,I didN’t say that as it i 
wasn’t the most productive way to use up a wish. 
"Euhm well yeah." I stuttered dumbfounded,it was ifc 
like the Scaninavian version of Alladin."I wish 
that everyone was equal in the world and that no 
one exploited any one or anything else and that R 


i "No,please call me Cecil,we’re all friends here, 
Just because I’m thenew Prime Minister it doesN’t 
mean that we have to be so formal now,does it *>“ 
“Euhm no Mr Par.Cecil. “ 

! "I should think you’re wondering why I’ve 
invited you here ?“ Bruinveils fidgeted uneasily. 
“Well you may have heard of the white paper I 
commisioned about the setting up of a new depart- 

[i ment which will have wide ranging implica. 

improvements throughout society." 

"I had heard certain rumours but I couldn’t 
believe that they were true.I heard the white 
paper was a feasibility study of s s s s s se “ 
he stuttered,as the words failed him. 

“Yes that's right!" Cecil half prompted and 
continued excitedly."Sex,bonking,shagging,screwing 


01 can’t take my earthly possessions with me but in 

K a flood of inspiration I cried "I know a lot of 
fucked up kids;since they banned sex education in 
^schools the amount of teenage pregnancies, the 


Dear v, 
Linda, . 

to K powibte to pat pw&- 
nant by towing « boy. I am 


Worried todc 










le wanted -l° do away respectable than if it's bought and sold ?■' ' 

* The mention of market forces had a remarkably 
ook upon Orwell as a soothing effect on bruinveils. "So what are the m 

very now and then and main items of the sexual manifesto ?" A new br¬ 
eaming to be gained .confidence had very nearly affected his whole \ 

11 be entering Europe Hbeing. i j 

1992.There will be no X "Sex is to be bought and sold in sex shops along K' 
be a beautidul union |the lines of date line services.Some one requiring ^ 

nt position for them gU prospective date.companion or partner will be > 
■mi? do ve __ ? .F able t0 g0 to a sex shop where there will be a 

•: i- i BBE; s ^ oc ^ suitable people who will be shown to the rfT : 

with a personality summary and their tk 

Igldf fields of sexual knowlege or expertise.For C* 

1 JPI ESl example if 1 rec l uired a tall blonde with an anal %. 

JkJ' . V A f§li^Pl sex .fetisch we’d just type it into the h. 

fjffl Mm I ^computer and there should be an instant fool-proof H 
l -^ match - Also my idea to be added to that was that L 
gHWk_^ tMmi the first date must involve an S&M 


HR 


session because 
pyou only truly get to know your partner when you 
Ihave been tied up by them and subjected to,er no 
'involved in the workings off their imagination.I’m 
sure you wouldn’t want a boring partner after all. 
£ As much a s Bruinveils was appalled by this idea 
Jinitially,he took a hefty swig of tea and couldN’t 
Jhelp but see the logic behind it."But won’t sex 
|sex shops and ’sex shops’ get confused.which will 
*the police know to raid ?’’ His mind was working at 


in Cecils mind whirred 


i -x * , over time a t that 

last sentence and his body tingled with all the 
excitement and adrenalin a remark like that could 
muster."Our sexual profile is very low compared t. 
the Europeans ^nd I v-'ant the government to make 
the UK a proud nation once more,that’s why X 
ordered the white paper on the feasibility study 
of a Ministry of sex.That’s why I asked you here 
to be the Minister f6r sex!" Cecil finished this’ 
sentence w A th a flourish and full on smile. 


"Aren’t sex shops a little unworkable ? What 
will stop people from forming relationships in the 
way they do now,surely it will be very hard to 
prevent the forces of.nature." 

"Yes of course,that’s very true.That’s why every 
|relationship will have to have government 
registration.In that way we can control the spread 
of sexually transmitted diseases,the sexually 
irresponsible and of course match up suitable 
partners.lt will have advantages for all concerned 
and those who don’t comply with registration will 

ibe fined or.well that’s some way into the 

[future.Obviously I’ll go into the finer points at 
(some later date,this is only to give you a feel of 
the new position.lt will of course mean the end of 
[illicit relationships like mistresses,affairs, 

and" He arched his eyebrows to look worldly .". 

‘certain involvements but that’s not such a bad 
thing really is it ?" Cecil finished,pushing 
|Sharpe away from him shacking her buttocks once 
more and smirking at her radiantly smiling face.He 
smirked because he knew the small type would read 
’unless you can pay for more.* 

"Won’t people get upset by it all ?" It seems to 
me that there’s going to be a slight infringement 
on freedom of choice." Bruinveils although warmed 
to the idea still had to be convinced."I can’t see 
it being too popular initially." 

"Oh come now Peter,when have we ever worried 
about what the public thinkd ? This is for their 
good....not our 


[ But it isn’t very dignified for a politician, 
the peoples elected representative." he countered, 
trying_not__to look too p ut out by Sharp e sitting on 


Cecils lap." ’ 5 --— 

"Oh come now,some of the greatest MPs the 
Conservative party has ever known..... the country, 

politics has ever known have been sexually. 

Profumo,Archer,Proctor,Moynehan,modesty forbids me 

to name.and that’s just the tip of the iceberg 

of what the papers found out about.Ve must show 
that sex is enjoyable,beautiful and in its* own 
way respectable." He fiddled with Sharpes lingerie 
jelastic as much as Bruinveils fiddled with his 

Icuffs but for very different reasons, f ".and 

of course to make sex truly respectable we will 
,obviously_privatise it.How can anything be more 


.directly,Our computers will P* 

vastly increase their possible choice,they will 
realise the myriad of possibilities it can possess 7/ 
for them.Think of it not as the end but the start 1 
of a bright new future’" Cecil pushed the intercom J 


Redfern come in,in 5 m in utes please." 


lALL CHARACTERS PORTRXYED ARE FICTICIOUS,ANY 
SIMILARITY TO PERSONS LIVING OR DEAD IS ENTIRELY 
COINCIDENTAL_ 
















slow down a bit because the way it's going [ von' t 2 
be able to krep up.Our music's Just an ex tens i on*j||§ 
of our own thoughts and reelings.You shoul' 1 un 

the songs.and. play _tbe_songs_ior yoursclf-and. i f 
the .audience likes it then it's an added bonus . 

|M) The speed that we play .... dirr tempo is an accept 
-ed sort of speed for a hardcore band.It's fast but 
the bands trying to be ns # fast as possible 1 ike 
Carcass or Napalm Death for example are a complete¬ 
ly different thing. The total thing has 

done for ages.Bjgf 

M) Our music’s only really got faster in the pns(,«?j 
couple of years.There *s a large Jump between ourjfe 
first LP and our last one,Don't know how the musl^w 
will progress.... I like song^ like Wideys County. 
IThore ought to be more room to do stuff like th 
I in hard core.Hard core.... well any music in general 
|is pretty limited.it follows the basic lines oi 
Ic.hords and melodies. I think there's more scope for*, 

. just noise or something else to make it. jusI.[jg 

a little bit more Interesting. 

G) I think our progression will Just, happen nat m - u 
ally, there's no set ideas ff£ 


[EACH OTTIRR 1 ROUND IN CIRCLES GETTING STRAIGnT^pP*® 
[JACKETED BY AMERICAN OR METAL INFLUENCES AND ]§|?£f 
ADDING NOTHING TO THE GENRE.DAD BEACH HAVE GONE OFF, 
|AT A TANGENT TO ALL THAT AND ARE ONE OF THE FEW 
(BANDS IN THE COUNTRY ACTUALLY DARING TO DO SOME^^ 
(THING DIFFERENT.THEY’VE GOT AN UNHINGED , PSYCHOTICfi| 
IFEEL RECALLING THE BEST BITS OF BLACK FLAG,BUTTHOLeI 
[SURFERS AND BL’AST,YET WITH A SOUND TOTALLY THEIRS^ 
OWN.IF THERE WAS ANY JUSTICE AT ALL YOU KIDS'D JUNKI 
YOUR GORILLA BISCUITS RECORDS AND GET BEACHED. 
[INTERVIEW VTTTT PFTE-VQCAT.S , MA.I -OTTT TAR , SONYA-RASSjlp 
land gIG3-DRUMS. 


MUSICALLY AND LYRICALLY YOU 


DOING SOMEi 

THING VERY DIFFERENT TO OTHER BRITISH BANDS.DO YOUl 
SEE YOURSELVES AS INNOVATORS ? IS IT SOMETHING YOU 
STRIVE TO DO ? 

ALL) f laugh ter) 

M) I’ll have to think about this one 


I don’t 

[Strive to do anything really.It Just happens.If y 
strive to do anything,you’re writing for peoplejPj2 
other than yourself. 

C.) And it becomes contrived 


M) Yes,very much so.We don’t feel we are doing any 
thing that radically different to other bands J||j 
around.If you start feeling like that,then you’ll! 
[Start going out of your way to do something you ’ 8|| 
hot committed to. We just do it,it just hap pens. I & 
write what I like . ^ 


0) It’s only people like you that think it's that 

different.-BS^agSL ^gggSHOByeBHai^ 


^S) We still get classified as hardcore though,so w< 
can’t be that diverse although I suppo se th a t j s M B 
mainly because the music’s fast. 
tfM) Although speed isn’t important e *t h c r ^^ 
r . . ... happened . ^T 

aP) The music used to be quite a bit slower but ve| 
Phave kept the heaviness.Playing live makes it a11 jg 
flget faster.You get .more excited so you pi ay faster 


















.,1 • 


come together.For saying that you’ve got to try and 
progress yourselves because you'll stagnate your 
selves into a rut otherwise. 

. stop progressing or enjoying it then there 

is no point in carrying on .A lot of bands just iiiri 
dive on their name not enjoying what they do.At the 
moment T think it's going fine.It’s trundling along 
n.ice 1 y. 
p) Snppr, 

GIGS ALSO SEEMS TO HAVE BROUGHT YOU A MUCH HIGHER 
PROFILE SINCE HE JOINER. 

P) Yeah 1 think that's due to him.Maj , Sonya and 
myself will all admit we’re pretty apathetic.We 
love playing live but it all comes down to organ- 
isation.Ve Just can't organise stuff.HE used to 
"organise gigs and the band before he butted in to 
try and run us full time when he joined the band.T 
su|)f>Oise it's pretty good because ve get. the gigs 
Visions of Change don't, want to do. 

ALL>(1aughter ) 

P) Ve get the cast offs,it's the same with Joyce 
McKinney Experience . If they don’t feel like play¬ 
ing then we get the gig.We're quite lucky to got 
fehi^rd choices. Fi rst. of all gigs go to Visions of 
Change.they say No , that's a shit place,we don't 
w£nt to play it.... then Joyce McKinney say Wo..do 
not Want it,we don't get free drink or enough 
money. 

ALL) (laughter ) 

P) So they say Had Roach'll do it and wo snv Oh 
yes please,we*re Just so grateful. 

G) This is lies. 

P) Yeah l think it’s due to Gigs that we've got 
organised a bit better and got more gigs.Ho ornmn- 
tsed our tenr in Europe.Even though he's n crap 
drnm'mKr we thought ve ‘ H havo him Tor tfrinor* 

hep^fits-. 


G J 


on are you leaving Pet« ? 


P) Scrub what.I just said I promise not to say 

anything ol 3^" . : X\^^SSKfi8vVWV^^MQ888v888w% 

m YOU THINK YOUR DRUMMING 1 S IMPROVED IN BAP REACH 
YOU SEEM TO HAVE MORE ROOM TO EXPERIMENT WITH THEM 

than Joyce McKinneys or visions of change ? ( altho 

ME'S' LEFT VISIONS NOW) 

G) The drumming's definitely different. 

MORE cymbal p-rn IRS. -immn . - 

G) Oh yeah well they’re obviously the most import¬ 
ant part of any drummers stvle....no,euhM T’m try¬ 
ing to think of something sensihle.There 1 s more 
room for complication which is good. 
m you finp each ranp INFLUENCES the playing style 

OF THE OTHERS ? 

(If) I pick up bits here ahd there , yes. They tend to 


EgKsBgm ■ hr i pun ■■ hh 

fitter through each band to differing extents.... 


'o T play the same bits in each band.they 1 re all 

the same really.don't quote me on that.The 

only thing is I do more cymbal catches in Rad 
Roach.(AN!) LOOK WHERE IT GOT MICKEY NAPALM) 


SO HOW OTP YOU GO DOWN IN EUROPE AS RELATIVE 
UNKNOWNS ■? ANY TOUR ANECDOTES ? 

AlrL) Ypit don't, want to honr about them. 

PRETTY '4UTET TOUR THEN. 

M), ?kk: 

g ) n 

ALL) ( 1 am;!) ter ) WgW?® 

G) ‘Host Of them are rude.Not rnnlly Gnarlimo^t 
ma tbrlal , wel 1 not, for a self righteous git like 
toursd 1 r ci \ rf, 

P) We .don't want to offend anyone. 

O) We don’t want to pHt <\ STREU’ or GERMAN Egor. 
ANITTEH FOLLOW BEYOND MY SPELLING CAPABILITIES) ns 
it’s Just not on. You can’t put. that in a British 
fanr.ino.- 

P) It's not done,it's just. not British. 


YOU * VE GOT SOME VERY SI EANOE LYRICS ? ; 

G) (whispers) It's this question again,Just say 
what you said last time, 

M) (whispers) Oh yenh... wha t, d id T sav ? 

G) “^°lf expression. 

~ M) Euhm yeah hopefully*! hope that’s what they do. 
That's how I write my lyrics.T don't know hov Pete 
writes his but mine don't really make direct 
Statements, they create images of tilings. 

* (!) And Tot people work things out for themselves. 

M) Yenh that's it.I’m not going to say anything 
dirfcrt.lt Vs more up to thr individual who rends 
them.You don't have to read them if von don't want 
to I don't mind. 

P) fan's much more personal and people ran take 
—, theJjJ own interpretation from them.They may rend 
|ryJ it with a totally different meaning to what Mai 


different images to he related to in different 
wavs. 

G) There's only one way to relate to n Conflict 
song, there’s many ways to..... 

P) Don’t bring up Conflict it’s boring hearing 
about Conflict. I’M kored with them. 

G) Fuck,fuck, What the fuck ? 

P) There's too much tunnel visions .There’ nothing 
wrong with how different people write their lyrics 
it’s up to them but I don’t think our 1vrics would 
work if they were too direct because of the music. 
As you said it's not a direct type of hardcore or 
a direct tvpe of music. It’s a bit more subtle and 
the lyrics follow that by being.... thought provok-a 
ing maybe. 

M ) i think 1 write the lyrics from fairly direct 
personal experiences rather than indirect.If you 

put down straight political lyrics.political 

things tend to affect you indirectly,yeah ? 

P) Where as being kicked in by some wide boys is 
quite a direct thing. 


IF YOUR LYRICS ARE THAT DIRECT YOU MUST LEAD A 
FAIRLY SURREAL OR STRANGE LIFF IN PARTS. ...? 

ALL) (laughter) 

P) Yeah we do have strange lives. can't tell you 

much more about it in a British fanzine.We are all wfi* 
British after all.We can't get too personal. 

G) It’d he OK in Hoi1 and.They ’ re quite liberal 
over there.Can't really go into it here,it's all a 
bit (WHTSPERS).personal. 

P) Yeah it’s such a long story to tell you about 
our personal lives.Your fanzine wouldn't be big 
enough to cope with it. 

SHORTEN AND CONDENSE IT THEN. 

M ) I think I’ll have to takw a song. 

G) Choose a song,any song. Look at it put it back. V; 


P) And is that the one you picked ? 

M) I think some songs speak for themselves pretty 

di rectly_like Fat American . 

P) Slag Heap. 

^) Yeah you wrote that.That's about the environment¬ 
al rape of Cornwal1. Wideys County is pretty obvious 
they’re not always called wideys but they're always > 
a general pain in the arse. I think every one has ;<xEj5fij 
had that experience of being called a Fuckin' hippy 
or what ever. 

P) Cut vour hair, get a job. 

SOUNDS SENSIBLE TO ME . 

M) I think there's a lot of pressures in English 
society to conform all the time.Maybe we'll get old 
cut our hair and get a job , hopefully not .Hopefully 
we'll stick with what we believe now.Maybe the 

pressure will all'become too much. 

P) The thing with Britain is that ve're all brought 
up with the factory system and the work ethic where 
we're trying to build up industry and keep Britain 
together as it’s such a small pi ace .Everyone ’s 
geared to. 

__ C*Qv- 

M) Money. 

P) To getting a job and yeah , money.Let 's say that 
us as individuals don't see money as every thing in 
life and people can't understand it when you're not 
geared up to making lots of money and buying poss¬ 
ess ions . That ' s when you're called a freak. "What you 
don't want, money ?" "You don't want a new tel 1 v ?” 
"Don't want a new video ?_" 

M) So that’s why ve're freaks but of course there 
are plenty of people like us. 

P) They're all freaks. : 

G) Cliff would be a freak if he wasn't taping this 
on a Sony Walkman. 

TT ISN’T MINE,IT'S JUST ON PERMANENT LOAN FROM 
FATHER CHRISTMAS,HONEST. .. ’ 

P) Does he work then ? 7 - 

G) Yenh hut only once a year, 

P) And he still gives presents to franks, that Vs 
quite sound of him. 


LEAMINGTON SEEMS REALLY ACTIVE MUSICALLY FOR ALL 
TYPES OF BANDS,IS THERE MUCH EXCHANGE OF IDEAS OR 
INFLUENCES BETWEEN YOU ALL ?' 

G) Leamington 's-rgood for music. 

P) There's a lot of spice 
G) And 'erhs....'erb! 

P) Don't quote that,Crucial Youth 'N all. 

G) I brush my teeth 3 times a day. 

M) We're not influenced by any local bands though. 
S) Just the music ve listen to,I don’t listen to 
hhrdcore much at nll.T listen to all sorts of 
things and get my inspiration from that.Most hard 
core is so boring. 

G) Generic, 




IS) How long’s it been done for ? Since '77 has^’’t 


was trying to pit across.Tt just conjures up 


no wonder it's generic. 


ututtUMSKEtMUai 











^ 'V 4 Jm£-W 

g4)P) Especially the speed,thrash,death metal stuff. ^ 

SP ^ ^^ jIt f s all so. ...I don’t listen to it much at all f Igg 
prefer jazz.There's some good stuff like Beef Eater 
vho I've listened to a lot recent1y.Bands who haveS 
got their own personalities, 1 ike getting back to|fJ 
Leamington there's stuff like Jackdaw With Crowbarp 
who are different to every body else even though 
they're quite fast they're still heavy,and they'reg 
trying to do something different and that is an art 
form because music is art. They've tried to express^ 
ff themselves in a different v/ay....euhm yeah. 

& ? THAT SOUNDS LIKE A BIT OF PHILOSOPHY. 


pOI) I bloody hope not.STf 

jfigALL) (1 aughter)jil>MWr^^ 

Sp) If anyone lived by my philosophy they wouldn' t® 
“be here very long. 

You only have to listen to how he introduce his 
S&songs on stage to see how deep his philosophy is. T 
^^Th-Ls— on - g- .s—a.boJ.it—b-JLg — hoi os, —in— th & — gr ound — and — o.CC * 
S|you fall into them you're not going to get out.Pf$§p 
|pP) Sorry I can't help it. I can't express myseL*f.Il|g 
jgijust do it through my mind my eyes 

111111 ‘ 




YOU SEEM VERY TOGETHER ON AND OFF STAGE, ARE YOU^^ g^ 
THAT CLOSE AS A BAND AND/OR AS PEOPLE ? "|WlF^ 

P) I don't know because outside the band we d on' t 
really see each other much really do we 
G) Yeah it's not much 

P) Although it's getting better isn't it ? I supp- toggfi 
ose that's because of the tour and more 'rehearsing llSSi: 
Before that we only used to really see each otherj&p^j^ 
at gigs or rehearsals.Do you think we're ge tting 
closer ? fp " 

3) Yeah. V 

P) Do you think we're friends 4 

ALL) (laughter )gffi&g^aE^-JBB» - J* fc 

P) Yeah I think we're getting closer. Like overpjfe;^;.., 
the European tour how many arguements did we hav e? B fe-xJ ^ 

.none! So_ yeah_ weare^ -- 

G) And basically what I say goes. ^ ; v 

P) Gigs just tells us how to think.So if he tells «|: 
us to be friends , we're friends so we A re *UM|^v^ 
G) In 10 se^on^s^ ^^V l 

|P) Last night we were arguing because I said "Ta is jp^ 
j one's all about something" and you said ; 

finot 


CONSIDERI^WHAT A VERITABLE AXE WIELDING HOMICIDAL? 
MANIAC SERIAL KILLER YOU LOOK ON STAGE YOU SEEM ^ 
VERY MILD MANNERED OFF STAGE * 

G) Yes f he becomes Henry.,.. >t 
P) I'm not talking any more, 

[ALL) (laughter)_^SQ^ _ 

p G) We know him as Henry through his conversations 

|g> That's ^ 

Ip) Henry Cat....euhm if you think I’m well mannered 
then that's very nice of you to say so but on staged 
you just get into it.The music's pretty heavy and J 
[you just let yours e lf go.It's like play ing a game 

rugby let's sav,r»r nnv snort you just let vour * 
[self go. The way I let out my agression and energy^^ 
is onstage. I really enjoy it, I like jumping aronndTjg 
‘If I just stood there it'd be so boring so it' sp ipi 
| good to go mad. 

JM) You have to get into it or it loses something. J*|| 
^It just becomes something to do.The music and thej® 
|lyrics would be lost and becpme something complete-* 

|p) I find what I do good fun and I hope that shows.? 
JI Just get really into it. Like dancing to a band , f§j| 
■you just let yourself go,the only thing is you'reffe 
not dancing to any band , you ' re‘ danqing to your band! 

fi ) Yeah JfBTWtr jSSBUS^t 


and I wrote the song. 

|pM) Yeah but you_ were doing one of your weir d in trn- 
^ductions again 

^P) But I wrote it.... it was 4 Cut Me Up ’ and I wTot* 
j|it so I was saying what it was all about.(Q^HESip 
lJ$M) Yeah but you were saying it was all about someg 
|Hthing strange like c utting yourse lf up. , !SSMp§||SI& 
*^P) Yeah,which i t is, 

G) No it's n ot . 

|ggM) In what sense ? People might take it as literal 
Sly getting a razor blade and cutting yourd el f 1 Ike 
^Cheetah Chrome or some thing like that. 

PP) Yeah,but not everybody's stupid.S 
;f^M) Well do you mean cutting yourself un as belng^ 
IB self destructive like 'Self Destruct' which is fp 
g|ab<but being frustrated and not being able to getjL 
^things out of you.V5Hf 1 1 11 1 ^ 1 
|3 p ) No ’Cut Me Up' is more about people cutti ng you 
gffup but you can also cut yourself up, 1 f you don T t j^jg 


jjlet them. ^j gt _ 

G) I don't understand a word of that wg 
|P) I understand the song, read the 1yrics,you'11 
5 understand It then. It's hard to define lt> 

;M) I almost explained 'Self Destruct' then wbic 
jail about frustration and expressing yourself® 
jbecause in the end you become your own worse en 
jP) Like tell your friends what you feel ins ide 
lyou'll explode, 

|M) I see the band as an emmotional release. It's 
ireally the only thing I’ve got for that.... nofJ| 
[sorry I take that back, but on a certain level y 
P) Music is a release if you're listening to it 
if you're playing it. You may play a record to f 
a level.Music can determine a mood or lets say 
you in a mood which brings us back to you sayin 


jDO YOU FEEL HAPPY AS A CgHTRE OF ATTENTION,ARE YOU 


£HAN EXHIBITIONIST ? . 

PKalL). (laughter )A 
/H.G) He was in Hamburg. jRft ^jE 

^Jp) I always keep my clothes^ on ^ 

allG) Apart from Hamburg. ^ 

?^ALL) Sssshhh. 

I didn't mean to, it just fell, fell down.No I 
^Idon't know what you mean by an exhibitionist 
M) An exhibitionist's some one who does things 


— - _ some one who does things ^ 

thought out before hand.Pete is quite spontaneous 
P) Like the amount of mistakes we make onstage, 1 




































become a different person on stage, well yeah 1 get 
! to the level of the music where as you ceuld|jjWJT^ 
[listen tr* the Carpenters and completely mellowjM^ 
down and get on a compl etely differen t level th an) 
listening to Had Beech 4 ) 


P) When you get kicked in by a widev you don’t jus 
say let’s sing a song about him because OK he’s 
got n few troubles .You ’re talking about g^ttin £ i§4 
kic ked in by somebody. ^&T*T 
M) I don’t think Le “ t na^vlol^^nt j j| 

P) Anywhere’s the same of a Friday night . People ...£; 

in 77-79 - 


B H J M G) Leamington had the highest murder rat 
better really.... it just «ALL) (1 aughter )|fp^P2L frii'iT” 
e wearing jeans they just *P) Really ? Who was mur dered ^ Y- 

u can’t move.With shorts G) Loads of p eopl e yere 
running through especia llyg p) Name one. 

^M) I think it’s the same as every where in England - ■ 

8 p) On Friday and Saturday nights people go out nnd^v 
ilet their emmotions out by going out ,getting fjj- ' 

5 pissed and fighting , then going for a curry after a- 
|good fight.It's a sorry state that people do tha t. 

|G) I blame it on pub op ening hours.f*' 

«P) No, we’re OK now people will be too pissed toy; 1- 
| fight at the end of an evening with all day open in -r 
6 G) Some how I think not, they sho ul d be open later r' 
lor all night. jgggfgS i?'4 

2p) I think England has this problem because evervlj^ 

■ thing’s so pent up... like the pressure to get a >: % 
I job .Because of all this pressure and because we’re 
Jail crammed into such a small space people go over lV fe 
*the top at the week-end.On the continent it’s so 
|much more relaxed.OK people still work but t here * s jgfe 
"not so much emphasis paid to possessions and 
gmaterial goods.You can’t put pressure on people 

■ like telling them to get a job when they 1 eavep^.,.^ 4 ; 
gschool or else they’ll live a life time on thefefe('-rv;-: 
gdole without them cracking up,and they do crack up’>■% 
| 0 n the continent people are much more laid backrf^T . 


Srjjj P) Sexual reasons. < 3 * 

Ug) So that they can see y our legs.^ ft 
SpaM) My knobbly kness. ~W r *~ 

Mh) Yes, Mai has got the sexie st legs.* “* ^ 

G) Without a doubt. ^BSi^mSSfStKWSSS^^, l Slllsfe 

^ THEY’RE A BIT LON^^HOnGl^WHAT ABOUT RUNNING SHORTS 

®P) People wouldn't be able to handle tha t . (cSL 
Bg) And people might compare you^ to ( MUMBLES^Henr^ 
Rol 1 ins “ 

ALL) (1 aughter )SL — J 
JHm) Does he wear very 
fflmore sexy then ? ~'V 

® G X-WeU _ the- tact, tha 

®Jbottom of them^k. 

ArfWHEN THEY’RE NOT AROUND HIS KNEES. -JSKjjffEtS 
I- P) I wish you'd stop talking about this guy 
G) I haven’t him at all...Henry-Cooper. F 


hort shorts to make him look 


is—hanging out-th 


WHAT IX) YOU MAKE OF THE BLACK FLAG WHEN THEY were 
GOING BAD BUT STILL GOOD COMPARISONS THEN ? 

G) Is that a compl 

A GOOD JOURNALIST NEVER REVEALS HIS SOURCEs! 

G) We'll 1 ve^ h im . 

P) Mmmm yeah,I don’t know you could make comparis< 
ons with anything.Maybe yeah it might bp an influ 
ence but you could get any type of band and sav*"! 
they sound like this or that and the singer sound: 
like this or does that.There’s always comparisons 
vo don't go out rpr them, we just pi ay. ^ ~ 


LEAMINGTON’S SUPPOSED TO BE A VIOLENT PLACE,HAS IT 
LEAD TO YOUR MUSIC BECOMING MORE AGRESSIVE ? ST 
P) We're not agressive at all. 
iS^pG) We always say please and thankyou. Jf Mg, i 

i ^ P) Is the music agressive though ? Tt might- h7™" 
heavy but is it agressive. 
fill IT'S NOT PARTICULAHLY EASY LISTENING ? 

M) Well like we snirt he fore,there ' s a lot of 
emmotion there.We're very angry.We’re angry people 
so there’s a lot of things we want to say.You do 
not just meekly say "I think you’re wrong!" 


YOU FIND BRITISH PEOPLE MORE RESERVED ? 

G) Everyone talks to me, I talk to anyone. :SpS 
P) I think maybe people have got more sel f-c entr ed 
in this country because of the pressure. It *Sv>:§f£; 
become a thing where you just live life for your 
self.lt has got very self-centred.I’m not saying 


Ms 

wMmm, 


mm 


Sp^ppveryone ’ s like that but as an over-all picture ^i|v 
people seem much warmer in Europe because theS§Psp:££ 
atmosphere is more easy going.That's ma ybe| >:|x 
mor<? squats and communes work over there. 

Q)...II)ex©a s_this_big_sauat_.we_ven.t...to inJfamburgi^i 
which survives just because people are so organised 
And the authorities are a bit more relaxed over# 


Wmm 
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. ---- - more 

there too.They can be tough,but the organisation^:; 
:||xjof the squatters over there is really good. 
x^G) Tere people into hard core just seem to get^p^ 
: drunk, listen to a noise and go home afterwards.’^;: 
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g^rfOv^r thorp i t 1 q ilk® ^ way nf M r ^ # they dovo trearT8&p* 
^Igtheir whole lives to it so when tho police try too 
pfevict n snunt tt is their home nnH they will r i gh rj 
w-for it. In that way they have to be organ iserl 

^DOYOti^rH?NK THAT THE '"’ "nYONE CAN DO IT ^PUILOSOP1IY 
]&Or PUNK HERE 13 WHY THEIR ARE SO MANY WILLING fiJMST 
^ AMATEURS AND NOT VERY MANY WHO ARE TOO ORGANISED ?Jj 
;$*G) No, I think it’s that more people here are only^C 
^into it for themselves . You get promoters here onlyjj 
Inin it for the money.Over there every one does every, 
IT thing for every body for the general good of everyJ 
#o ne. 

«®T^SALLTHIS TIEIlT WITH YO U RELEASI N G 1 CUT IT OFF 

Yon a dutch labbi, ?vl a lsfjsS 

BhfcG) What British labels do you think are suitable.®^ 
2p) The main reason is Konkurrel said do you want to 
wXbring an LP out and we said yes. _£ 
*tfG) Also I knew the people there, they * re good honest 
Jjffnnd don’t go out to make a nrofit themselves.lt all 
into the label.... the scene.JSaJC 
to know the people personal1vT^fel 


M) The pictures on the back are symbols of viol one 
against people.How can people do that to other 
people, how can people be like that ? That 1 s 
involved in my lyrics,how can people stomp on and C 
humiliate other people ? What gives them tho right 
to do that to somebody else.Cut it off.stop 
G) I don’t know whether 1£ T s part of human natur^J 
to be greedv.it seems part of a lot of people. ^O 


DO YOU TTITNK IT’S THAT HARD TO OV^h TUROV YnrRQQft 
CONDITIONING AND SOCIETY’S CONDITIONING OF YOU 
P) I think it’s vwry hard because it’s very easy to 
live within the system.To suddenly think, to sudden¬ 
ly want_to_change your whole life style that you’.ve, 
been brought up to is some thing you’ve really got 


lM) It’s important _ _ 

[They’re really nice people. 

Ig) They’ve got Bri tish , European and Amer icanQ^S^ 
[distribution so you know the record will get aboutl 
land unlike a lot of UK labels they’re prepared to& 
pay for the recording of the record.When you h avefe 
[to fund recording yourself you tend to cut corners! 
rand end up with something you're not happy with.Q^ 
P) It's also hard to find the money to put up forj 
[recording. We didn’t have enough money to get thegj 
sound we wanted on our first LP so we weren’ tC»J 
Ipleased wit 
happen agai 
’Cut It Off 


G) Although if people want to do it,they can. {jtO 
S) It's not Just enviromental conditioning either 
it’s psychological conditioning from every wheref^ 
especially schools and it's very hard to get away 

from that..g^g^g 
M) It’s not just 


a case of turning 'rountf and^^J 
.saying I’m going to de-condition myself beenusejgpl 
people often aren't aware they’ve been conditioned 
[any way.I'm syre there’s a lot of things I do which 
tare subject to having been conditioned and I don’ tj- 
|realise it.People have said things to me and I sayi 
l”Nah,I don't do that, I don’t think that”.Where 
you start.People do not.... will not accept anything 
[different to the norm. I’m saying that in general .M 
IG) Even when you de-condition yoursel f t there ' 

[still aspects like wanting certain material possess 
-ions for example to a degree.It’s a question of^^g 
who you have to tread on to g et th em and the amount 
[you have to tread on people. 

P) I wouldn’t want anything that takes tre ading on 
M) That'd defeat 

lyrics.lt would be self-destroying and letting down 
everybody,the band,our friends,ou rsel ve s and the -^g 
[people who comn to see us fcHuFtfwn i in mi n iinM i < 
IP) It would be pointless for us to carry on if it 
igot to that point.You Just become another capital- 
list, another businessman out to make money. We want A 
jwant t Pther to^ ^ ^ 

:G) Coditioning says it’s human to tread on people ?j 
•P) Treading on people is not human, it's inhuman.If^ 
^anything is going to work,if the world is going tog 

oing to have to|g| 


We’re quite happy 


mow DOES THE LP COVER LINK TO THE TITLE ?1oJb£S^O 
|H) Cut It Off .the picture is sort of a s tandard JcC 
[British scene of a woman with her rollers in doin^L 
[the ironing watching the television at the same f^CS 
‘time which is re ally very,very b oring.The twist 
'that it's a bloke dressed up which makes it rather^ 
‘stranger. .. .Cut It off basically means cut every^tJ 
| thing off another way off saying stop it and thinkl 
G) Has it got anything to do with the picture tho ?| 
|M) It has got a link,yeah definitely, I wouldn' trfEfej 
.have chosen that picture if it hadn’t. It vasn't^^ 
•Just a case of sticking that picture in because itr 
|was weird. There is a link.Cut it off’s another wayi 
[of saying stop it rather than fuck the system. I’ m* 

Inot into that bla tant k ind of. . . 

,G) Commercial ism.’ 


carry on turning then people are 


start trusting one another.The systemh^ 

a self-centred way, you have to try 
tbr^^ ^T^^tho^e chain 

M) Yeah we sound too nice in this interview 
G) Evil .evil. nastv . nastv. ^^^^S88%x = i^^^^^888^ 


P) Satan will take your soul for rock & rollTs« 

S S S L &tA ggg:' 

BAD 3SACTI. ... Flat 7,38 Warwick PI 
Leamington Spa,Warks.CV32 80E. 
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LIFE BEFORE DEATH 

fn the Garden of Eden both man and animals w«.*re vegetarian (Genesis i 29-30) There 
was no DEATH because there was no SIN (They were naked and UNASHAMED. 

Gen 2:25 ) The man and the woman livea in innocence before God but sm changed 
everything' They ate the lorbidden truil 'And the eyes of them both were open and THEY 
KNEW THAT THEY WERE NAKED' (Gen 3:7) SIN PRODUCED SHAME' 

To hide their shame, they sewed FIG LEAVES together and made aprons This was the 
first religious act performed on earth i e a self-righteous attempt to cover sm with the 
works of their own hands (Today, countless numbers of religious people make a futile 
attempt to please God and to cover their sins with their own GOOD WORKS!) 

IT DID NOT WORK THEN AND IT WILL NOT WORK NOW- THE WAGES OF SIN IS 
DEATH (Rom 6 23). 

THE FIRST AND LAST SACRIFICE 

Unto Adam also and to his wife did the Lord God make COATS OF SKINS and clothed 
them (Gen 3:21) The very first sacrifice (death) for sm was made by God to give Adam 
and Eve an acceptable covering m His sight This in itself was but a wonderful act of 
grace which pointed to the very last sacrifice for sm when God the Father gave His only 
Son Jesus Christ, (the TRUE Lamb of God) who offered HIMSELF on the cross and with 
His OWN BLOOD covered and cleansed away FOREVER the sms of all who would put 
their trust in Him 1 


CAIN OR ABEL? 

God accepted Abels sacrifice from the FLOCK but refused Cain's offering from the fruit 
of the GROUND (Gen. 4:1-5) . WHY 7 Because the ground was cursed as a result of 

Adam s sm! (Gen 3:17) A MEAT OFFERING WAS ACCEPTED (a type of Christ s death) 
A VEGETARIAN OFFERING WAS REFUSED (not according to type but of rebellion!) 

AFTER THE FLOOD 

By Genesis Ch 6. the wickedness of man had reached its height and God sent the flood 
to purge away rebellion from the earth. After the flood (Gen. 9) God said to Noah. 

EVERY MOVING THING THAT LIVES SHALL BE MEAT FOR YOU; EVEN AS THE 
GREEN HERB HAVE l GIVEN YOU ALL THINGS" Gen 9:3) "BUT FLESH WITH 
THE LIFE THEREOF. WHICH IS THE BLOOD THEREOF. SHALL YE NOT EAT" fV 4). 
God gave Noah A COMMAND to eat meat AND THAT COMMAND HAS NEVER BEEN 
RESCINDED! The command not to eat the BLOOD was to remind men of the 
sacredness of life and to point the way to the SPIRITUAL FULFILLMENT of the words of 
Jesus when He said. "He that eateth My flesh and drinketh My blood, dwelleth in Me and 
I m him (John 6 56) Such is our identification with His death and resurrection that we 
become ONE WITH HIM' AND IT'S ALL BY FAITH" 

BLOOD SPEAKS! 

The blood ot Abel spoke' to God from the earth (Gen. 4 10) The spiritual cry of the 
righteous dead The blood of animals killed according to God s will, 'speaks’ of 
atonement and fellowship with God through obedience (Leviticus 17). The blood of Jesus 
speaks loudest of all in providing reconciliation for sinners, both JEW and GENTILE 
alike 1 (Ephesians 2: 11-19. Hebrews 12:22-25. Hebrews 9 13-14 and Revelation 5:9). 

Do you see the spiritual implications of all this? 

SATAN IS DESPERATELY TRYING TO CORRUPT AND SILENCE THE BLOOD! Why 
else even today does he demand blood (in sacrifices offered and drunk by his deluded 
followers) to be defiled with urine? WHY ELSE WOULD HE SEEK TO TURN THE 
WORLD TO VEGETARIANISM? 

ONCE AND FOR ALL TIME . SATAN HATES BLOOD' 

Now look at the effort he is making to get rid of it 


DECEPTION - REBELLION 

"It the present increase m vegetarianism continues. 50% of the British public could be 
vegetarian by 1990" So said Adrian Sharrat. chief executive of the Vegetarian Society 
(UK )in 1986 

The above statement, coupled with projected population figures, gives rise to a 
staggering potential of 30-35 million vegetarians living m this country by the 1990's' 

What follows may prove to be extremely difficult reading for many (including some born 
again believers) but for those with eyes to see and ears to hear, we intend to show clearly 
and with the lull authority of Scripture, that VEGETARIANISM IS A SPIRITUAL 
DECEPTION AND ACTUALLY STANDS IN REBELLION TO GOO! 

ABSTENTION 

First of all and by way ol background, we ask "What is a vegetarian 7 " 

A vegetarian is someone who abstains from eating ALL meats (including fish) 

Note: According to the Vegetarian Society, anyone who includes poultry or fish in their 
diet IS NOT A VEGETARIAN AT ALL! 

A more extreme form of vegetarianism includes abstention from all dairy products and 
even animal by-products such as leather shoes, animal skin coats, animal based 
cosmetics and toiletries People who adhere to such strict vegetarianism are known as 
‘Vegans' 

There are even Fruitarians', those who will eat only fruits which regenerate. These people 
are quite rare and are considered extreme even by vegetarian standards! 


WHY BECOME A VEGETARIAN? 

The reasons for people becoming vegetarian vary considerably but can be summed up 
under three mam headings 

1. HEALTH 

2 ANIMAL WELFARE 

3. BETTER DISTRIBUTION OF WORLD FOOO RESOURCES 
It is not our intention to judge or criticise the motives of any individual or group involved 
with vegetarianism (Romans 14:1-3) but rather lo bring to light the subtle spiritual 
dangers of any way (lifestyle) which is contrary to the Word of God 
The true spiritual reasons for becoming a vegetarian, all come under the heading of 
deception but can be summed up as follows 

1. FEAR 
2 UNBELIEF 
3. IGNORANCE 
4 REBELLION 

JESUS SAID. "IF YOU CONTINUE IN MY WORD, THEN YOU ARE MY DISCIPLES 
INDEED; AND YOU WILL KNOW THE TRUTH AND THE TRUTH WILL MAKE YOU 
FREE". 

With this in mind, let us go back to beginnings and discover from the Bible itself /ust why • 
so many people ARE SO UTTERLY OECEIVED 


GOO GIVEN MEAT 

e *P ress, y that m the latter times some shall depan horn the faith. 
GIVING HEED TO SEDUCING SPIRITS AND DOCTRINES OF DEVILS (leach.ngs of 
demons); speaking LIES in HYPOCRISY, having their conscience SEARED with a hot iron 
forbidding to marry and COMMANDING TO ABSTAIN FROM MEATS, which God hath created 


— ._ . ,1 Timothy 4 1-5) 

GOD'S WORD SAYS "EAT MEAT"- DEMONS SAY "DON'T" 

Of cgurse this eating is according to our FAITH If someone is weak in faith and eats onty 
herbs, then we are not to judge (Romans 14 1-4) but isn't it important to KNOW THE TRUTH? 

INFESTATION 

If vegetarianism is Ihe work otdemons (the influence ef seducing spirits) is it so surprising that 
vegetarian magazines are full of OCCULT ADVERTISEMENTS? - Acupuncture Astrology 
Bach flower remedies. Homeopathy.Hypnotherapy. Reflexology. Spiritualism and even Tarot 
and Crystal Ball readings' (All of the above subjects and many more, were advertised in JUST 
ONE vegetarian magazine!) 

With the vast majority of Health’ shops promoting the same practices and the gradual occult 
infestation of the Medical^ profession {under the guise of Holistic healing) it is oof so ditlicult to 
see Mr Adrian Sharrat's prediction for the 90s becoming a reality After all. Satan IS the ood of 
this world! (2 Cor 4; 3-4). M 


JESUS-CUR EXAMPLE 

By now. it should be really clear from Scripture, that today, vegetarianism is NOT of God; but 
for the Christian (who else will abide by the Word of God?) we offer one more overwhelming 
piece of evidence . . M 

God fhe Son. our Lord. Saviour and EXAMPLE-ATE MEAT AND FISH' He said "Go and 
prepare us the Passover (lamb) that WE may eat" Later - "I shall eat the Passover with my 
disciples (from Luke 22: 7-16) After His resurrection. He appeared to His disciples and said 

uStSouSISS oktSSa JSiWEJ t * B,oi,ed,ishandatoneycomb He " 

JESUS ATE MEAT-AREN'T WE TO WALK AS HE WALKED (/ John 2 6). 

Demons command us not to eat meat-ISN'T SATAN A LIAR? (John 8 44) 

FALSE CULTS 

A vast horde of demonic spirits is woriung on the earth to promote unbelief and rebellion 
against God. Vegetarianism is just one aspect You must search hard indeed to find one false 
religious cult that does not have a problem with meat! The Wgetanan Society of the U K. (or 
anywh^e else for that matter) comes under this heading and we have absolutely no hesitation 
in saying it! Demons are persuading millions of people to regard Wood as loathsome and 
offensive — we know of 'ministers' who will not preach on the Blood of Jesus for this reason 
Seducing spirits teach that meat is unhealthy, that killing animals is cruel and food given to 
animals could feed more human beings. 


TRUE FREEDOM 

The glorious truth that Satan and demons know only too well is that ONLY THE BLOOD OF 
JESUS CHRIST CLEANSES US FROM ALL SIN (1 John 1: 7). Only as we repent and 
appropriate His Blood (spiritually) can we be set free from the judgement of sm which is eternal 
damnation in the lake of fire. Jesus took our place on Ihe cross and took the punishrnem tor sin 
Wl11 9 iv ® ETERNAL LIFE to as many as will turn to Him and TRUST Him 
with all their heart. May you come to know the truth of these beautiful words . "IF THE 
SON THEREFORE SHALL MAKE YOU FREE. YOU SHALL BE FREE INDEED" 

(John 8: 36). Amen and Amen. 
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A C TEMPLE 


glTHE REPETITION SEEMED A REAL CENTRAL PART OF SONGS! 
OF PRAISE, DON’T YOU FEEL YOU’VE LOST SO ME OF YOURV 
IDENTITY BY DOING AWAY WITH IT ? 

Hn) We seriously didn’t set out to do anything./?/ 

> but the way the songs have come togeth, 

I -er for about the past year or so have been in a 
practice room situation'where somebody's come up 
^with an idea and we’ve built some thing up fromfejlj 
P that. Songs like Weekend came together very quick-* 
idly like that as it’s basically written around 
J1 bass line. Shake happened the same way, they are our'' 
Emore basic songs . Something like Soul to Blame came| 
^together in the practice room in the same ty pe of ] 
L way but we knew we'd got something much moreE^|Oj| 
/^complicated to work with which I think took 2-3 jf” 
-^months of week end practicing to get done properly 
■We’ve also put some fairly old songs on it which^ 
Jve wanted to get back to like I Dream of Freud and 
Sland Chinese Burn.There’s honestly never been a 
||let’s try to do this,kind of song writing approach 
IS consequently we've come up with songs that are^|^ 
Wvery basic and some which ! ve inevitably ended up 
p^mor^BStructur ed^and co mplicated. ^ \ 

| DO YOU EVER FEEL LIKE OUTSIDERS LOOKING IN ? 

It) At other people having a good time yas. 

*P) At other bands getting g ood rev iews in the T * ^ ^ 
| music press. gg .-g-a-ME. 

N) Other people having money and not us . ■*' 

J) We’re not part of any big scene so to speak,a s|r* 
you can see by the size of our audiences. ThereJto^Mg! 
aren’t like crowds of bands that we can get 
together with and work with . / a 
N) I don’t think that’s what we want to do any way?-, 
One of the things people say is "Oh you're a Sheffh 
-ield band/ but through the way things have happ-jj2 
ened we don't feel like a Sheffield band.We don'tSy 
feel we have any regional or town ties.We’ve been|p 
based in various different towns since we started^ 
/and like wise musically. I could say there's thisgTjCj 
band and that band that we like and to say that\^ -Jtk 
i there's no bands that we could work with is not^ ^ 
f wholly true; there are bands are bands doing ©uhm^^| 
....roughly what I like and could sit well with usg 
t «like the Walking Seeds and Head of David and some 
pother stuff I’ve got into lately like Dust Devils, E 
3 King of th e Slu ms and various other things, I 
Scertainly don’t think there’s a movement thatweg 
I feel part of. I don’t know whether this is a prob-v§| 


AC TEMPLE.... 767 Abbevdale 
Sheffield,S Yorks.S7 23Q 


I KNEW IT WAS SET TO BE A GOOD DAY AS I MADE Mg» l| 
LEICESTER IN TWO EXCELLENT HITCHES WITHOUT HAVING Sj 
TO WAIT ANY TIME TO GET THEM THEM I BUMPED INTO ANf 
OLD MATE AND INDULGED IN SOME WITTY BANTER WITH gif 
LEICESTERS’ EVER WONDERFUL POLICE FARCE (EUHM FORCE 
I SORRY) . EVEN THE SUN WAS SHINING.My DAY WAS GOINGf^! 
IconsIDERABLY BETTER then AC temples who arrived at§ 
THE VENUE TO BE LOCKED OUT FOR | OF’N HOUR IN THEN'S 
ISAME WEEK AS HAVING GIGS AND THEIR LP SLAGGED f 
■QUITE CONCLUSIVELY BY THE MUSIC PRESS. THIS WAS^gg 


llem or not. Certain bands seem to get interest WiSiM i 
because they're part of a'definable' movement which! 
is say how hard core seems to be.We're put in withj 
noise bands but I don't think that’s very relev ent | 
Maybe if we were part of some big thi ng rn o re^'^Hl 
people would come to see us. 

J) It’s more like a weight around our neck at 
moment, that noise tag. If people c ane to see us|j|§g|j|| 
with that in mind then they’d expect us tb hftve|Hjl| 

this big slab of something in front.It makes jp 

it more difficult if you get that tag as it builds/ 
up a degree of expectation,rather than people just B 
coming and getting a fright or just enjoying it org 
what ever. Bfr 

N) At the gigs we’ve played recently,the audiervcesl 
have seemed to enjoy us.We've played some good|S||p 
gigs and some not such good gigs but people whog§|fe 
haven’t seen us before have seemed to get into it.® 
As far as we've gone down with journalists it's‘~^ 
like we're a noise band who haven’t made quite 
enough noise Y'know ? That’s the expectation theyji 

have got of us and it . ..They've got t hasepi ^^ 

ideas of what we ought to be doing/ 

J) They think we ought to be playing extremes and 
it doesn’t really fall like that, It just happens'' 
in its own way.WE’re not dealing with peaks of V jrfM 
noise and slabs of sound. If people come with thatgP 
expectation then obviously they're going to be disg 
-appointed and in that way it just becomes 
weight around your neck .fra/' 

DO YOU THINK THINK THAT THERE’S A LOT OF SUBTLETY < 
IN WHAT YOU DO THEN > | 

N) I think there ought to be more subtlety there 
I think some of our songs suggest subtlety althcMjP 
whether we’ve ever been subtle enough in executing^ 
it I don't know. Songs like Soul toBl a pe .il 
J) It’s called Shimmer Queen/ /,, 

N) Yeah songs like Shimmer Queen have some 
subtle parts to them. 

J) We*ye never been very good at playing them in a 
subtle way.We’ve always had to contrive to do t hat 

I so we're probably getting to do it better_the se ^^ 
days through the learning process. 

N) You’ve got toVw^at the songs are about though 
to understand tTSesfe little touches and s ubtleties* 


[^TOPPED BY ABOUT ONLY 30 PUNTERS GOING TO THE GIG. 

V IT'D BE ENOUGH TO MAKE ME QUIT BUT SUCH OCCURR-^ 
(SgENCES SEEM COMMONPLACE TO AC TEMPLE,A BAND CONSIST-] 
JSENTLY IGNORED BY THE MUSIC PRESS AND THE FANZINESB8 
■ WORLD AND WHAT FEW MENTIONS THERE ARE .AREN'T GENE8-I 
@8ALLY TOO KIND WHILST LABEL MATES SUCH AS SONIC A 
gS YOUTH,BUTTHOLE SURFERS,BAND OF SUSANS AND THE LIKE! 

Hare heaped with adulation (albeit for the most part; 

■deserved). IT’S YOUR MISTAKE TO IGNORE AC TEMPLE,_ J 
IP JUST ABOUT THE MOST UND ER-RATED BAND IN TH E COUNTRY 
IK AT THE MO. 

■aaTHE BAND were noel.jane.tim.paul AND MATT AT THE 
(TIME OF THE INTERVIEW.PAUL HAS BEEN R EPLACED JBYg^ j 


BLOWTORCH SEEMS LESS FRANTIC THAN SONGS OF PRAISE, g 
HAVE YOU TRIED TO CALM THE PACE OF THE MUSIC DOWN ? 

ALL) .Calmer ? JU3U ^ 

T) It’s a lot more dense than Songs of Prais e 1^ 
wouldn’t say it’s calmer particularly.gSSSST 
N) As in ’bad Kharma’.We definitely didn’t set out^| 
to make a calmer record, it wasn't a conscious thing 
although songs on it like Hank or Soul to Blame by^_ 
nature are much more important as songs than as 

[some slab of noi. no I'm not usi ng that 

jT) It’s more direc t ed / " 
iN) Towards what M 

!t) Koise is easy to do,once you’ve made one noise^gj 
it’s pointless doing it again.This is directed. 
j) The songs are much more complete now,they cang||| 
stand as little blocks on their own whereas Bongs!?? 
jof Praise was much more sparse. Songs like Ulterior/ 
and Fear No More were like the same thing repeated* 

__ __i 


very 


[over and over again. 

N) It’s less rough than Songs of Praise ,.I listened^ 
'to it again a couple of months ago and it did sound;' 
much worse to me after having Blowtorch around for 
go long. It really made me fe e 1 that Blowtorch was _gj 


.^better record because of it 


































TO THINK THAT THE 


mystery. "THW^Tt 

J) I think it’s to do with eleetr....veil,power 

N) Yeah that was the original reference 1 Ike an 


TO THINK THAT THE 


enough to want to release our records but he had a 
specific idea of what he thought Blast First %' 
should do and we didn't fit In with that.how ev?r 
he wanted to set up another label with In Mute for 


That's why we've bought Hank back.It'd beenS 
around over two years but never been played live 

prySfeK'wSi# sba^£i«uKS!-2sT 3s -r;r'^ !:i r* ? ‘ 

Pfit i t * S rtvn i 4 f«» r* +> A j. • i • . * 


- — O w v vv vj v • i ia 

if we did we'd be more popular now,We*re not^g 
brutal types and neither is our music,there ' s a 
(soft side to it" 1 " 

M>{> M 

does it piss you off that you seem to be the only 

BLAST FIR ST 'PRODUCT' WITHOUT PUBLIC AND CRIT ICAL 

'acclaim —P i 11 11ii ii mI jJMB J*T 

N) No it doesn't because generally I feel that^ 

stuff rt r St“o5t 1 I b S«U T , u{S myself 3 so°I'm h gladlothGr 1 thAn n h°" ^ ™ knov “7 thing abou 

that it gets « grt^good reviews as I feelT|?exlI J ?Mnk "T 110 depressive ’ from 

it deserves it.Obviously yeah I'm dlsappointedkL^diverse elements to it haV ! " WCh m ore — 

^■ a **• — ♦^•Haases gs j;? 

^nan Blast First,who knows 1 —- - 


get it's own identity,at the momeAt ithlnk people 

*®? d *? + 6S U aS Furthur stuff being Blast First* 
substitutes or second rate Blast First stuff and" 
you ve got to live under that shadow for a while' i 
|N > I think Further will have more dimcuLyBT^ 1 
establishing its' own identity if you look vhat'sl 
been released on it so far.There's us.Band of ■W i 
nnnf°f^ h K An ^ el w DlJst COf "p and there's going to bed 
olSer fh^ n ^.^ 0 .r!^°": t ^ nOV f “y thl "8 about,| * 


and we're maybe the most easy taget.”7. ^ 

|-N d > We ’ d Probably have an easier life if we cam® 

T >* rsm A T x u J _ t- /\_ ^ x * « 


from America I think.Our stable mates the Band of* 
Susans have released a really bad LP.yet it's gone 
down really well and been given critical acclaim 
-all round ^We seem to have a much ha rder time of 


!o?aq£ E ,J2E HAPPY WITH IT 0R W0ULD YOU RATOEr"b^N* 
(BLAST FIRST OR DON'T YOU THINK ABOUT IT 

I. *'"? totally happy with being on Furthur.We have 
la good relationship with Paul who runs it and allf 
the people who work with and for the label and 
that s good enough for me.The Blast First associst. 
J-lon is there whether we like it or not so 1 think! 

we re going to sell any records or what ever onl 
the-strength of Blast First then that connection* 
lvny*hnD g T^° be the f« any way.I'm quite happy beingl 
l«nI*i# P *k L n °J wa ** ln & to be promoted to divisic 
lone if that s how It seems,I'm happy.I don't see^* 

why we shouldn't be able to make a good record and! 

well on Furthur any less It mleh tl 
[he on Blast First.»- - — 1 


ON ' 

a? 

ySS 

out a ridiculouslyP 
t but didn't charged 
n f t lose out on it' 


IS THERE ANY REASON WHY Y OU'RE ON F URTHUR RATHER* 
THAN BLAST FIRST PROPER ?H" ---- 


WHAT WAS YOUR INVOLVEMENT WITH HITS & CORRUPTION 
AND SK IN fc BONES BEFORE IT^AND WHAT HAP PENED T0< 

them ? — 

* find myself doing it through start it^up a* — 
fanzine and somebody said why didn't I do a comp-i 
nation cassette.I went to see Rough Trade,theyfir 
seemed satisfied with it and it did OK,then grew 
into Hit® & Corruption,We put c“ A ... - - « 

packaged LP cassette thing out 

enough for it although we didn*__ 

then we put another one out,lost money and wentfr 
lout of business, simple as that. At the time of JK J * 
doing Skin & Bone I was really into it and it was;" 1- 
like learning about the music biz.which I*m^ 
still doing. I’m not running a label any more tho^ 
as I haven't got the resources to do anything lik^ 
that again.It'd be nice to run a record label wit! 
a collection of bands I really like and to havel 
the resources to do it but that’s not an option] 

I ve got at the moment as most of my time 
o_ffo rt_J L s_spent on AC Temple._ _ 

THROUGH DOING ALL THAT KIND OF STUFF DO YOU "fTnd! 
lYOURSELF IN A BETTER POSITION TO APPRECIATE HOW|T 
MUSIC JOURNALISTS WORK ? 

|N) No,I don't really.From my point of view I Mrej 
scarcely put any kind of word thing into thefSt - 
compilations so I've never seen myself as a Journ-j 
a j U st..... consequently I don't understand them.g ^F 
SOME OF THE LYRICS ON SONGS OF PRAISE SEEM PRETTY 
ANTI RELIGIOUS,WOULD I BE STUPID 
AC MIGHT STAND FOR ANTI CHRIST 
J) It has been known to (laughs) 

N) Where the name originally came from,that vasn' 
the intention but the guy who made the name up 
,used a lot of ambiguous and ambivalent ideas.lt 
iwasn't meant to mean Just one thing.The name* 


-- - - - mm - y^wasn t meanx xo mean jusx one xning. i ne na 

J) Because I think Paul (AS IN SMITH WHO RUNS BLAStHaC Temple isn't specifically this o t 
^ ^IRST) set up Furthur vithusitMriinda 1 1 along. M THj) It's shrouded in mystery and nobody's too sur e 
N) Well not entirely.|BBSHPHBHIIW^jr5mHHH^jSP) Like nobody knows what ZZ Top stands for.*^”* 


J) He wanted d set up a where he doesn't or Blast 
First at least don't manage or set up stuff for the 
bands on that label.It's more a case that they Just 
put out records for us rather than Joining ever 
thing else on top of that. 

N) The idea at the time was that we were doing the 

TJI 4-a i'l A J 1 j 1 L 1 ^ . 


.T) I always thought it was some ones name l|BM 
N) I hated the name when we first started using 
it was like "AC Temple......magician ; performi 

childrens parties all this week" or some thing 
ridiculous like that.It reminded me of something 

*• * *'■■'*• *-* w wvav uuxiig 1 il^e that but as it's our name ^whether we like it 

Hits and Corruption thing and would be able to put^lor not has become irrelevent.Our former s 
our own records out. I've known Paul Smith for quiteMthe one who made it up and had his own 
a while and that's how we originally wanted to dof5r about it,but it*- - - - ^ . 

it.He'd always liked us as a band and when we could 
not put our record out through Hits and Corrupti 
he thought we were sufficiently good and liked 


























it but when ever I've got a pen in my hand and I 


hflV? got tQ-y|‘ite )l ^<yna^I 1 yric J a._that , a what T start 


Tup on.What that says ab6ut me is...,.I really do \ 
|not know.Mincemeat, yi eld and Fear No More. . . and** ^ 
luiterior were all vaguely in some way to do aboutJSii 
■control over people,peoples minds and peoples_ 
■actions and the way .they behave through things k WrwR 
■that control us like education and religion and^JSfe 
■stuff like that.I really wouldn't want to get ontoj^ 
■ a trip about it but that's what I seem to 
Kpre-occupied with as a wor d wr iter when ever 
■have to do that. t--' 


HAVE YOUR GREAT MINDS FALLEN FOUL OF THE TIMES ?P& 
N) Yes I think so,in the sense of what thay lyric ^ 
was supposed to mean to me.Yeah I think we have . Wei 
are,supposed to be great minds*,.. & '5^211 

lj) .Rising above the times . ^ 

IN) No it's both. If I'm to answer that questioni n g 
Ifully I have to go into what it means...but yeslEr 
[that first verse "many great minds fall foul offojy§ 
the times" probably includes us and a great prop-j| 
lortion of the population of the world.The great Hj|| 
|minds are the people I like, the gross minds 
Ithe people I don't like and if you like^that songg 
[makes a full circle which is quite satisfying.It’ s 
a very naive Jump between the great minds who fall 
foul of the times and who are being euhm. . . . shat 1 ^ 
Ion,exploited or something and at the end it goes^T 
that the great minds rise above the times and that 


Selectric power,but it's ambiguous ,71 ake of it what 

|j) Genesis P Orrige still hasn't phon ed us 
|about it; ^^ 1 ^^sent hin^ 

HOW IMPORTANT ARE YOUR LYRICS ,BECAUSE BLOWTORCH 
DIDN'T HAVE A LYRIC SHEET,YET THERE WERE SOMEH^ 
PRETTY GOOD LYRICS IN SONGS OF PRAISE yLsSHBSCI. 
iJ) We only put them in Songs of Praise as we. dlrlM j 
not know what to put on the other side of the*BBisi 
inner sleeve.We're not really into lyrics,so we're 
Inot really that bothered about them.Some of them 
we are but people tend to get a bit carried away - 
with them if you print them out.People can starts 
to think "so this is what they're really into" and 
start probing into it all ahdnwant to start making] 
some theory out of it.It's just crap,they're just | 
part of the music and grow out of the music.JBfid 
N) I think up to 50% of the lyrics up until nowH 
have been written by some one who's no longer inM| 
the band so he!s not here to explain what they'rea 
,about,We've done interviews in the past Vhere it's] 
come out that what we've thought about the lyricsD 
[has been totally di fferent enouehtowhathe^sT 
thought. 

|J) Aside from coming from somebody else they'relay 
rfairly abstract on the whole too and pretty ambig-l 
uous so we don't like dwelling on them too much 
because like I said people tend to like delving jf 
into them and make some big deal out of them.' 

N) In a way the words I've written are a fairBBB 
representation of some of my preoccupations.11'sfj| 
(always a bit weird because we write lyrics when we 
(have got a song to put them to.We’re not llkegjf> 
poets,the lyrics are less important than the music! 
We've never wrote a song around a set of lyrics ,BE 

4* V\ A 1.1/V M/! fl A 1 A Yf O A AMA A + W A W 1 A 4 JT’™ -> 


was my little "yeah we liberate oufcselves fromM 
oppression"or something ridiculous like that.I Hi 
really like those words not because....euhm it's 
really personal thing, I suppose it's becase they 
Imade a real whole sense to me,right through theji 


■middle section like Fear No More did.I reallyjBSH 
llitaed those at the time because they made realjyS 
jsense to me in the idea that I had.I'm not great® 
with words but I do like words, Some stuff I' vefc^ 
(written I've thought Oh God that's crap and not 1 
■liked it at all but that one did make sense. Wejjgj 
■really are great minds falling foul of the times! 
I at the moment and no doubt that's the way it' llS[ 
|remain.I mean there's more chance that we 'll|Bll& 

| become gross men. yg M MKTT fflEgjjjHlI 

f ALL) (laughter ) j ^ ~ 

iN) .Making mincemeat of people than there is 

| of us becoming great minds and rising above theflg 
I times. ,^rfrjfrrI 


ithe words always come together later. 

; J) It all ties in eventually.lt all ties into the" 
[feeling of the music and the feelings of emmotion 
or what ever's going down at the time.It all -sort 
of mingles in together.The words and tho m usic fSf~ 
don't sit apart from each other for ever 
N) The lyrics I've written or most of 'them at£fl^ 
least have all been concerned with the way that we 
,are controlled. I don't have this big thing aboutgji 


| THE BAND ALL SPLIT "UP'AT ON E 'P OINT' DIDN'TT?>1 
iALL) (ominous silence)' IjBBI PfcT 5 

|j) They left, They were zapped during a game^Sn 
u 1 u^jhey mysteriously d^^ppeared otfi 
















didtou get the bloke with severe elephant 

L” ITIS OF THE TESTICLES FROM - “ 

JjJ) You’re impressed by that too 


face of the planet so we had to get three newf J 
people in all of a sudden,..really quickly.* 
P) Anyone they could find. S^ 

J) Yeah we just got our phone book out an d we n tfc^ 
through it until we got these people.IVMdl 
N) We looked up rock’n’roll in yellow pages and® 
iphoned fat bass player,blind guitarist and gull™ 


\ 0J iou■ re impressed by that too.yup it’s BuTtir 

ca ">* down to Sheffield for a while.** 1 
3 * he rea * version of Buster Gonad* 4 
not the comic version.We found him sitting on s"mefS 
waste ground looking really sad the other day so- wii 
slapped a Lucifer Jacket on his back,photographed^ 
him^and thought that’ll do nicely. 5 


le drummer. H—Wlv 
ALL^ (laughter) 

SO WAS BLOWTORCH PLAYED BY THE OLD OR NEW LINE UP? 
N) product of the old line 

to go but that’s when they went so we had to stood 
the release and quickly form another band.and W 
learn all the stuff again.The stuff was played**? 
really well so it's been good for us having to®E 
disseet the songs and actually look at then rather! 
than just get into a vibe and play along.We've hadl 
to look at all the constituent parts and present* 
them to other people.It’s been a good learning JB 
process for us and out of that has come 
a vital new band but we haven't written anything m 
aS .f y nit Y 0t < AT TIME OF THE INTERVIEW) ,1 


ISO CONFIDENTIALLY BETWEEN YOU AND ME,WITHOUT ANY* 
(ONE ELSE KNOWING WHICH IS THE BETTER LINE UP ? H 
J all (laughter) 

N) Mmnranm,I think the bottom line "is tna^wj^v^g^! 
la band that plays better live. Individually there* 
|may be certain parts and certain sides of it where! 
I could maybe say it's not so good but generally^ 
in terras of playing the material which was written! 
by the old band we’ve got a band that plays it a* 
damn sight better nov.OBviously I could be biased? 
iJ) I think due to us having this intensive period* 

iof really working hard at it.where as the**! 

I other band had been together for a long time maybe! 
Seeing each other twice a week for two years.After 
something like that there was this huge kick upj*i 
|the ass where we though ’’oooer" we've got to get* 

I this together and we’ve got to work really hard* 
[at-lt^We-weran’t able to dn h fl f. Ta vlth d® 
people we were working with all the time so ftVa^ 
lot different, much more intense.I think we'd have® 
had a lot to lose by playing badly.live as we'd BB 
done it so well before and with people being vervl 
critical of us it’s worked very mill. 1H_ 11L* ^ 


N) We're definitely better now.Although the old 
band at its’ best were fuckin' really good and I’d 
hate to say whether this band at its best aren't A 
even better but this new band are able to play** 
well much more easily.Some of the reasons the old* 
band split up was because of bad atmospheres in*E 
the band.Not gruesomely bad but they were there?® 
The thing with this new unit is that it gets on, T9 
fairly relaxed and enjoys playing.lt had got to ^ 
the point with the old barid where that wasn'tu 
happening any more and that's why they split“up7wei 
r had got to the point where we weren't at ease witli 
•other and it does affect you as a band.That’s notfi 
the only reason they left but we’re a far better!® 


|YOU SAID EARLIER THAT YOU DON’T FEEL PART OF aIW^ 
Y ° U MUST FEEL AFFINITIES WITH CERTiUN^ 
Y 2VJ? LA * FURTHER COLLABORATIONS LIKE ON* 
[BAR A^YO^LOT 0 ? 0 '*■*? HERMA ^ S . JACXDAT^ WI TH CROWj 

|J) I guess that whole thing started be^SF^f* 
'Faced Hermans were always enthusUstic abouf *| 
putting us on in Edinburgh and we've been iniH 
[contact for quite a vhile.The tour was Noels idea 
as he s the compilation man.He wanted to do someth 
thing more attractive than Just one band doing a9 
up Y ith .. a P &ck ^ge where the bands!** 

-_- .. and would 

it in turns to headli^,hi*E^^J**k 


lliveband now wi thout a d oubt .R* 

[WHO’S DONE THE ART ON THE'tWOLPs? 

IDISTINCTIVE, IS THERE ANY REASON F OR _ _ ___ 

ABSTRACT 1 d all tour together.and each band would 

|J) No,both of them have been done by friends ofi^* it in turns to headliQe,|**S^__**k VOTKJlI&g 
jours though,who've done work we like.One was don^^ N ) 1* was a good tour and fun to do7 Jl 
^by a painter who lives with us and the other one i J > We enjoyed it and all the bands were supportive" 
was done by a friend who's really into the music. each other so even if the turnouts were poor^SS? 
She blowtorched a sheet of plastic melting it, then there'd still be 25 people down the front dancing 
we had another chum photograph it. I think it came away. It was a good thing to do,you make contacts®? 
out quite interesting because nobody knows what it^ a ? d Y° u &et to know people with a corwnon purpose wk 
is any more. As to it being abstract,we ’ve never***) Yeah w« do feel affinities with certain bands'^ 
been too good at visually representing ourselves*^ like their music.We wouldn’t have done tha' tour! 
and we ve always left it to other people. The Songs!*** 11 bands we were Just friends with,we have to 1 
Icover definitely had nothing to do with the music%l*ke the music. In a way the three bands didn’t haveT 
it was done by somebody totally into the idea of S to ° much in common musically which is why the tour 
the cover totally^ betraying what was to happen .onfl^ked so well I think,each set the other off.* jj 

we don’t feel part of a movement,most 4 
we feel pretty isolated in the SBnseM 


Karen's totally into the stuff and probably £** 

■ thought somett^^^^^^^^^^nu^ke it a « 

In) I think the Blovtorcl^overha^jomerelevence 
|to title of the LP whereas the Songs of Praise*? 

►cover has no relevance.We asked him to do someSR 
thing for us,he did then we chose a title.The were 
[not any p reconceived i deas to what it was going toE 11 ^ d6,W6 do what we do 
iM_called.*^^*K3b_ _ ~ 

f J) I like Tt being abstract,but that’s retrospect- 
live.I like the fact that you don't re ally know 1 
what’s going to happen.f r **^*^^>y , ^ ^ 


'you're brethren because they do the same thing asi 
.you because half the time you've got absolutely!^ 

Inrtt.n 1 T> Of 4 n /* AmmAn Vak Jab ■ a w_ a ■ - . -» 


' XVI . -- — / (VV 0.1 

nothing in common.You don't have to be friei 
te^f? e w at ln another band 

















[how important is it to be good musicians ? 


B) We're people not mu si cl a ns JBgjBfl 

|S) I am , I 1 m brill 1 an t. 

'B) Pete only uses one string.I only use one chord Jg 
So what,who gives as hit ? 

S) If it sounds good , do it. f,c 

J) I think that’s something punk’s fo rgot. I t’s 
supposed to be music from the s t r e e t. HBHB&flBBEJoli! 
B) The whole thing about punk or hard core is that! 
[everyone can do it,it shouldn’t matter whether you 
can play or not.That’s got nothing to do with any 

[thing. hh USBSL ^tBKMBSKB^SsSBBBKT^ 

J) Just get on ~stage and put your views across .Ha| 
That’s what people have forgotten,they come up Bog 
with stuff like^this band can’t play solos. 

B) I can play solos but who cares ? I can playjJB 
|more than one chord, I can play about three. I Justj 
don’t use them. I won’t d o gftltar w anki ng 
because it’s just i t ^MEMK ESEmeSr 

S) I want to do a drum solo.You never let me do a 
Idrum solo. I want a drum solo and I want the stage_ 
[to rise up and the lights to shine on me.You n ever 
[give me a chance for fame. H&flT 

jJ) We can’t play,so wha t ? We’re th e kids on the* 

[street today.jjjjPjjSffi 

IS) Kicking cans in t he gutte r.^^ 2m£&L TgraBathi 
J)_We 1 re punks. JBS/F ? 


W ERE YOU PLEASED WITH THE LP t CONSIDERING YOU 


^RECORDED IT SO SOON ? \ _ 'B jgW 

?B) It wasn't a mistake to record it so soonTBj®_ 
\S) Although the songs are getting better.The songs 
iwe’d done by then were what we wanted to do.It was 
[Just the studio tha t fucked us up really a s we got 

|a shit sound . _jT 

|J) One of the problems with the songs we did vasTg 
;we wanted the LP to be produced dead he^-y|n^iwg jgj 

|B) It had to be rushed too ss Hammy the^roS^^^T 
'had a cold and wanted to ge 

S) We needed more time really to iron out the 
problems that were left on it like drop outs.^^ll 
J) We’re still happy with the structure of it tho¬ 
ugh,there’s loads of songs on it and it’s cheap.lj| 
S) Yeah there's loads of stuff,virtually every 
thing we ’ done apart from our doss song.|^®__ i 
J) The next thing we do will have less songs on it 


y/sss) 


[ DESPITE COMING IN FOR CRITICISM OF WEARING THEIR! 
INFLUENCES A LITTLE TOO VIVIDLY ON THEIR SLEEVE, 
DOOM ARE MASTERS OF SIMPLE BUT POWERFUL DRIVING 
NOISE.ARE THEY THEMSELVES AS SIMPLE ? WE TALK TOi| 
OCALS,BRI-GUITAR,PETE-B ASS,STICK-DRUMS AND 
OUT .} 

BRING YOU’RE CALLED DOOM,YOU HAVEN’T GOT - 
MUCH DOOM LADEN RIFFING OR A DOOMY SOUND.DO YOU| 
PLAN TO DO MORE STUFF LIKE C ONFUSION OR SYMPTOM OFj 
UNIVERSE IN THE FUTURE ?fc 
at is ’’doom” music though 


relates more to the subjects we deal with] 

..doom-that 1 s what the world's about.lt did] 
t start as a daft name in a way.It was Just' 
something v° thought was tongue in ch^*k when y ou t 
onsider how man y band s have g ot death In^theiiJ" 
name. HQfc_ 

Stuff like Confusion or Symptom isn’t us cons^j 
ciouslv getting slower or heavier.Confus ion wasjf 
Just a poem a mate wrote which we put to a bit of| 
noise.As to S ymptom most of us like Black Sa bbath. 
P) Except me . 1 _ 

B) .....Except Pete,so we just thought of doing^^ 
as our intro because no one else was doing thatf 
type of thin g.That ’s got nothing to do_wjth _thej 
name though. ] _ 

J) I'd like to think that we could do slow orl 
heav$ stuff without it being metal.I'd like to do| 
some really slow songs without it becoming lik*_ 
slow doomy metal.We want to be open to experim ent! 
with all styles re ally but stick to punk /nolsej 
fside of things.!" 


SO WITH YOU SAYING THERE’S NOT MANY SLOW BANDSj 
AROUND ARE YOU CHALLENGING ANYTHING MUSICALLY BY 
BEING ANOTHER FAST BAND ? | 

J) It's what we enjoy and it’s not that fast. 

S) We cohid play fast but we don’t want to 
B) Most bands at the moment are trying to be as 
fast as possible and it’s getting really boring. 
Like we started off doing metally stuff but we| 

Just got bored off it.We di d fast stuff and wej 
got bored of that #- 

S) We just do what we enjoy.‘ _ 

B) Our main influences aren't particularly fa st orj 
slow,They 're med i um paced because that' s morel 
powerful,_ 

S) It’s easy to tap vour to es to.| 

J) Or pogo to.j 
B) Grapple to.|_ 

J) Because it's got to be said the Exploited aro| 
still the best band ever to come from this country! 

All the fast bands.I mean Sore Throat ate Just] 

parody of all the fast bands in a sense.They Just 
blur into nothing,we're looking for a soun d th at 
Jisn't too fast or dead s1 ow.| 

B) Something with p ower. 

Is) Power extreme . %, ~~ 

J) Yeah *coz we’re powerful and muscular. 


















































































































































































































B; A1though after a bit because we brought Hammy#® 
.down,they let us in the mixing room with th<em.At»j 
the start they wouldn’t let us in the mixing room! 
but we told them the sound that we wanted.I was Bp 
really surprised at the sound we got in the end^t 
is fuckin' brilliant.We were really pleased wi th j 
S) It's the sort of sound we wanted to go for.SHH 
Noisy,dead henry and you can hear everythine.Th?^fl 
was the trouble with the LP.The drum sound v^s|gg§ 
crap.Totally crap,We had a lot of trouble with thH 
snare as they made U s use an electronic snare.Vera 
were all at each others throats at the end ofM^II 
recording the LP. 

B) We had to repeat the songs over and over againj 
and it was only an eight tra ck.The P e el session#!^ 
was done on a sixteen track.HHHP 39S9H 
•S) And we got a real drum sound rather than padsBJ 
J) We’re learnt a lot now.As you said we did go in 
to the studio early on and we didn't really knowj 
any thing about recording.We 1 re lear nt a lot about 
our sound and how to get that sound. 

B) We had been into the studio before we recorded* 


B) I don’t think there's any waste of pla^^^or?" 
anything other than stupid dumb metal bands sing¬ 
ing about rotting corpses like Corpse.whoops!I 

mean Carcass.I think that’s Just a waste of rynil. 
wantthan^ They' r? really good people but what's their point 
7 for * doss but what’s the point of bring 

you hear^H* in g out * n LP with disgusting pictures on the^F* 1 
cover and lyrics on gore just going through medic- 
to fitfcgal Journals pulling out words that nobody under- - * 
the other v stands.What's the point ? That’s a waste of rynil. 
10 too#^ A* think that bands which play just total noise but 
ad to do Jbare good lyrics are much more Important th*n| ^ 
ipilation7H b * n(is 'I ' TT IIP 11 ’Ilf) dl li fltflBL . 

■ J) These bands get lumped into the hard core scene] 
but they're like hyper-speed death metal gore|BHg 
hands and hare nothing of interest to sav.TheyHMp 
hare no place in it.I might some times like tofUEl 
listen to stuff 

B) They're Just another band trying to go as fast * 
as they can with the mos$ gruesome lyrics they can 


J) I think Carcass could hare , ^ 

S) Like Bill’s in Na palm Death so h e’s obrlouslyj 
got something to say 
J) They’re a waste of time. 


I’D PREFER TO HEAR A BAND WHO ARE ACTUALLY INTO^# 
WHAT THEY DO THAN SOME BAND WHO HAVE A PRETENCE OF 
BEING 'RIGHT ON•,MINDLE8SLY RECITING ANIMAL RIGHTS 
CLICHES OR WHAT EVER BECAUSE IT'S WHAT THEY FEEL 

IT'S WHAT THEY O UGHT TO DO. HBMHBBMHBg 1 

B) I suppose •BHBBSHMEoI 

S) We might like gore mories,but we don’t feel the 

need to sing il il II. 1BIB1 WMMWMMIHIIWP 

B) What's it do ? — gg—BE 

J) 1 agree any band could sing about poli tics.Like! 
Carcass could hare brought out an LP singing 'free! 
-dom and peace now' or what ever but you can norm-j 
ally see through them,not living up to what theyji 
are singing about especially if you get to know* ” 
the band as people. I think a very important part 
of hard core is about getting to know the bands as 
people so that you know that they are sincere. Bfa 
Bands which aren't,usual 1y get cast out. Look atH 


YOUR LYRICS HARDLY GO INTO DEPTH ON ANY SUBJECT^® 
THOUGH.YOU COULD BE AS INSINCERE AS THE BANDS YOUT 

(CRITICISE.WOULDN’T IT BE BETTER TO RESEARChSBS 

[THEM A LITTLE MORE TO COME UP WITH SOLUTIONS THAN! 
I HIGH LIGHT PROBLEMS WHICH HAVE BEEN BROUGHT UP# g 
TIME AND TIME AGAIN BY OTHER BANDS 

B) Euhm yes,a lot of people hare said that but wej 
are trying to keep our lyrics simple and to the 
point so that people can understand them easier. We, 
are just putting a point acr oss very si mply soflfcjj 
that p<^op 1 ° can take it inj TMBSL BBWBBBKfej 


'ARE TOO MANY BANDS TOO* KEEN TO GET A RECORD* OUT TOO 
EARLY ? THE MARKET SEEMS A LITTLE FLOODED AT THE MO 
B) I don’t know,it depends what they’re saving.T 
think it's great that John Peel and people like SB 
that are getting interested in it as it gives ba nds! 
chances to get their views across.I don't think ■■ 
there's too manv in it Just to get rynil out and SB! 
have nothing to sav for thorns e 1 r**s . 11 ’ s goodJBQM# 
S) Nice to hare a choice 




























































































































































































































S) It's so to the point that you could hardly ta 
i£ any other way.Some of the new stuff we’ve^m$g| 
written is d i f f eren t. Like one of the lyrics HE? 
wrote is a lot longer and not quite so straight* 
forward as a lot of Bri’ s stuff but there's st ll 
the same kind of message .BT" 

J) Anyone that provides material or lyrics in th 
band what ever it’s like,if they felt'motivated^ 
enough to write i t the n I don’t see why we shou" 


the time so it's still worth 


over the world all 
singing about and protesting abou t as it couldM kWj 
affect us all in the end.k ^ 

J) We’re not doing it to be another Discharge tiSa 
copyist band.All our lyrics are sincere.Peopl 
ought to realise that l yrics aren’ t _a_ll that 
to write. 

S) And if you think about it Punk’s been going 
about ten years so some topics are going to cropgS 
up more than once in the course of history because 
there’s still the same th ings going wrong in theBH 
world. 

B) We’re not buddln^oetsor budding Jello Diaf ra 
[We’re just putting our views across. lIBS* MBl 


not do 11. 3HBT 
B) As long as we all 
Imerit in then 
S) Lyrics aren't poe 
message across.We don’t bother with solos'or field 
ly guitar changes.The songs are sh ort and to the, 
'point like the lyrics. 

B) All the lyrics we’ve written so far w?'r^5f 
sincere about,we’re not going to lie about anyftffll 
|thing.Individual members mav believe in certain*! 
things more than other memb ers but it's still s™ 
thing we're committed to T 

Ij) Some of the lyrics given to me for the LP~ iTS 
(thought were too simple or it had been said befor! 
(but like I said if some one’s made an effort toBSj 
sit down andwrlte a lyric it must have come fr5n 


see some 


even though they may be on subjects done before® 
those type of things are still going on like JBB 
experimenting on animals.You ought to try and keej 
onget tin £_t he me s sage to new people . JSSaMBBBEBSBA 
Jl3) There's still people coming into the punk/hnrd 
.core movement who haven’t heard about a lot ofg|§ 
lthese subjects,so I t’s still w orth writing aboutj 
It hero, 

Is) Like I got into punk through the metal thing® 
[really and 


room for a band like that in Britain. In a sensei 
Ithere’s very few bands doing mid paced stuff with 
|a Discharge style if you want to describe I t th at 
jway.In that way we’ve filled a gap. 

S) And it’s what we listen to. It's a lo t easie r^ 
I to listen to and take in quite of ten 


THAT SOUNDS A PRETTY CLINICAL WAY TO FORM A BA 
WIIAT STYLE OF MUSIC CAN SHIFT MOST UNITS ? HW 

- - -; -"what do the kids 

but that’s bollocks.We just looked at 


ecame a vegetarian through list 
Conflict and stuff fo r example . SSSSSSS SSSSSBUBSSi 


fB) You get new people into thescene’ all t 
time so you’ve got to keep on repeating the ggggggg 
[message.Like there’s people who've been intothe 
scene ages now who still eat meat and stuff.They 
still haven’t got the massage. 


J) It could sound like that 

want ?" ]. _ 

was going on and thought if there's a hundred 
bands doing the same thing and one doing something 
|a little di fferen t who are you most likely to*** 
(listen to 

B) We just wanted to do something a bit differentT 
Everyone was doing either thrash metal cross-ovor* 
stuff or going as fast as they could.We were solid 

bored of it.m } wjw 

S) I saw the 'advertTorDoornajn^hought that 
Discharge style stuff was much better than thoJPgj 
metal I had been playing I could have joined 
another metal band and b~> playing stuff as fast as. 


:AS A BAND THAT’S ’ADVERTISED' ITSELF 
[FREE WHAT'S A BLACK SABBATH COVER DOI 
S) That was Rich Militia.(THE MORAL M 
PUNK u ROCK and HARDCORE V fc W b* k 

z: T " c: ~ was fnore a joke that anything 


B) That was more a joke tTmt~nvf 

s) ke vc all been in bands that played T^talX 

* metal but I can handle 

at ih^tT* tal free was Stuck on the demo becau 
at the time every band was crossing over from 

did m a ^ h K n tK U was gettln E yer y borlng^Anyway 
did a Sabbath cover Instead of doing /cover o 

some one like Siege or SOB which is really [re 
We want to do covers of Sahhath and Gong.SOB 
J) We want to do some cover s totally dlffiT^nt 
what you might expect.HK^ 

thtn^wD 5 H k f Gor >g °r Fall of Because ,som? 
thing different to the norm. 

J) Magic brother,mystic sister.I think 


|J) I think,although I could >e wrong that p op 
say Doom sing about war bee use they play ik 
iDischn rge and Discharge user to do that but th 
'such itter crap.We've got Sr gs ibout North' rn 
Ireland which is a war yet w mmy bands sing 
about that.? Not mAnv. ^g BMt^ 

B) War's going on all the time even when we're 
supposed to be living in per:e .The re’s wars al 


some metal's 













































































































































































I don't. 

S) Pete doesn't,we do.I can still listen to i 
J) It's .just a different style of music. 

13) AC/DC,Black Sabbat h it's all OK w 
S) Heavy Hock rules 
ALL)(Lnu g^tf > r 

PETE SEEMS A BIT OUT ON A LIMB,MUSICALLY. 

S) It all goes into the pot and comes out OK 
J) We've all got musical differences.Brian loves 
anything Swedish especi ally mags and videos 
ALL) (laughter)' 

J) Tcte's into total noise especially Crucifucks 
S) We've all got different roots.I'm a total h ippy. 
B) We've all got different tastes but it's all 
merged together and united. Li. '«B3U 
S) And we're in other bands aswell an d do other , 
projects __ 

J) Mess around with different musical styles. 


spaced out musically.People condemn it but 
lyrics are right spot on brilliant. HE ~wm 
J) And an interesting thing about Gong is that 
have stopped taking drugs after they did thatr|^ 
first LP as they said meditation was much bette^L 
Yeab OK so that sounds very 'hippified* but peoplefw 
condemn it as Just drug crazed nonsense.jgggggjggr W* 
S) Being a hippy myself, I’d say most punk are mor^W 
hippy than most of the hippies I know.They aref^^ 
more into not eating meat and giving up this andj 
that and saving the world and whatever.jJjjgffiga Pid 
B) If it wasn't for hippies punks would not exi stT] 

J) Most hippies that I know are much more broadjjjlp. 
minded than punks though.They look at the whole ofj 
you,like your goals and your views,rather thany 
just little things you do and the way you dress.— 
Most people are generally far too quick to conde“ 
w Jj* ouble * s mos t of the hippies got snapped up 


Like Sore Throat are a doss band whereas Doom companies like EMI.Pink Floyd got signed up 




the 'day Job'.It takes all day, seven days a week.j 
J) Sore Throat's good for what it is,a t ongue in! 
chcok look at the state of things now,, 

B) Mainly to piss people off. Make as much noisel 
possible and put our vi ews across wh et her they'r ef 
floss lyrics or serious, 

.J) Anyone can form a bond like Sore Throat . Anyone^ 
with a hand. Well I don't think you even need hands. 
S) You could play .most.of that stuff with your feet! 
Ye-nh,we don't concentrate on just one style o ut of 
thn band. Doom stays pretty much in one style. | 

.]) Other influences from our different band9 m ight) ! 
come .into Doom in the future though.p 
|P) I llkedoing met al , I just don' t lij<e 1 lstening 

to it. ' _ 

J) We're not too sure how it’s going to devel< 
the future. 

B) Definitely won't he metal though. 

S) I'd like to do stuff like Cruch or t he Cardif 
cum hard cor e 

13) if we can eventually learn our instruments we' 
like to get like that. "2^ M 
) Put silly and weird bits in. 


EMI.Their music was good but.. »**»*«« 

J) Like listen to the Blank Space d emoT] 

S) Omnia Opera are brilliant stuff 

J) And Ring. |_____ _ 

B) But then you look at Pete and you think "Fuckin' 
Hell punk is still alive!"! 


more subversive thanj 
more punk definii 


Z<! 


YOU FIND 'HIPPY' MUSIC MORE INTERESTING THAN 
SLOT OF OTHER MUSIC THEN 
B) Gong and stuff like that’is 
| the Sex Pistols ever were. It's 
II really think t h a t. 

| J) Here & Now were the first band to put 'Pay 
[Morels on their records and if you listen to 

fries.^ WJl 

lemned as drug music because it 


DO YOU PLAN TO DO MORE OF AN ALL ENCOMPASSIN G 
[STAGE SHOW LIKE OMNIA OPERA OR RING IN THE FUTUReI 
B) No, I don't think so^l^ ^ 

|S) We're happy with what we're doing at the moment 
,1 can't really see us changing what we do because 
we can do stuff outside of Doom that'll giv« i\s$~ 
room to experiment more.Doom is more fixed.! 

J) I don't know whether we could Ho it.I wouldn't! 
|mind some projections and stuff and leaflets 
give out,Wore on an education basis rather than to) 
make us look better.I saw Crass twice and they' 

Just totally blew me away.They really made megk 
think about the horrors of this world which bands . 
Just don't seem to do these days.A band could cornel 
| on stage and go off and you wouldn't even notice.? 
In a way I'd like to use some projections to ex- I 
jplain our songs more,I'd like us to use some morel 
1 iformative things.l"'""""”"'’ 


HUS SEEMS A GOOD PLACE TO GET OUT QUICK BEFORE! 
GET TOTALLY DELUGED IN HIPPY APPRECIATION. 


thel 




sol 


IDOOM....Flat 5,Saxelby House^ 

Kimpton Close,Druids Heath,B*ham. 
B14 5TE. 

t --jrrnm mtrnm 'i '•s&swr 1 "hha&w&j 






































































































































































































































































































THE 


THE POLICEJ 
LAWAND YOU. 

1 aoo ' _ i - " ' 7 ~. w 


There are doubtless many people reading this . 
who have been or will be stopped by the police for 
no particular reason or subjected to various 
hassles.Up to a point this treatment lust pissed 

after that point’s been reached I l 

decided to do something about it and be sure about 
j|my rightd and theirs.This has meant a lot of 
^wading through various lavs but it is important 

! that we are aware of our rights and,.-theirs because 1 
ir they keep on getting away with the kind of shit I 
they are currently it could soon come to the point I 
where I wouldn’t even have the freedom to write 
I this. 

( The law is very long and complicated so the 
following can act only as a concise and simplified 
guide.Don't take all that's written here as 
absolutely 100% spot on because I've had to ommit 
i and condense certain things and you need a very 
*good knowlege of the law and its workings to 

the ,i! w statutes and acts as they are. 
,A11 that is written here should act as a basic 
.survival guide in certain courses of events which 
jlives XPeCt t0 affect the cours e of some of our 

• 4 nf ? ri S a ?i on has been taken from the Police I 

.and Criminal Evidence Act 1984 and the Public 

fOrderAct 1986.These are available for viewing (as 
■ are other laws.acts and statutes) in the Govern¬ 
ment regulation section of most big libraries. 

Again what follows is only a basic simplified' 
'guide,if there's something which does or might 
'possibly affect you which is or isn't covered here, 
look it up to be totally sure. 

POLICE AND CRIMINAL EVIDENCE ACT 1984. 


Bstop AND SEARCH...The police can stop you at any 

? r ln * vehicl e-Thev will normal 
|-ly ask the following questions.Name ?Address ? 
Date of Birth ?Place of Birth ? The last three 
questions are to verify who you say you are if/ 
when they radio it in.If you are going to give a 
.false name then make sure you know the address 

° f blrth of that P erson wise 

Jou re going to cause yourself more trouble than 
it s worth.Unless you're a wanted criminal it’s 
most worth your while to answer their questions 
with the truth.After these questions they'll 
I gen er all y a sk whether yo u've been in tronpio .„<tv 
5the law before.Always answer no to this question 
as a yes could prejudice them.If they find out 
(that you have,say something to the effect of 

^ di d n,, t realise that was related to this!"^ 
They'll generally ask you whether you take drugs 
again obviously you should say no.Those are the ’ 
standard questions after this they might ask you 
.where you're going,where you've come from etc etc. 

® always best to answer their questions truth- 
^fuiiy unless it might prejudice them against you. 
.Generally they 11 let you go after this with out 
fa search or too much hassle. 

If they want to search you or the vehicle you 
Care in,they must feel they have 'reasonable 
jj grounds' for doing so.If they want to look through 
,your bag, pockets or car ask them why they want 
to do so.Unfortunately treasonable grounds' is so 
vague a term it could mean because they've eot 
bufeger all better to do or they don't like vour 
jhair style BUT they have to tell you plausible 
, reasonable grounds' eg they think that you're 
Icarrying a prohibited or stolen article. 

I Before the police search you or your vehicle 
|they must show some documentary evidence that thev , 
are who they say they are,they must tell you their, 

3names and where they are stationed and the reason I 
jfor the search.They must also make a record during I 
sor straight after the search.stating the reason 
for it and its outcome.You are elligible to see a I 
Jcopy of this record at any time with in twelve 
months of the search.Only when they've done this 
* 3 the search permitted by law.If they realise 
| that they 11 have to fill out paper wckk for their I 
5 minutes of fun,they're less likely to want to 
I search you,so make sure you ask them to fill out 
I the neccessarry documents. 

You can’t be searched on your ovn private 
i property or a friends if you can prove you’ve been I 
b invited there,without them having to get a search 
i warrant or without them arresting you. 

If you are being searched and thev*find a_ 


wpan^n 1 ^ ° r stolen article or an offensi^ 
weapon they are empowered to seize it. 

wantM® ln y0Ur interest to show them all they L 
get thei^h ydurself * The less chance they have to \ 
casa^tik» +h? dS on yaur ^longings the better.In a * 
in^do not*? 1 ? lf you are accused of shop lift 
.AEjLjSL Jl 0 * the m tak e away any of your ' 

belongings because there is thelTossibiUtFdT- 

having evldpnpo ni _ ^ 



having evidence planted on you 
, y ? U jf 6 ? USe a ' searc h you can be arrested 

? ot \ an arrestable offence (which I 
win go into later) so they must let you go once 
you have proven clean.When you have been arrested 
vou y nw« ?? arCh y ? U and y0Ur belongings whether 
un^o== ke ° r not SS it 3 no longer voulantary so 
uniess y ou're carrying some thing of dubious 
legality you might as well go along with them.If 

vour a h«t Sear t hed ^ y °? are ° nly entitled to take off 
bat,coat and gloves....nothing else.After 

is an intimate search and must be author- 
2 °^ f . i ° 9r .again only on 'reasonable 
grounds to believe it’s neccessarry. 

The important thing when you are stopped (and 

vou'r2 e n ) , by th ? ? olioe 13 t0 let them know that 
you re not worried of intimidated by them with out 
appearing cocky.When they ask vou a question ask 
them one back like "Is this really neccessarry ?" 

neonle 2 er ey enJoy doin S this,how many 

people they stop are actually carrying somethins* 

Joir g h^ Ab0 r e aU if . they want t0 search you or 8 
vour belongings remember they must have reasonable 
grounds.Try and let them feel that you're being 
o-operative but don’t bow and scrape to them 
because you 11 be encouraging them. 

nr???t? EARCH ? S ‘’' P ° Uce are not allowed to search 
private premises unless a Justice of the Peace 

thi^f a s t arch warra nt if he’s satisfied that 
there are '•reasonable grounds' that a serious 
arrestable offence has been committed and/or that 
there s material on the premises (specified in the 
I in vp«iim warrant) 1 ikely to be important in the 
(investigation of the serious arrestable oifence. 
rifncT' 0U3 K* rrestable °f f ences are treason murder 

manslaughter,rape,kidnap,incest,buggery and '' 

indecent assault).They may only sieze and retain 
any relevent evidence for the above grounds apart 
from legal documents OR document or records held 
in trust.A search warrant must be executed with in 
a month of it being issued and at a 'reasonable 
To^nte^+hfl they can g ive a good reason why not. 

th t P ?? miSeS they must show documentary 
^ a "t they are police and they must also 

a copy h of°it UPier thS SearCh - warr ant and give him 


. ai tnere is no one m they must place the - 
search warrant in a prominent place.The search 


must only be for the reason on the warrant^i the 
warrant says that they're looking for an offensive 

but P if thev 6 ??"* 10 ^ mUSt ° nly l00k for that 

are flowed "l eg drUgs during the search they 
I a re allowed to siexe and retain them also.After 

the search the police must state on the search *- 

warrant what if any items were found and siezed 

I tS iS £S.S , o? 1 lS , 2LS “* * cop - ■>' ,Ms ” ;,h 

: «o s;;. y rs;™* 

ment (ie recapturing some one unlawfully at large) 

lEntrv V is 1 af?’ li H b ,° r *u arnage to P riy ate property? 
Entry is allowed in this case if the police have 

| reasonable grounds’ to believe that the person 
.they want is on the premises.They do have very 
'limited powers of search in these cases. 

| The house of an arrested person may be searched 
for articles relating to his arrest if the police 
have reasonable grounds' to think that evidence 
may be found and these articles may be siezed.In 
this case the search is only allowed if it is 
authorized by some one the rank of inspector or 
i ab ove or if the arrested person is on the premises 
i Articles siezed can be retained for a variety a 
and do not have to be given back within 
, a f L pe f 1 1 ° d but if a photo or photocopy of 

court +ho 1S provide satisfactory evidence in 

court they must be returned when the arrested 
I person is released for custody, 

lARREST...Anyone can make an arrest with out a 
>: a T ant fol \? ny thln e considered an arrestable 

or f* ? hat person has 'reasonable' grounds' 
tbat another person has committed an 
arrestable of fence.You can be arrested for a non- 
arrestable offence eg drunk & disorderly if the 

l^?ion 8 +h ann ? t bS SUre that a name and addresd 

loflVRn +hftm U —on u ino - 
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those detail^ at all OR if they think it will 
prevent physical injury,or damage to private prop¬ 
erty. An arrest is not lawful unless the arrested 
person is actually told he has been arrested 
|whether il's obvious that they've committed an 
offence or not.You must also be told the grounds 
for your arres t. 

If you go to a police station voulantarily (ie 
you’re not arrested) you are free to leave at any 
time unless they arrest you to keep you there.If a 
person is arrested they must be taken to a desig¬ 
nated police station within 6 hours. 

You can be searched if arrested but again you 
only lawfully have to take off your hat,coat and 
gloves.There are limited powers to search the 
premises you were arrested in or the premises you 
were in prior to your arrest again on 'reasonable 
grounds’ that some thing connected to your arrest 
will be found there. 

If you are arrested you can request that some 
one is told so immediately but the police can 
delay this person being told for reasons which 
must be stated to you and must be authorised by 
some one the rank of super intendant or above.This 
is normally in connection with you being charged 


people who use or threaten unlawful violence for a 
common purpose and the conduct of those people 
taken as a whole would cause a person of 'reason- ( 
able firmness' who nfay or may not be present at , 
the scene*to fear Tor his safety.lt does not 
matter if .the 12 or more people use or threaten 
violence at the same time.Riot can occur on 
pri vate aswell as p ubl ic prope rty ! _ ~ 

..Violent disorder is Exactly the same as a riot 
except that only 3 or more people need be present 
using or threatening unlawful violence. 

Affray is as above for just 1 or 2 people using 
or threatening unlawful violence but the threat 
must be more than words alone. 

It is an offence to use threatening,abusive or 
insulting words OR distribute or display any 
writing,sign or other visible representation which 
is threatening,abusive or insulting to the extent 
'that a person may fear violence or the provocation 
lof violence because of it. 

MARCHES OR DEMONSTRATIONS...Written notice must be 
given in advance of holding a public procession 
intended to demonstrate support for,or opposition 
to the views or actions of any person,body or 
people*to publicise a cause or campaign,to mark or 
commemorate an event,unless it is not 'reasonably 
practicable' to give that notice.The notice must 
be delivered by recorded delivery post or by hand 
at least 6 days before the day of the procession 
at a police station in the area where the .route 
starts.The notice must specify the date,time and 
proposed route of the procession and the name and 
address of one person organising it.It is an 
offence if the. organisers of the procession do not 
comply to these requirements although it is a 
defence to say that the divergeance to the intend¬ 
ed date,time or route on the notice was beyond 
your control. 

If the senior officer on the route believes 
that the procession may result in serious publfc 
disorder,serious damage to property or serious 
disruption to the life of the community OR that 
the purpose of the procession is the intimidation 
of others then he may spcify a change in the route 
to prevent the disorder,damage or disruption 
mentioned above.If the person organising the 
precession fails to adhere to these new directions 
it is an offence unless he can prove that the 
failure arose from circumstances beyong hi*’ 
control.If a person on the procession knowingly 
fails to comply to these terms and/or incites 
others not to comply is committing an offence. 

If the chief officer.of police of the area of 
the route 'reasonably' believes that the above 

conditions.will not avert disorder,danger or _ 

disruption he may write to”the council of that 
district (the commisioner of police for the City 
of London or of the Metropolis writes to the 
secretary of State) for an order prohibiting all 
public processions (or class of processions 
specified ie animal rights marches) for a period 
not exceeding 3 months.lt is an offence to 
organise or incite the organisation of a process¬ 
ion under these circumstances.The senior police 
officer may give directions on the maximum 
duration or maximum number of people who can take 
part in the procession to prevent disorder,damage 
or disruption.Again a person who fails to comply 
or incites othersnot to comply is guilty of an 
offence. 

TRESPASS...If the most senior officer at the scene 
'reasonably believes' that two or more people 
have entered land as trespassers and have a 
common purpose of staying there for,some period,he 
may direct them to leave the land if reasonable 
steps' have been taken by or on behalf of the 
occupier of the land to ask them to leave and that 
any of those people have caused damage to 
property or the land or used threatening,abusive 
or insulting words or behaviour towards the 
occupier,a member of his family an employee or 
agent of his OR that those people have brought 12 
or move vehicles onto the land.If a person knows 
that such a direction has been given to him fails 
to leave the land as soon as practicable or enters 
the land as a trespasser within the period of 3 
months he has committed an offence. 

Again,remember this is only a thumbnail guide 
to give you a working knowlege,If there is some 
thing which may apply to you look it up in more i 
detail. I 

PHOTOCOPY AND DISTRIBUTE AS MUCH AS POSSIBLE ! 


etc etc.If you are in custody you may consult a 
solicitor privately at any time unless he is also 
delayed for the reasons above. 

A person can not be held in police custody for 
longer than 24 hours with out being charged.After 
21 hours with out being charged you must either be 
allowed to go free unless some one the rank of 
super intendent ot'above has reason to need you 
for further enquiries.Continued detention is 
permitted for 36 hour periods and you must be told 
of the grounds for your continued detention. 

If you are arrested intimate searches can only 
be granted by some one the rank of super intendent 
or above on 'reasonable grounds' that a Class A 
drug (there's a lot of these,check the Misuse of 
Drugs Act 1971.Cannabis is a class B drug) or some 
thing which may cause physical injury.Intimate 
searches can be carried out by the police but they 
must be of the same sex as the person they are 
searching if it is not practicable to get a doctor 
or nurse to conduct the search.A body search can 
only be carried out by a qualified medical 
practitioner on the authorisation of a super 
intendent or above and must be performed in a " 
building or room used for medical purposes.Records 
must be taken of what parts of the body were 
searched an$l why and what was found .Clothes and 

personal effects may be siezed if it is believed 


xnax tney couia endanger life or lirhb or damage 
private property,interfere with evidence,provide 
evidence or assist escape. 

BODY SAMPLES... You only have tp give your finger 
prints,if you are arrested.If you have not been 
arrested they can only b G taken with your consent 
unless some one the rank of super intendent or 
above has ’reasonable grounds' to believe that 
taking them will prove or disprove your involve¬ 
ment in a crime.If you give your finger prints 
without being arrested you must be told why and if 
you are proved clean of the offence your finger 
prints must be destroyed, 

Intimate samples (blood,semen,tissue fluid, 
urine,saliva,pubic hair and swabs taken from any 
body orifice) can only be taken if authorised by a 
super intendent or above if he has 'reasonable 
grounds' to believe they'd prove useful in their 
investigation,You can refuse to give an intimate 
sample,they have no power to force you to comply 
but your lack of cooperation could go against you 
in court.Intimate samples other than urine or 
saliva must-be taken by a medical practitioner". 

Non intimate samples can be taken without vour 
consent but must be authorised by some one the 
rank of super intendent or above on 'reasonable 
grounds’ again and those grounds must be explained 
to you.Non intimate samples are hair (other than 
pubic hair),nails or anything under your nails, 
swabs taken from any ^here other than body 
orifices and foot & body prints (but not finger 
and hand prints. 

If intimate or non intimate samples are taken 
and you are proved clean of the offence those 
samples must be destroyed as soon as possible. 

PUBLIC ORDER ACT 1986. 

RIOT,VIOLENT DISORDER,AFFRAY... You can be charged 
withriot when you are in a crowd of 12 or more 







BOLT THROWER ARE ANOTHER BIRMINGHAM BASED BAND FORMED DURING THE GLORY DAYS OF THE 
MERMAID,HOW EVER IT TOOK UNTIL THEIR PEEL SESSION FOR ME TO FULLY REALISE THEIR POT- 
BNTIAL . ALTHOUGH IT CAN OFTEN BE LOST UNDER A MIRE OF DOWN TUNED GRUNGB LIVE THEY CAN 
PRODUCE SOME OF THE MOST NIGHTMARISH INTENSE SLABS OF NOISE (UN)IMAGINABLE 
KARL-VOCALS , BAZ & GAV-GUITARS , JO-BASS , WHALE-DRUMS . halt. 

WITH LYRICS ALL ON THE SUBJECT OF WAR AND YOUR INTEREST IN WARGAMING,IT HAS BEEN 

SAID THAT YOU * HE WAR OBSESSED. ’ 

ALL) (laughter) 

B) You said that. 

YEAH,BUT IT HAS BEEN SAID’ 

W) Yeah by the dick heads at Metal Hammer wasn't it ? 

DO YOU SEE NUCLEAR WAR AS AN INEVITABLE THING ? 

B) I think there could be a war soon , unemployment is rising. 

G) Population's increasing.. 

B) There’s more poverty.In that situation war’s inevitable. 

G) There's got to be some way of getting rid of this over population. 

?! 3 i re 4 about something very important in the world today and . 

W) I don t think it will be started by men,it’ll be computers that'll take over 

J) You’ve been watching too many films. 

W) People are letting computers take over their lives more and more 

X) War is a major threat in the woirld today. 

° f an ohvious statement really.War is very dangerous so don’t do it* 
ALL) (laughter) _ 

SO IT’S SOMETHING YOU’RE VERY CONCERNED OF/WITH ? 

B) I think conscious of rather than concerned. 

G) War seems to be the only thing humankind is powerless to prevent.Wars have gone 
stop hr ° UF?h ° Ut centuries * We * ve *lwavs had them and I don't think thev'll ever 

W) We're a warring species, 

K) Carrying on a constant war we’ve Uen fighting since evolution. 

sub j rcts°for FUTURE WAR TOR inspiration or vill you use past wars as 

G) I have actually though of doing past war stuff. 

W) But English Dogs have done that haven't they ?' 

K) I don't think the lyrics should be analysed to Just one aspect , they•re about war 
in general. 

iy S , a1 } been d ° ne L in history lessons any way.Most people know about past wars. 

X) The lyrics aren t based on any war in particular,just war in general.People ass¬ 
ociate it with future war as that's what they feel is the biggest threat. 

B) Some of the lyrics deal with the after affects of war."Psychological Warfare" 
deals with the subject "bearing the scars of a past war ceased" 

W) "Nuclear Annihilation" deals with how the Earth is ravaged. 

G) A lot of it deals with how the powers that be will kill us and how they won't 
learn by their mistakes.They* 11 repeat the same mistakes again and again.There will 
be people trying to take control after the war even when there's nothing to take 
control of. 

K) Some one will always want to be in control.Even after the ’war to end all wars' 

G) There'll be gang war-fare. 

K) There will never be an ultimate war. 

YOU DON'T THINK A PARTICULARLY SAVAGE WAR COULD 'CLEANSE' THE MINDS OF THE SURVIVORS 
TO BRING WITH IT A BRIGHTER FUTURE ? 

G) No.To the Earth maybe , the Earth will always take care of itself but the people 
who are left will carry on fighting. 

W) Because that's basically what most people are happiest doing. 

G) It's the violent society we live in. 

HOW EVOLVED DO YOU THINK HUMANKIND IS ? HOW MUCH EVOLUTION HAVE WE UNDER-GONE AND 
DO YOU THINK WE'VE GOT MUCH FURTHER TO GO ? 

K) Well you generally find animals only kill other animals for food. 

W) 3ut humans just kill for pleasure or gain. 

G) I thin it's in the back of every ones mind to kill. 

W) I wouldn't hurt a fly.but despite that every one gets the feeling that they 

want to kill some one from time to time.Even if you don't actually go through with 
it,you still get that feeling and some people do actually go through with it. 












before you get anything out of it.Even though we£ 
pI f y * oads of shit gijfs in a ro w ,ve g et b ette 
at each of those shit gigs and we get better at O 
playing through crap PAs.So when we do get thrown) 


REALISE THE ERROR OF IT'S 


■WILL THE HUMAN RACE 
WAYS AND EVOLVE TO A HIGHER PLANE ? 

■G) I think everyone feels they are at a pointTln^ 
'evolution where they can go n o furt he r but I think) 
jthere's still further to go. 

K) Basic killer instinct ,sadistic tendency 
G) I don’t think we’ve improved wi th e? o lut ion 
we've still got the same 


.in at the deep end we can play well f monltorafKPiiM 
[working or not,I think it's good experience and at 
" vo can't Afford tn bn choosy nHptit the 


our level 
igigs we play. 

lw) We really like playing gigs though, 
|G) We - 


even enjoy the crap ones. 

K) And as Gav says it's all experience, 

G) We all get better from it? as five people.To play 
(veil together you've got to play the shit gigs.£$jgp 
t K) I think as long as we continue to enjoy gigs anft 
I the audience does too that's the main thing. 

W) It's much better than studio work too,you can'tjf 
beat that ntmnnphrrr , XZT-u 

J) There's like a real buzz.. .ffV 

K) And people get off on you 


G) Not real ly , b ecause we do n ’t ge tof f on it #Spj pB| 

0) The lyrics condemn wars and thnt^warrjn^gLjj^y 

K) They put across the horrors ofvar 

B) And in that way puts forward concepts of peace . 

We’re showing what could happen• 

W) Like people show pictures of concentrationfe&sCO 
camps to show the futility and evilness of naz^sm] 
We're writing about war and people who know usGi^l* 
know we're not into war-mongering. If you read the I 
lyrics you'll see that t hey're anti-war , e ve n if it 
is in « round-about way. 

|G) A lot of the lyrics are open to interpr«tation(f 
’and because of that although ve may write it onefe^ 


W) Like when we played the Clarendon.There vas 80 1 
people going mad. Stage diving and everything. W&£ffi ' 
G) That was a crap sound a swell - 

K) Just to get a few people come up to you “after a ] 
gig makes it all worth 11.QgSSBQ 1* 

B) Or to have a few people turn up even. We'd like*! 
to play a few bigger gigs as they give you reuchHNl 


better coverage . ''aryJLJr 
G) But it's no use playing Just th e big ones o r t he' 
good ones until we're good aswel 1 • ifSOHOPK# 6 


|K) Like we got offered the Death Angel support ijp 
London but we'd already said we'd play New castle ^ 
that day so we played Newcastle with Doom 
G) Even though that London g ig would have paid hkk 
and got us to more people 

JO But once you start letting -people down.like ~ig 


ii*ggitSlil 


ph 


30LT THROWER....28 Longdale House, 
45 Bickington Road,Bartley Green. 
Birmingham.B32 3HA. 


■DOES THE FACT THAT GAV LOOKS SO MUCH LIKE JESUS^C 
I MEAN THERE'S SOME FORM OF PROPHECY IN YOUR LYRICS 
ARE YOU SHOWING US THE WORLDS' S INS 

I ALL) (laughter 

|K) Prophet of 
|G) Yes, my son . 

W) When we get a gig headlining at the NEC,we're? 
going to crucify him.It's going to be our ulti matj 
all time biggest gig so we'll crucify him,then^rt 
split up.There'll be brimstone, hel1 fire and lt 'll| 
finish with Gavin on this big big cross 


Just not o n - 

W) We will do big gigs though if we're offered* 
G) It’s better to do both though.You can’t hold 

onto Just playing the good - — 1 

K) That* 


t - - - ones. ^ 

s a Freudian slip though.Just because it' 
big, doesn't neccessarily mean it's good.^TZ T ^ yj q 
G) Yeah, people are closer to you at smaller gigs 
obviously enjoy that.We've played places with out 


I AS YOU ARE A VERY ACTIVE- GIGGING BAND AND WITH THE, 
I TYPE OF MUSIC YOU PLAY,VOU OFTEN GET A POOR SOUNDk 
(WHICH SEEMS TO PRETTY MUCH DECIMATE WHAT YOU DO 
'LIVE.HAVE YOU THOUGHT OF BEING MORE SELECTIVE IN Us 
ItHE GIGS THAT YOU PLAY ? J 

I all) Yeah. 

|G) Yeah,but in time.It's not worth being selective 
at the start like we are now.I see being in a band 
like an apprentlceshlp.You have to serve your 




































pH Although it'd be nic" 
becnuspeicr(7in(T as much 
s tu f f 

G) Like you said”aboutf 
vith our equipment it's 


IN BATTLE 


[CONCEPT L Ps ? -i 1' lb I ^ 4 a FF 

pTY^iF-ln a va y. The flTst LP is 1 "ctufnPf^!! 
and each song Is a chapter In that story alth 

t^ ? n ? t ln the rlght »^er on the [ 'i 
those lyrics were written by our first vocalic* 

subject matter has changed sllehtlv and r *' 
wll1 , siigntiy and Game 

- 1 “.. glve us another range of ideas to^ 

- range uses really good ideas 

we^want to work with them. If they'd*!* 

we wouldn't haVe bothered! 

artwork is excellent which 

■ 1 ■ n ,^, Y** 1 keep it all^tl 

| u \ *‘ 6 • 

|Wj Also each White Dwarf sells about 70,000 copi< 
la mon th ""—- — - 

IK) And each 
W) They also 
I and it turned 

into thrash r _ 

and coming thrash 
G) It all 
promote r 
could interest 

thrash' metal 

|«« i°-s ^’.guVi 

info/lyric booklet fo^it]^ 
y of the LP lyrics. If you've 
be J * h * lr ^ mes _arou nd , 

make an even bette^'^roduct fniVl 


lour ! 

[Workshop 

use. A lot of their 
that's why v* 

'been a tin-pot outfit 
but things like their 
we can use for backdr< 
interesting /^ETfr^jagg - 1 


copy's read by 5 'people' on 
carried out a census of t 
out they were mostly 16 
metal which is why they wai 
hrmetal band 
goes hand in hand realTy/The^ 
us and get us to a bigger audii 
-^ people in White Dwarf.A1 


■ IT \ . . 7 W YY .l l • BE 

■ K) And they'll do 
|W) Which 'll be a s 

■ ever seen Varhamme 
I storJ.Qj^wi 
IK) Which shoul 
lyour money .f^T, 

HIVE YOU THOUGHT OF DOING A VERY mur '» 

s k s. s 2™.iv ou s « *■*" ““tSs ? 

’ k! * v 4 haTe a stron e structure of what 
ought to be like.One could be 2 minutesInn 
another could be four minutes or what ere?' 

le?od S to h hem fa . irly short and to the point’l 
good to hear a long song sometimes but thev 
[drag on a bit. We’d feel like pulling out of 
going on to a new son.,- ^ 

P' ?*? m ° re lmpact °tt^°rler 
[ P®? P *? n ! interested. You keep people interested 
bringing in new song s.rfW\ AI> CW T*f VI 
K) Which builds up the intens If TTnrr& CQ 
u'w 6 ,^ 0 "’ 4 s f e ourselres doing songs that ? 

hour long, or what erer that's boring 
us never mind any one else. 4 r f 


•g) It’s where we got the name Bolt Thrower fromT" 
(initially.It was from a copy of White Dwarf which 
I is done bv Games Workshnn. \ fxT * t 

P W) It's a chance of a 1 ife.time really 
,K) They’re already giren us a half page advertise. 

'ment in White Dwarf for the first LP. 

|W) We're taking it all as it comes though. 

|G) Yeah we don't plan any thing really,we Just do! 
what the right thing to do at the time is.It'd be, 
nice to do but still stay 'underground' 

B) To reach a bigger audience you need a 

label obviously but ve don't want to go to a real) 

wank record company.A big underground label would 


JYOU’LL HAVE TO WRITE LYRICS AND DO STUFF 

{WITH THEM - 

JG) Yeah to tie in with 'Rea 
[which is thei 

'scope with a title like _ 

|K) And they' ve sa id that it 
(write about 
lw) Basical1 


be ideal. 

|G) We don't want people to take control of the 


Cband,we want to keep control of ou r music .reco^dj 
Upsleeves and whatever. 

qW) And Games Workshop is willing to back us finan 
pcially with a big 1 abel 

%G) With no strings attached and if vedotheLpl 
^for them,then they said they'll be able to give* 
f a bi e spread in White Dwarf,which' 11 help the bam 

*W) And once we've done the LPwecan go 
■^smaller as there’s no strings.^^^jf^JQJUP^^ 
^jB) Which i s^ g o od^as^we want to remain lnf^yCE 

E W) B , igge rla^ls taken 1 1 th?^d£o^Mbl 1 ltlea’afi 
I*you like getting mixers and producers in andPWUi 
taking a bigger cut off the royal ties. 

-,G) Bigger labels have their own ideas onhow th?7i 
to market the records and do this and that.o' 
v-first LP was mixed without us being there and^P^U 


r new range.There's a wide range of 

-...,j 'Realms of Chaos' though. 

up to us what wejy 

y 'Realms of Chaos' can sum up future 
war,so it's not too far from what we're doing now 

B) We ' 1 l-^s't r be W able^^LmpTOv^the^^S^n^Jr 
it with graphics and stuff. -it- -JWT l 

G) Don't get us wrong we're notgoing to conform? 
to get us on with a bigger company.lt is what welj 
are all about,When we started out we were writing 
about stuff like Dungeons & Dragons 


»B) Well not exactly Dungeons h Dragon 
|G) Yeah but basica lly tha t . -j f \f 

IDO YOU FEEL AWESTRUCK TO BE FOLLOWING 'THEMGHTT 
SABBAT WITH A WHITE DWARF RECORD 
IK) Yeah they're my favourite. 

|G) I don't think 

much. ^jj^HJ ^rt 

W) White Dwarf 
of stuff like c 
aswe 11. CLm*j 
K) And although 


s going to be the first 
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four gigs in abou t H years si nce then we did 25 
gigs in 7 months, 

G) Once you get on the radio you• re Taughln^WeWef 
had the session repeated four t imes and had 
tracks played off the LP.^TiSKmHiHBHPUPi 
W) We got Just over £600 off broadcasts of jus t t he 
f lrst D £el 

K) Good old Peel 1 e 

G) He doesn't normally stop either,he carries onf}^ 
the momentum,Like plAys the session,you get gig n e<ffi 


r what 


[then he plays the LP. 

V> He*s dedicated to it,the music press is onl 


nterested when it's sellin 


|TK) YOU FIND ENJOYMENT IN THE SIMPLE THINGS IN LIFEi 
LIKE WALKING IN THE COUNTRYSIDE OR CHOCOLATE SOYAfc 
DESSERT BECAUSE YOU DO SEEM TO COME ACROSS PRETTY^ 
DOOM ANn GLOOM AS A BAND ? 

D) Well we make sure ve drive through the country f 


side when we are off to do a gig, 

G) Yeah I guess the music and the lyrics must c 
across as being pretty serious but as people we 


W) We don 1 1 

K) Ve have outside interests. 

W) We only practice once a week.We would probably 
be better if ve practiced more but-^then it—pro^fe 


bably wouldn't be as much fun.^E^g! 
K) Because we come from an industrial 


area, aBiMp 

pretty urbanised place ve appreclate lookinga tOg 
trees and things and covs. 

G) We've gone and fed ducks haven't veKarl ? eISS 
W) The place we recorded the LP was in the middle 
of the Welsh countryside,which was nice.There was 
Just the five of us,that was good as i t s h owed 
with one another 


t h at we could 'live 

WAS THAT THE PLACE THAT WAS H AUNTED ? 
K) Whoooooooh. (Spooky noises) 


Lls£ G ) It was Just like Iron Lung trying to reincarnate 
iff** B e e 1 z e b u b. 

t^jiKjW) if it had woken Gav up before 9 o 
would have got a right mouthful »3bAC 

G) There'd have been trmihl g .. urTnmi 

Apparently there has been bands recording the 
that have received visitations though. 

^< w ) And apparently when w ^were asleep at night afte 


clock it 


spending a long hard day in the studio,when therein 
was only engineer and the producer up recording the 
backwards messages for the LP...... . 

ALL) (1 augh ter 

W) .there was a knock at the windov so they^ 

went out to see who was out there at that ti me of Hj 
the night but couldn't see any one. 


WILL THEIR SUP PORT EXTEND TO STAGE COTUM E S . T . . 7? 
ALL) Aaaaargh! 

B) Talk sense Cliff,behave voursel f . 

K) We've got this gnome outf it which Jo's taken a 
fancy t.n. rrxjM. ml a 

If don't see ourselves as havinVTW ImageT 
I 1 ) That's the good thing about the music ve t 
there is no image so you Ju st w< 

Peop1e _ acc ept you for tha t 


we playTi 
ou want.| 


WHAT ABOUT THE 
I BOOTS ?r 


'V' SHAPED GUITARS AND WHITE 


G) We wear what ever's comfortable. We all used to_, 

wear Docs but they've got a bit exp ensive and^ 
white ones are dead comfortable.i__ _’ 

H) As for fifing Vs.I love the shape of them.Myi 
guitar is the best one I’ve been able to play on. 

O) And as far as my V goes,it's all I couldaffordl 
with the money I had at the time.It was either that* 

or a standard shaped piece of junk- 1 _ 

B) We don't like standard shaped guitars like! 

Strat a and stuff.Th ey make me puke Ju st looking^at" 1 
them. JLLJ-l^WBET ^ L jyr i m ugyy agai 
|G) A Les Paul guitar looks like the kind of guitar 
you’d play cabaret on,on a Sunday afternoon .Evenl 
though you could proba bly get a bette r sound outfef. 

of n.pi#saasa^TPfiBraI 

B) Like a Les Paul or a Les Paul shaped guittar| 

Iways gives a magic sound but I couldn't play one, 

YOU FEEL YOU ARE AIMED MORE TO A METAL AUDIENCE, 
W) No, we get a good cross section really,even men 




in suits.!___ _— _ ^ 

JG) We don't push ourselves in any direction .Te^ 
Sdon’t feel we're either this or that.We let people’ 
Imako up their own minds.Obviouslv we'll get some 
■me tal kids and some hardcore kids and kids who 

"just into fast stuff.,..or heavy stuff. _ 

Fw) Yeah we've even got people into industri 
Jstuff into us,Just because of the heaviness 

Jf<) We're trying to avoid labels _ __ 

(0) Although it's inevitable that that'll happ en Ti t 
|is just something that you h ave to l ive with. 

It's v ery ne gative though. 

LOT OF PEOPLE IN THE HARD CORE SCENE HAVE GOT 
(VERY SNOBBY ABOUT 'THEIR' SCENE WITH THE LEVEL OF 
JMETAL INTEREST, DO YOU TH INK THE INTEGRATION HASl 
II3EEN GOOD ? 

*G) Yeah very rnnrl | | fcj | |HII* itf ji 

iK) People are influencing each other with attitud 
dand lifestyles.That's really good.People ought to 
(get on with each other no matter what thev look 
Nike or what they th ink __ 

Jw) People ought to listen to what they want 
glisten to without wondering if it fits in wi 
Jwhat they're supposed to listen to.Also this^ 
Thicker ing between bands about whether they've gone 
"metal or what ever Just c reates a bad atmosphe 

] the best thing to do -- 

1 13) Is keep your gob shut. _ 

|W) And even If you don't like a band the individua 
"band members might be perfectly sound.It's n 
worth slagging people off for no real reason 
K) Too many bands get into petty squabbling^ 

HOW HAPPY HAVE YOU BEEN WITH VYNIL SOLUTION 
BECAUSE YOU SEEM VERY READY TO LEAVE IT ? 

B) We wouldn't slag them off because they gave us 


a chance that no one else would and they’re fai 
Into it so they've done us a favour,they took a 
chance on us.The thin g wi th Vynil Solution. 

K) Is that they're a stepping stone really. 

G) They ar<* at least into it and they do try, 

they're not always right.] ___ 

W) And they're learning with each new record thi 
they bring out.Like we were their first thrash 
metal band and have learnt a lot from the experien¬ 
ce.We were like the guinea pigs for the Cerebral 1 
Fix LP and they'll learn a lot from that for the' 
Bomb Disneyland or who ever LP.The thing is thnt| 
they're more into hard core bands so they packaj 
us as a hardcore band to start with which wasn' t] 
much use.They have now advertised us in Metal] 

Forces and stuff like that but it should have 
ened earlier.I'm not saying Metal Forces is partic-| 
ularly a good place but if you want to sell LPs youj 
have to get to that potential audience. 

G) We’re quite pleased wfth what we’ve done so tar 
though.We've gone from no where to having an LP oir 
2 Peel session,a Peel session 12" and an EP frackr 
so far so we’re doing OK. The Peel session real: 

spring-boarded us on the way aswell as probably! _ 

being the best piece of vynil we'll ever have out. 
The producer and the engineer were real hot,| 

) An d before th e f_i r st Peel sessio n we 1 d on 1 v had 











































! HAVE YOU GOT TO THE POINT WHERE YOU 1 VE REFUSE D TOjj 
IDO INTERVIEWS WITH THE PRESS ?BAfyOi f J8» 

R) Yeah that point’s come once or twice but somej* 
lone always seems to twist my arm or convince me&J 
‘that it's an alright thing to do but yeah it has^i 
'ght to the point a coupl£ of times where I’ve sai<l 
'fuck it I don’t want to do any more. It gets S0 P^Of 
[boring when you get your 50th journalist asking 
you how much acid you take a day.Interviews arej^jj 
only ever as stimulating as the questions that are 
asked and for some reason I've got this aura about 
[me that I'm supposed to be very hard to interview^ 
Iwhich I really don't think is true. It's just tha^ 
]if they can't be bothered to give me interestingQI 


questions I won't bother to give them interesting 
'answers. If they're lazy then I ca_n_be lazy_too.f^ 


I YOU’VE CRITICISED THE PRESS FOR WRITING FOR A LOVEj 
lOF MONEY RATHER THAN A LOVEJDF MUSIC, HOW,DO VOUfTj 
i FEEL YOU V LL REES* ‘YOMsElF FROS"FALLiN3"lNtO THElJJ 
'SAME TRAP IF/ WHEN YOU START MAKING A LIVING FROM» J3 
‘THE BAND ° _ x 

R) Yeah you only need to look at the top ten to see’ 
jpeople doing it for the money and nothing else, it’s, 
fuckin' obvious and that stinks.There are journal- 
|ists who are real music fans,unfortunately I can't/ 
think of any at the moment.There's too many^ 
students who are picking up a pencil once they|^*CS 
leave college and are trying to be Nick Kent butfc^ 
'they haven't got the talent to do it as they have 
'not got that passion for the music. You get berks * 
like the Legend and basically they're a complete jgi 
waste of fuckin' space.They're not journalists 
(they're just fuckin' trendy students who've gotCC 
'fuck all better to do.I’ve got more respect forJQ| 

| fanzine writers than I have for the music presspC 
ibecause at least they're getting off their buttsJ 
land doing it for themselves.They're paying for it£ 
out of their own pockets and doing it because they! 
are really interested not just because (ADOPTS 
'SMARMY ACCENT) I work for the NME.Most journalists! 
are Just frustrated musicians.You read the 3 music! 
papers each week and there’s always more slag offsj 
than good reviews.I do mundane things like coun t l r jn! 
up the difference on a monthly basis.Most Journal-L 
ist s_j_ust wan t a ggod wa nk on the g u it 

no YOU THINK ANY MUSICIANS* AR E FRUSTRATED JO URNAL-J 

II STS 

|R) No I think musicians are normally a bit moreqpg* 
[articulate than journalists are.It’s almost 1 ike^Hi 
Pyou're writing poems when you perform one of your J, 
k own songs.I don't know many musicians who are^/^j&rf 
[journalists reakly.... Steve Albini possibly. When jn 


iFIRST TIME I £Aw L0&P WAS A VERY INCARNATION 
'SUPPORTING AND BLOWING AWAY AN EARLY INCARNATION 
'OF POP WILL EAT ITSELF. I WAS TAKEN BY THE^ 

Mesmerising guitars sounding like a heady mix of 

; OF THE BEST OF PSYCHEDELIA AND INDIAN RESTAURANT 
1 ANTHEMS.SINCE THEN THEY'YE BLOSSOMED INTO A HEAV 
MIX OF THE BEST OF PSYCHEDELIA AND OPIUM DENQ^ 
SOUND TRACKS....AND THEY'RE STILL STACKS BETTER 
THAN POP WILL EAT ITSELF.M_T 


[front of 5-600 people you're so wrapped up in^UUES 
[wanting your music to be perfect that you're^^V^ 
(concentrating too much to fing anything to say.When 
[I open my mouth I normally find something idioticjj 
,to say and afterwards I think why did i:say that ?r 
[but fuck it we're having as much fun as they are4g*5 
ihopefully.There's a lot of humour in what we do and 
iif we see something funny we laugh as loud as anyf*5 
lone.We're not nearly as harsh as people make out.Ig 
think it's hard to talk to an audien ce,it * s «ither| 
[something you * ve got or you haven't 


(yf^they were so enthusiastic,they're real music fans 
^-«-3They really want to do sometning with/for us and^j 
all honesty they came up with the best offer.j 


^YOU’VE BEEN VICTIMS OF LAZY JOURNALISM VIRTUALLY^ 
SINCE YOU STARTED,DO YOTT THINK THE MOVE TO CHAPTER! 
22's MADE THEM EASE UP ON THE AMOUNT OF ACID HEAD I 
IL A BELLING/REVIEWING YOU WERE GETTING ""MTT 1 TTr 
p) I don't know.I mean really I don't give a shTtfe 
l&hat the press say, it doesn’t worry me at all. It's* 
|so easy to categorise us with other people andQQl 
.push us into that little movement but I've alvaysjS 
maintained and it's gone down in black and whitejK 
*in the press that I'm not interested in movements* 
k/hatsoever and I've said that from day 1.1 don’tqj 
-think the press understands how much I attack them, 
'when we do interviews, you can sit there and icotal-i 
! ly slag the«,off and they don't realise it.I don’t 
Jgive a shit about the press,it's useful to have itj 
‘obviously but I couldn’t give a fuck whether theyfij 
"like*, us or hate* us. I know that people will comeg 
'and see us so we're ok on our own with out them.yl 


fTHE PACKAGING ON THE HAS BEEN QUITE DISTINCTIVE 
.WHAT'S THE REASON FOR THAT, A MARKETING PLOY 
IR) Basically we ripped off "Little Johnny Jewel" by 
ITelevision.lt was great because it was in a blackJfc 
[card bag and had a red label and a big jukebox hole 
.It looked dead tacky and had no information on itA 
Iwhat so ever.It's great when you pick it up you "X 

[just wan* to get it straight onto your record _ _ ^ 

? player,that's what I wanted to do with the 7 ,M s. It’s 
(really expensive to do a full colour 7" sleeve . 
[these days and no matter how much the record label^ 
is behind you they’re loathe to get them printed so^ 
|l thought fuck it,let's make it an artefact. I 'm 
[really into artefacts.Like the LP came out in a 



























FspIcTal sleeve as a double 1?" for the first 
peoples. I like artefacts like that and when I sayplf 
Ft here 1 s only 1000 copies of the 7"s there arp%fyj 
jfcllterally only 1000 copies and we're not repressing 
atbem.T haven't even *ot a conv of the Sninnlna 7"fc 
J^which is a bit of a piss off.We never set ott to^Q 
^"nake the 1°" artefacts but no one can gef tbe"i now! 
either.We've heard loads of stories,like a kid{^2j 
.offering fOO for a copy of the Sixteen Dreams 7".It 

p i® disgusting really but .I've paid stupidJ^-F' 

^money for records ton. 

B ;C'a5“aRT e facT“b^^^a I 

can't be a marketing plo$ because 1000^ 
going to get us into the charts.I thinks 
•tefact because we keep it strictly. 
:rictly limited to 1000 copies and 
lem as cheap as possible.People haveSlsIl! 
: they've spent £2.50 on the singlesTidl 
sorry about that but the mini LP of the! 
2"s was strictly £4.50 and it's longer^ 
rst LP.We do care about our audience and 
’ them as much as we can. Some times it'sL 
reach but we try to keep things as TLXJtl 
possible.We take great care with ourart 
uff like that,I want people to buy ourH^, 
way I go out to buy records,that*s lift 
k on the bus,keeping on getting out ofjfe 

this back! 


can’t say we’ll get there as we hardly play top* 


ten type material but I feel very strongly'aboutS? 
the independents.I don’t dean that in a patronis¬ 
ing way as I really think that there are somefi&i 
labels out there t«hat are really trying to do soiS 
th^ng different and being just a general fan ofjg&i 
music myself I wan t them to keep on doing it. I ’rnj£ 


really into it 


;SO ON THAT LEVEL WHAT ABOUT BEING LI SCENCE^^fSP 
THROUGH A MAJOR 

R) Euhm yeah, it all boilT'down to Loop as 
lhas always looked after itself.We’ve never had afc 
^manager we’ve always done the business ourselves 1 ' 
|We don’t want people to be on different levels 
( like agents or managers or......we have something 

called a "no bullshit factor" where none otf theTL 
|band will tolerate any bullshit.I thihk a lot of> 
bands should be stronger,stronger in themselves I 
mean we’re really passionate about our music andf 
we really love people coming to see us but I feel 
a lot of bands ought to get a bit more headwise* 
because what ever band you’re in you should feel 3 
it’ s the greatest ban d in the fuckin’ universe.I i 
11 h ink" that Loop are the greatest band in thoL^H^I 
I fuckin’ universe but I don’t think manv bandsOy 
'think that way.You’ve got to be dominant and feel' 
'strong in yourself and really push yourselff^^^ 
forward.We’re independent because we know exactly 
|what we want to do and there’s no one out th^r^H 
iwho can tell us other wise.We’ve had a few guidim 
hands because we were as naive as the next manJM^. 
'when we started but is I mentioned it all boilsJ^ 
down to this no bullshit factor where we don’tliBS 
lallow people to piss us about including promoters’ 
and stuff.If we’re fuckin' unhappy about something 
then we fuckin’ let them know about it. There *syif^ 
more to it than just being on an independent labjj 
itsabout being independent in voursel f aswpIi ^ 


‘HOW COME HEAD BROUGHT THE 1 2"s LP O UT B ECAUSE THEY j 
'WENT BUST DIDN’T THEY 

|R) Yeah they did but managed to get their shit0%^ 

-/ wanted j 

I. I was rea l1y 
created so^K 
get the singles 
" p ucNin’ hell ,n 
We could havegP 
first LP was 
us so they’dW 
-i couldn'tlf 


jtogether to get the LP released as I really 
^it out as the singles had been deleted 
^unhappy especially after/the first LP « 

(much of a buzz that people couldn't 
4T’d irot calls o f Rough Trade saving " 
j^why aren’t the singles available ?" 

■sold them out loads o f times over,that 
.the first time a lot of people heard 
\go out lonutng for our other material and v _ 

fc fin^ it.I backed off doing the 12"s LP initially ord 

.moral grounds but I decided to let them goNjfcr 

'ahead with it as I wanted people to be able to get* 
,°r at least hear our early stuff.Those records took 
a lot of time and effort to make,they are part of«jt 
lour history so it’s nice that they can still be®M 
[available.We’re not doing it for the money.We haveTj 
jflot received a penny for any of our records yet.lCS 
don’t want to go into too much detail but I'veMrEr 
jknown the guy who runs Head for a long time novT/Dirf 
basically he’s a ni ce guy but not a buy^ness manSXl 
'pure and simple. 1 

tfYOUR SOUND’S PROGRESSED A LOT SINCE THOSE FIRST TWO' 
IS INGLES,YOU WEREN’T WARY ABOUT RELEASING STUFF THAT 
41S NOT PARTICULARLY REPRESENTATIVE OF YOU NOW ?fUQ 
|R) Yeah there is a noticeable change but it is^SO 
Jstill Loop and we still perform that stuff liveTltK 
*is Loop music so however we may change,those son ^sr 
Pwill still be part of us and I’m still proud of njWf'l 
’•them. I just want them to be available.Any band isfl 
bound to change but I think we're still basically™ 
ithe same just heavier.We try to keep on advancing?® 
.going forwards and not look back....although a fewj 
gpeople sav we do and we’re regressive.I don't seeRH 
that, at all. 

_pc-»Fr *T LJ M .i '-- Ju. t 

'YOUR EARLY STUFF SOUNDS V] 

^SPECIALLY SPINNING, WAS Ti , _ 

Jr) I’ve not consciously thought it’but maybe it has' 
?With all our records and the way we perform liveJfB 
gthere's a lot of high frequencies,there’s real deep 
^frequencies and there’s that sound sandwich in thef" 
Jmiddle of guitars,then there’s all these floatyJVy 
^guitars on top of that so in a way Ify* 

^suppose you could class it as.I wouldn’t actu¬ 

ally go out and say Oh it’d Eastern influenced but! 
*it does work in the same way that you could detect! 

Jthat stuff in The Elevators and. I guess it’s^fS 

(^Eastern influenced without having to bring out all r 
*the regulars like si t a rs an d f in ger be ll s and stuff 
3l ike that . 


EASTERN INFLUENCED 


HAVEN'T YOU CHOSEN THE WRONG CAREER T08F INfS 
YOU WANT NO BULLSHIT.SURELY THE MUSIC BIZ IS CHOr 

full of it TM r v 

R) Yeah well if a few guys got their heads togeth. 
er a bit more then we could cut the crap a bit.I'i 
ndt saying it'll ever totally go because it won’t 
but it all harks back to this, if people were^^“~ 
stronger in themselves,more honest in themselves 
am sure something or other would eventually sortT 
itself out,it can only get better. There's no wayC 
British music can get any worse than it is now.no 
L i * s i a ,^ „ an time fuckin’ low it’s really 


WAS IT IMPORTANT FOR YOU TO STAY WITH AN INDEPEND¬ 
ENT LABEL WHEN YOU SIGNED TO CHAPTER 22 ?- —~ 
R) Yeah very important because I couldn’t trustflL 
the majors as far as I could throw them.We have^£ 
had some major interest but we're not interested* 
in therr\. I think it might be good for us to sign to 
a major in America because there's just so manyT^. 
indie labels over there and the country's so manvV 
times bigger than here it might probably give us a 
few advantages....but here if you look back bandst 
like the Smiths took the indies into the top ten.1 1 






















band to release a flexi as their 
downer of a situation 


[WHY DO YOU THINK IT’S AT AN ALL TIME LOW 
R) Because every body gets swallowed up by medi-jrj 
ocrity all the time.Some bands think that they cair 
only compete with top ten acts and stu'^.^hey get® 

swallowed .I mean the Mary Chain have got^^g? 

swallowed by it all,they took on a persona thatHSj 
really isn’t them.Everyone seems to get swalloecjO 
up all the time especially by major labels. I * veD^ 
seen some of my favourite bands of all time dot^g 
fantastically on an indie.As soon as they’ve sign¬ 
ed to a major they’re totally fuckin’ screwed, 

,totally,completely bollocked.I think it comes down 
to our music, we* re strong^loud and we're not CQ«a^ 
'prepared to just sit back and worry who we' vefi| 
got to compete with.We just play the music we want 
to and we don’t give a fuck about the competition^ 
at all.We haven’t got time for it,we're too busv.i 






R; I don’t know I think it was when I heard my^ 1 
first Stooges or Hendrix record.I used to play the 1 
bass and it’s hard to play it through a wah vahf* 
Ipedal but I’ve been playing guitar 3^-4 years now 
and had a wah wah pedal since then because I just' 
love the sound.It does seem to be coming back into* 

vogue .good, great, I think that’s fuckin 'PfeftOhfe 

brilliant.Some people judt stand there going "vahL 
,wah wah wah” and don’t actually play any thing k; ^%' 
through it.Not wishing to be bigheaded I feel 
use the wah wah pedal to 


manipulate the guitar JP 
(soundlessly rather than just make it sound likeD* 
I the 8tooges or something.Yeah I think it’s great/li 
I love stuff like that,flangers and phasers an’I^HT 
yeah I guess that’s an influence from psychedelic^ 
but shit I love them guitat sounds and it’s so3^ 
much b etter t han a synthesizer because I fuck& n’JP 
[detest then totally... hate them, there r s~nd^ ^CK| 
emmotion in anything like that just standing there 
touching a piece of plastic.I want us to spearheadl 
Ithe rebirth of th e wah wah pedal it’s brilliant I 
love it^j n ynu\|j 


To go back to the question every thing just seamsfSj 
ito get swallowed and bands find themselves right in] 
the centre of it and thev’ve become as bad as every! 
sone else. That 1 11 never happen with Loop.Hopeful ly£B 
a few other bands will l earn not to get swallowed 


WOTLD YOU EVER BE INTO RELEASING LOOPS RECORDS ON^ 
YOUR OWN LABEL TO BE TRULY INDEPENDENT ?Hi 
R) We were thinking of setting up our own label&^ 
l but we haven’t got the money.If we had things like 
jour royalties paid on time then yeah we would. AtW 
ithis moment in time we can’t because it takes soQ 
[much money which we haven’t got and we don’t wantj 
>to release substandard flexi’s and bollocks likelj 
'that. Anyone can release a flexi,it only takes £lOO, 
[to release one but there again that’d be a reaLJ^I 
[hassle for us,because we’re always touring or WrfL>j£ 
recording which would meaa that it would get too® 
much for everybody to manage, In a way though weg5®j| 
almost hold Chapter 22 as our own because the guy^ 
give us everything that we want and they treat ush 
really well, we couldn’t really ask for anything||§|| 
more and we’re really happy.I’ve been toying withH 
j the idea of starting my own label putting stuffg^ 
[out by good bands which just seem to be ignored at! 

I the moment .that’s criminal really.Since Loop-fj 

have really gone on the road I’ve seen some fuckl^i 4 
good bands but they’re ignored and in the end-^Tk 
might go and release a fuckin’ flexi.Don’t get 
;wrong I don’t think flexi’s are all bad.They’re v 
igood for magazines and fanzines’N* stuff but for“al 


(CONSIDERING ALL THE PEDALS AND EFFECTS YOU USElTK 
PERSONALLY HAVE YOU THOUGHT OF DROPPING THE SING-r* 
IlNG AND CONCENTRATING TOTALLY ON THE GUITAR ? 

|R) Yeah when we originally started Loop I was "just" 
going to be the guitar player although the first 
[instrument I picked up was the bass which was wh^JT 
,1 was about 13-14,1 was in loads of bands since|ttPI 
then, I stopped playing the bass and startedfljwgP 
singing and realised I couldn't so I thought fuckY 
it I want to play guitar,I want to- do something a? 
'bit di f ferent. In a years time I might be theJu^Tj 
drummer.... I doubt it but.... (laughs) I reairV TpC 
love the guitar.I can express a lot through it and 
I love standing there making a fuckin’ racket,I do 
get off on it.I never thought I’d be able to playn 
guitar and sing at the same time,I thought it’sPQ, 
going to be far too hard to coordinate two setsof 




















.YOU SEEM TO BE A MUCH MORE ACTIVE GIGGING BANDfc 
THESE DAYS,IS IT SOMETHING YOU'RE ENJOYING TT tM 

| lot i. bm*\TllJ MJT rT .— 

l R) Yeah definitely,I mean when we .did our fTrstf 
‘supports people wouldn't give us the time of dayj 
‘but I suppose we got our first single out really 
jearly and people came to see us again and bought 1 
‘the single when they started to get into it.Nowf 
you get people going totally ape shit down thejj 
.front which I think is alright.Before people usee 
jto stand back a bit now there's people going^CM 
totally mental.I mean,I don't mind if some one's. 


iman and he's spot on.He knows exactly what we want 
jHe's a great guy and knows exactly where we're at4 
iso in a way now we don't have to worry what's 
looming out the front because we know he’s making^ 
'the best of the situation..... but yes it stillQj 
|fucks me off.I mean we had a guy in Lancaster what 
.wouldn't pay us because he said we were too loud.2 
iWe come up against a lot of opposition becauseoM 
the volume we use. It's not volume for volumesHg^f* 
Isake like "Yeah let's whack our giutars up to 11"□ 
|S?t*'s there for the manipulative force of our m us id 
and the right mix is important to get waves of 
[guitars to sweep over you.In a way that's the same? 
'for millions of bands even fuckin' I don't knov,”^ 
|name off the top off my head.••.the SugarcubesgjSv 
whose music isn't so overbearing.PA people somejf# 
times treat you like absolute shit "You can't do%.£ 
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totally mental.I mean,I don't mind if 
‘really into it and just stands at the back,close! 
his eyes and smokes a load of dope or some thing] 
whatever you're into.We get hippies,goths,skated 
jpunks,bikers....we get all types at our gigs...f 


i s - is th e -third- t im e 
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into it,we get off ongit's the first time we haven f t blown tany thing.The* 
they enjoy it more.ggPprevious two times we've blown either the monitors' 
r.As I've said beforeJor the tweeters so tonight was quieter as they got' 
ally when peopler^ypfa smaller rig.We're here to put on a shov.We' veS^f! 
iut people continue to&got kids paying money to see us so we’ve got toS§5 
a goth" and "I like^rfgive them our beat every night.Obviously we hav**? 
like this se+ o* |^|v%^3ome naff nights .There's some guys that follow oisfc 
new categories beent^^around and they must have seen us on some realflO 
became new wave an^fuckin* shit nights but they still come back forf C 
round now,more thanC&more because they know that we can supply theEBn 
a lot of choice and Iftgoods eventually.Fortunately I don’t think we’vejjl 
s bad when people ^%gdone a bad gig on this tour yet the only thing 1st 
ly there's mu sic IfS like tonight where the monitoring or PA systemnB 8 ^ 


(Pink Floyd and Nick Drake.There•s so many stylesd! 
• of music I like it doesn’t mean I have to JYp M 
categorise myself. I think people ought to be 
^little more broad minded about such things.Ifyou| 
lare a music fan you'll love stuff how ever it's fn 
-classified. Don't worry if you'd stick outllkeaE 
sore thumb at some bands gig if you like KO^b ^^Sp 
their music, Just go for it. .The hold the music^® 

press have got on things is.they dictate what5 

jpeople should like and people should make up their! 
‘own minds for chrissakes.Half the time the music ly 
I press aren't interested in music any way,they * reC 
! on about what that journalists idea of what he^^ 
wants music to be about for himself and I'm noting 
interested in reading about that.I’m into reading® 
| factual studf about the band not all the journal-? 
ists bullshit that goes with it.It’s dead funny if 
you read the NME from the '60s,they have pictures 12 ! 
of very straight laced interviewer with short hair 
and horn rimmed glasses and that's far more h onest 
to me.He just went along to find out about theffiK 
music and the performers for the readers....nottoj 
wank off on the page about his political ideal s or 1 
why some one should or shouldn't like this.The 
kids who read the music press should be allowed to] 
make up their own minds with out some one hassling 
them that they can’t like this if thvy like that.j| 
_° u l_ a nd enjoy yourself .That’s the only the] 
human race will survive,Just doing their~iwn thl^d 
and not giving a fuck about what other peonle nssss l 
think.I'm ranting on.It shouldn't conflict withPll 
other peoples enjoyment. I mean you could be at 


,hluh right and because you look different someSlSl 
RUy wants to beat the shit out of you.I'm not Intd 
ipeace•and love and all that.I like violence but^SS 


Croydon where I live is a squaddie town and onSyS 
t° turday night.I mean there's only one place I can. 
ISO out which is this biker pub where 1 can hatre a!« 

drink and take me girl friend or friends®S3 
•with out squaddies and barrack boys saying "OohfiH 
;iook at that girl with his long hair".I'm probablTJ 
,more masculine than they are,they're Just incht-io* 
,dicks and they're Jealous that I've got a big dick. 

, (Laughs) Don't print that.....anyway I've digresses 
iod,yeah we re enjoying gigging a lot more theseZVf 
days although we do have problems getting suitable^ 
PAs some times.On our contract it says that welED* 
demand a minimum of a 4K rig which is quite a Mel 
rig.In London we're used to using 6-8K rlga.^ gTO: 
Obviously when we're out of town we can't demand3H 
so much but cAming here tonight it's Just under a*fc 
IjLj'lg.I mean we're lucky we've got aur own sound«S 
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Like it or not,we have all become pawns in 
^society to be pushed, filed, indexed and numbered 
^and as much as we might strive to hold onto our 
^individuality and our sense of self worth it will 
^always be a struggle in the face of overwhelming 

W 1 ^’dehumanising efforts by authority. 

The Prisoner aswell as being probably the 
^ greatest ever work of TV ’’fiction” shows graphi¬ 
cally the power of the individual and its struggle 
<|to assert itself against all the odds.With increas 
|S-ingly sophisticated surveillance techniques and 
"^pressures,if not to conform then certainly to go 
^with the flow in real life it stands ever more as 
-Ha grim prophecy of the future twenty years after 
* its creation.Yet despite that,through intelligent 
and thoughtfully written scripts it can still be 
V as humourous as it is action packed as it is 
C disturbing. 

The series was the concept of Patrick McGoohan 
with the assistance of George Markstein,its roots 
in the Danger Man series which had established 
^McGoohan at this time as a major star and the 
Jhighest paid actor on television.Danger Man ran 
‘Cfrom 1956 to 1966 and became a major ITC series in 
jboth the UK and USA.For this reason it showed a 
Slot of foresight by both Lew Grade the chairman of 
IjlTC at the time and McGoohan to * rock the boat’ by 
-^discontinuing a very lucrative and successful 
.J series to produce one that was as expensive to 
M produce as it was innovative. 

The basic framework of ideas behind the 
^Prisoner was to show a man held captive struggling 
|to keep his identity whilst trying to escape from 
fhis * prison f .McGoohan originally wanted it to be a 
Hseven episode mini-series but Lew Grade needed 
|ltwenty-six episodes to make it feasible and profit 
3-able.Production was scheduled to take place in 
two sessions of thirteen episodes but after 
^production of the first thirteen they 

^decided that the idea would be worn too thin to 
^produce another thirteen so it was decided to 
'produce just another four to finish the series off 

S which caused some problems for the crew (including 
McGoohan himself) who had made commitments for the 
break between the two sessions.The last four 
^episodes were shot by a mostly new crew and one 
^episode ”Do Not Foresake Me Oh My Darling” barely 
features Mc§oohan who was a ppearing in Alastair 
M*MacLaens "Ice Station Zebra” at the time.Although 
if this is the official version of events it has been 
4|said that Grade originally commissioned thirty 
llepisodes and that the series was cut short,not 
^because it was running out of ideas but because 


When he awakens feeling groggy,he 
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least!) and he is returned tcT the^iTTage^o^T'^? ^ 
alive and working for the Village the whole escape 
attempt planned hy the Village to show Number 6 
that escape is futile. 

This first episode laid down the basic plot 
for the series.Number 6 is in a battle of wills 
trying to escape and trying to retain his individ¬ 
uality.Each subsequent episode focussed on an 
scane attempt or on a brain washing attempt to 
obtain "information" although it was never made 
clear who wanted the information and from whom 
exactly he was trying to escape.We can see that 
ay to day running of the Village was taken care , 

f by a procession of Number 2»s all replaced ' 

«fter failing to break Number 6 but we never find 
out who Number 1 is,who are the prisonersand who 
are the warders properly (as they all wear the 1 
same clothes) and who the Village is ultimately 
controlled by.There are arguements and counter 
arguements all of which are very plausible to i 

'believe that it is run NATO,the Soviet Bloc a 
unified world force,a multinational company’and 
even aliens,Through out the series you can not 
help but notice the cosmopolitan nature of the 
Village.The architecture and the villagers are 
taken from many different nationalities.In certain 
lepisodes 'they' appear to be in control of the 
Village in certain other episodes "we" do.It’s 
possession is not made any clearer by theuncert- 
ain nature of its position,in different episoHPs 
nt appears it may be some where off the coast of 
Morocco .some where in thp Rai+ic. nea 


even at the end of a tunnel leading to the A20 in 
Kent.One thing that is certain is tha+ we’re not 
meant to know for a fact who does control the 
Village.who ever it is though the idea is based on 
fact.During World War 2 the British Inter Services 
Research Bureau sent certain people on ’holidays’ 
to a location in Scotland and although it was ^ 


8 greatest strengths of the series was that thTTer^) t 
never actually won (in a conventional sense).As L 

• close as he may have looked to escaping,he was B 
always thwarted by the powers that be who always * 

( seemed to have the situation fully in control and 
although he never Vins each episode usually ended 
in a moral victory of sorts.The whole nature of 
Number 6’s imprisonment was like a process of 

( attrition, he tried to wear them down before they 
wore him down.One Number 2 commented "Tie can make 
even the act of putting on his dressing gown 
appear as an act of defiance." On another occasss- 
^ion serving Number 6 tea with out sugar after 
a looking in his personal file to see how he drinks I 
Fit,Number 6 added three sugars on principle before* 
)he could drink the tea,even though be *akes it 
Nwith out.As another Number 2 commented on his 
(4stubbornness to provide-information and his 
^various escape attempts in a remark loaded with 

Sflirony "He’s an individual.they’re always 

trying!" Although his escape attempts failed so 
did their brain washing attempts which,as Andrew 
Pixley wrote on Number 6 in Vulcan magazine,shows 
that although an individual can not always defeat 
a greater and more powerful force,neither 'can a ! 
greater and more powerful force or set of circum¬ 
stances defeat an individual because it’s an 
individuals convictions which count ultimately not 
the circumstances he finds himself in. 

The Prisoner as a series reflects as much as Itv 
^documents the times in which it was made.The late ij 
60s were a turbulent period and the series 
captures the mood of the counter culture.Number 6 
appears the ultim ate individual forced info +hg 
ultimate society,there is no middle ground between 
them.For society to run at its smoothest the 
impulses of the individual must be repressed and 
for the individual to exist he must rebel against 
that society.As Number 2 explained to Number 6 
"You are a member>of the Village,you are a unit of 
society." 

The series not only high lighted the struggle 
of the individual but many topical issues of the 
time.The episode "Living In Harmony" for example 
, set in the ’Wild West* of America was deemed so 
^cotroversial in the Vietnam period America of that 
'■time that it was not shown.The storv was based on 
]a hallucinatory dream in which Number 6 was forced 
| to become sherriff in an American frontier town 
but refused to carry a gun to protect the town.The . 
American networks (and those further up no doubt) ^ 
felt that the story line called into question the 
ideas of patriotism and the willingness to take up 
arms £0 fight to protect your country at a time r 
when many young Americans were burning their draft (H 
cards and refusing to fight in Vietnam.It’s ironic^ 
the controversy caused as one of the main reasons ^ 
it was written was because McGoohan always wanted ^ 
to appear in a Western and had one written to fit 
into the Prisoner story framework.The official 
reason it was not screened was because it showed 
the use and effects of hallucinatory drugs but 
this reason falls a little flat considering how 
many episodes of the Prisoner showed the use and 
effects of drugs and like "hiving In Harmony" 
always in a bad light,which is one way the series 
does not mirror the feelings of the counter 
culture.Its message was more like drugs only help 


LU a location in Scotland and although it was ^ culture .1 

pretty much a luxury camp they were not allowed to % authority, 
leave it for the duration of the war.It is tthought this time there was a new found ’paranoia’ 

that both Eastern and Western regimes have *i in society.After the storm caused by the MacArthy 

such prisons for their own people currently. Jtrials had chance to die down it was found out how 

McGoohan has said that the Village could . 

represent the real and unconscious world of 
civilization today.We are all prisoners with out 
bars.Whether it is or not,on screen it is a self 
contained,self sufficient unit of existence.lt has 
telephones and taxis which provide only local 
service,it has its own currency and credit cards, 


i 
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the authorities were still keeping enemy lists and 
secret files.Electronic surveillance methods were 
starting to he used for the first time in the late 
'60s on a larger scale aswell.The Prisoner fed on 
this 'paranoia' and magnified it.The whole of the 

_ Village is a mass hugs and close circuit 

ice.it has its own currency and credit cards, * hi(1den cameras."Be seeing you.'" becomes frighten- 
s providing mostly necessit ies. a hospital and.i^ in g.ly real in this context,The 'paranoia' is 
5bour exchange which both havp hr*-in ’ .pushed further when you see how the village paper 

"The Tally H o" can ma ke u p an* print stories in 
the batting of an eye lid with no basis of truth 
to them.Elections in the Village are democratic 
in name only and show voting to be a worthless 
exercise.On one level the Prisoner appears a 
surreal dream/nightmare world and yet it does not 
take much thought to realise that it could easily 
be a mirror held close to reality. k 

One of the series’ most recurring themes is fly 
the use of lobotomy,indoctrination and oppressive M 
psychiactric treatments.At the time lobotomies to * 
curb violent or anti-social behaviour were fairly * 
.common and behav iourism was a popular concept -3 


[shop 


Jr exchange which both have brain washing 
and indoctrination facilities,a town hall with 
"democratically elected" council,a newspaper and 
omnipresent TV and radio stations playing an 
endless stream of muzak,cheery announcements, 
weather reports and curfew times.Every inch of the 
Village is bugged,video cameras watch*every move 
every one makes and there is no room for privacy 
or subversion.lt is little wonder that Villagers 
part saying (the paranoid) "Be seeing you!" 

Although there is basically just two plots, 
each one of the seventeen episodes was pretty much 
a masterpiece building on the character of Number 
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^There were some harrowing scenes of physical and 
mental violence used by the authorities in the 
Prisoner to expose popular ideas of psychiactric 
f -i treatment .The stark often brutal way ’treatment* 

4* was administered leaves you in no two minds that 
some tiling which could have a positive use has 
been horribly perverted. 

Through out the series scientists are looked 
on in a sympathetic light and the people who 
pervert their good intentions are shown up.The 
Penny Farthing symbol is used to show technology 
^ moving too fast for its own good.As McGoohan has 
’iisaid "We live in an era where society is advancing 
so quickly,you don’t even have time to learn about 
the latest innovations before some thing new 
arises.Every thing is moving very fast,possibly 
too fast.... before its time.The penny farthing is 
an ironic symbol of progress.” 

One of the most memorable episodes showing a 
scientists good intentions perverted by the 
|g|NVillage is "The General”.In this episode a 
scientist called the professer has invented a 
®P Speed learnin s process whereby watching a fifteen 
Jr.second burst of information can provide 200 years 
iP knowlege of history but he soon realises that his 
-g, invention can be used not only for teaching but 
«2| also for brain washing and indoctrination and 
tries to warn the Villagers that"The only way to 

_be free is to destroy the General." Unfortunately 

he is caught before he can say anything.Number 6 w\ 
1|helped by Number 12 tries to broadcast the profess 
^-ors warning „ but is 

beaten unconscious .just before it is due to be 
screened.Number 2 demands to know who helped 
Number 6 but he stays characteristically tight 
„l'lppedTEVentually number 2 decides the only way to 
fafcfind out is to ask the General which we find to be 
large computer .Number 2 has total faith in the 
computers abilities and is.just about to start 
feeding information in when Number 6 interrupts him 
ing that there’s one question the General can’t 
r and types in the word "Why ?” The General 
over loads and self destructs.Number 6 wins i; ■-** 
another moral victory. 

This episode was one of the few which showed a 
Villager (Number 12,a Villager in a position of 
thority in this case) in a sympathetic light.The 
fact that the episodes were written by ten differ¬ 
ent people meant that ambiguities were certain to 
arise but the Villagers were by and large 

portrayed as ’mindless automatons’,sheep all too 
^ willing to follow the rest of the flock.Only two 
episodes showed the rest of the Villagers in a 

■ ^ sympathetic light, It's no wonder that Rover has 
i||been described as an allegorical sheep dog there 
to return any strays (those who express their 
individuality) back to the flock.However "It’s 
your Funeral” shows a small resistance involved 
in an assassination attempt on Number 2 although 
tingly with the help of the Village author- 
ties.This is the only episode which shows 
Villagers other than Number 6 willing to fight 
1 ’’their freedom.The other episode "Check Mate” 
begins with Number 6 playing a game of outdoor 
chess (using people as the pieces) against f an 
aristocratic gentleman who used to be a count. 
Playing chess is a rucurrent theme in the series, 
Number 6's struggles against his captors are like 
an elaborate game of chess with its strategy and 
counter strategy.During the game the rook moves 
4 himself with out command and in a flurry of 
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g^Mind” and "Free For All" shows the mob mentality 
at its most extreme,In the latter Number 6 is 
coerced (and heavily drugged) into running for the 
^position of Number 2 in an election.The Villagers 
cnange allegiance at the drop of a hat and vote 
for who ever they are manipulated into doing so 
with out question or thought.Number 6 wins the 
selection .gaining every single vote although it's a 
^ hoilow victory of course set up to try and break ! 
Jhis will and show that there's little point in 
trying to get the backing of the Villagers. 

The mob mentality is shown to an even more 
extreme degree in the episode "A Change of Mind". I 
ihe Villagers are manipulated into believing 
Number 6 is anti social and his 'unmutual 
behaviour' will, require hospitalisation.He is 

as a social outcast by the Villagers and 
The Tally Ho" runs condemning articles on him 
until Number 9. orders a (fake) lobotomy on Number 
o to curb the anti-social behaviour to be 
performed bv Number 86,during which time he is 
heavily d rugged.After a while Number C realises 




shocked activity is carted away in an ambulance 
guilty of individuality.Through talking to the 
Count,Number 6 finds out that there is a way to 
tell which of the inmates have been taken there 
^and which ones run it (every one wears the same 
p>clothes after all).Fellow prisoners tare easily 
intimidated and follow orders,the warders are 
arrogant and unwilling to co-operate.dumber 6 
enlists the help of the rook to build up a number 
„of people who by use of a simple personality test 
they find to be prisoners and plans an escape 
attempt with them.In the end his confidence and 
willingness to lead prove t o be his 
others feel he fails his own test and fear he is a 
spy for the Village and the escape attempt is 
foiled when the rook reports Number 6’s intentions 
to Number 2. 

All the other episodes show up the Villagers 
to have no imagination or thoughts of their own. 
All the entrants in the arts and crafts show in 
the episode "The Chimes of Big Ben" are portraits 
or sculptures of Number 2.Number 6*s entry is an 
abstract’ which assembles into a boat to be used 
in an esc^p^ttempJUThe epi sodes "A Chan ge o f 
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that he r s being drugged,and drugs then 

hypnotise* Number 86,To show that he's seen the i 
error o** his ways Numbers 6 offers to speak at a f 
public meeting with Number 2*on why he resigned.At 
a given signal however during the meeting,the 
hypnotised Number 86 stands up and shouts that 
- Number 2 is anti-social.He exits hastily followed 
by an angry mob of Villagers.This episode not only 
J showed how quick the Villagers are to follow 
^authority and condemn those who don’t conform but 
how quickly they can be manipulated into changing 
alliegance and.hov Number 6 could manage to turn 
the tables on his captors. 

One issue never fully solved was "Who is 
Number 1 ?" Number 2 was always ln~chaTge of day 
to day running of the Village but with a profess¬ 
ion of different Number 2»s through out the series 
we as much as Number 6 wondered who was ultimately 
“ in control.Number 6 often asked,with the only 
answer being "You are Number 6J" It 'took until the 
final episode "Fall Out" for the ambiguity of that 
statement to become apparent. 

In a final attempt to break Number 6,Number 2 
1 with the reluctant backing of his superiors 
decides that’Degree Absolute’ is the only way to 
ultimately establish why Number 6 resigned,’"' ~ 
although it will be at a cost because the outcome 
of ’Degree Absolute’ a battle of their two minds 
will lead to the death of the loser of the 
confrontation.lt takes the form of Shakespeares 
^ ’Seven Stages of Man’,Number G to take the part of 
} the mewling, puking child through being a studentt, 
' athl ete, emp loyee,accused.soldier and finall 
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Jprisoner with Number 2 in the dominant position of 
> father,teacher,coach,employer,judge,officer and 
prison guard trying to reason,cajole or force an 
g answer on Number fi's reason for resigning. 

1 Gradually Number 6 reverses the roles and assumes 
the dominant position leaving Number 2 dead from 
the mind games. 

From here Number 6 is taken through a series 
of maze-like corridors to at last meet Number 1. 

| He walks through several strange rooms until he 
reenters one Pilled with masked people ,sat as if in 
a jury.They are identified as defectors,activists, 

0 reactionaries,pacifists and so on.The president of 

S the assembly announces that Number 6 has survived 
the ultimate test and that "He has gloriously 
•vindicated the right of the individual to be 
( individual,he is no longer to be referred to as 
Number 6 or any number but shall be called Sir." 
and asks'Number 6* to watch the ceremonies. 

) The president addresses the crowd on the three 
forms of revolt.Number 48 is charged with youthful 
rebel1ion."Youth with its enthusiasms.... which 
rebels against any accepted norms because it must 

Sand we sympathise.lt may wear flowers in its hair running of his own prison and personel unbeknown 1 

| and bells on its toes." During this Number 48 to them,then it makes the plot take a bizarre 

. starts running about refusing to sit still singing twist and makes the paranoia of the series all theF 
L"Collarbone’s connected to the neckbone,neckhone*spmore powerful.This also would explain why Number * 

Kconnected to the headbone." until he is s superiors were so keen to keep Number 6 alive i 

8 escorted out of the room guilty of revolt. fc",and relatively unharmed through out some very * 

1 N ext up a res usit ate d Number 2 is b roug ht ba ck ^trough and potentially damaging treatment.The twist? 

(from the dead charged with being a successful ,~*luitTma+eVv t nnf?tiT« e o°„of^ a f tran g e one an £ ti 

^secure member of the establishment guilty of y likely considering what a protracted 

Ibiting the hand that feeds him which is the secondf Qg_t. <? s ts . he was involved in ,-» 

Sform of revolt.He talks loudly until he too is chas ^ n 8 away Number 1,'Number 6 f enlists 

^ escorted out of the room guilty of revolt. ^ e ^P Number 2,Number 48 and the butler to 

Finally the president introduces the spirit of'^a eScape *T hey are inside a rocket and ^ 

pure revolt as Number 6 who instead of being manage to get it to take off after a tense count 

.condemned guilty is saluted,the president adding /^^ own *Suddenly they are on the A20 in Kent.Number 6 
"We are honoured to have with us a revolutionary «H 4 ? aS »£ ina C ly e scaped and the three of them dance » - 
«of a different calibre.He has revolted, resisted ^J° + i^ em ^° neS * n ^ack of a lorry which the 

'held fast,maintained,destroyed resistance overcome^ butler drives.They soon reach London and go their f 
Jcoercion, the right to be a person,some one or Hfcseperate ways,The series ends with the words "The | 
individual.We applaud his private war and concede i:| r ; s ? ner . su P erim Posed on the screen and Number 6 ^ 
■ — _|___ ^_____ 1 


t recognition of a man." The president then offers 

f 'Number 6* the chance to lead themor go,giving him 
the key to his London home,travellers cheques and 
his pass port.He is then offered the chance to 
’ meet Number 1. * 

’.Number 6' is lead down many more corridors, 
deeper underground until he enters a room with a 
hooded figure,his back to him.The figure turns 
towards 'Number 6» wearing a mask which he pulls 
off revealing the face of a chattering chimpanzee. 
Number 6’ then pulls off that mask too and sees 
^Jhis own face and chases the figure,Number 1 out of 
the room.This makes the answer to "Who is Number 1 
^?" all the more ambiguous,ie "You are Number 6" or 
g"Y°u are,Number 6".McGoohan has never revealed who 
Number 1 actually is but it is clear that we 
& should never really know.It has been said that 
Number 6 was in fact Number 1 who went to the 
>Village to check the security and efficiency of it 
gjwhich would turn your sympathies for Number 6 on 
®their head.If he's no longer an innocent prisoner 


lTi*^a history * Tf you have never wa tched it 

tr ^ and make sure you do because it is ] 
^JBSBffliilinot only very entertaining but also 

■ inspiring and in an age of increasing 

•surveillance,decreasing freedom of * 

speech and football (& national,before^ 
too long ?) identity card schemes C 

_ amongst many other attacks on personal 
jH BWi l^ll 1 iberty you must remember "You are a 

of society, you must conform. Be | 

MBBrelill seein eLyou _ 


• v '; - 









probably a bit more money which is good.In the* 
past three years we've played Spain,Sweden,f3fy 
Den mark f Fr ance.... in fa ct a ll ov er Eur ope buTjQ 
conditions are definitely hardest in England3G| 
and you get paid a lot less,For saying that 4 ^ 
there are more gigs .going on over here and more 
bands touring so there are more costs for thekf 
promoters and less incentive for crowds to go© 
to any one specific gig.It is very importantJljB 
for a foreign band to play England.Ok theypj^V 
conditions are hard but if you are lucky there * 
is much more chance of getting into the musical 
press and on record labels here.Also a lot offf 
people are influenced by what's happenin g in 
England, so it's important to play 

IS THAT WHY YOU SIN G INENGLISf^T^^pttff 
M) We sung all - in"'German - on - the first' recof'dJUS 
and when we toured Europe at the same time^§CI 
people in places like Sweden asked why we did&l 
not sing in English so that much more people*sS 
could understand what we were saying.I still yfc 
write my lyrics in German but translate themTV 
into English afterwards.I like singing in Eng-I 
lish because it's not such a hard language to jf 


_sin^ in j it^ flows | a ^lot ,better. ^^^%k. ^ 

.ARE YOU FEULINcT BRITISH ARROGANCEOF US "'gETNG m ' 
ONE OF THE FEW COUNTRIES IN THE WORLD WHICH 
I 1 AS NO SECOND LANGUAGE ? v . Cj. 

M) Well it is helpful that there is one lang-"* 
uage by a majority of people in Europe.... and^ 
the world but yeah I don’t like it when English 
people live for a long time in say Germany andl 
make no attempt to learn some phrases or thewi uf 
language of t hat country.That is arrogant 


'ALTHOUGH 'CROSSOVER' IS HARDLY NOTED FOR THE 
'ORIGINALITY OF BANDS UNDER IT'S BANNER,IT DOES 
jOCC ASS ION ALLY THROW UP BANDS WITH A POWER OW] 
[BUILT ON LOTS OF AGRESSION USING SOME OF THEC 
IbETTER PARTS OF METAL AND HARD CORE.MOTTEK ARE 
,A PRIME EXAMPLE,THEIR LIVE POWER AND MEGAGRUFF 
FEMALE VOCALS CONVINCED ME AN INTERVIEW WAS IN 
'ORDER AFTER SEEING THEM ON THEIR MAY '88 TOUR. 
|SO ON MY GOSPEL TOUR OF GERMANY I TOOK TIMEPU 
jOUT TO SPEAK TO MARGARET THEIR BASSPLAYINGJO- 

(vocalist. 


HOW WOULD YOU COMPARE THE MAY 


'88 TOUR WITHY3B 
THE FIRST TIME YOU CAME OVER IN '86 ? fmm nD 
M) The conditions are a bit better than lastrp 
time and we've got a bit more money althoughlC 
it’s still very little but a little more at 
least.I don't think audience reaction has be«m, 
quite so good this time,There seemed to bei^^J 

much more fun.excitement in ' 86 . It was£fO 

harder to get people fully into it this timS/l 
around.I don't think it's particularly to doFf 
with us or our music but just the general^i® 
feeling at gigs.Maybe it's because the firstly 
time we came over there weren't many foreigner? 
|touring in England before and now there have^T 
ibeen much more so people are more used to it/l^ 

Hfin * t Vn T + i Ir Vi « n /« 


[THERE SEEMS TO BE A LOT OF DIFFERENCES F0R4«*£ 
BRITISH BANDS PLAYING EUROPE AND VICE VERSA.^ 
THERE DOES SEEM TO BE A PRETTY ONE WAY F LOW 
'SOMETIMES,HOW HAVE YOU FOUND IT 
|M) Sure,it's very hard to find places to play 
I in England because we're foreign.You need good, 
[connections to play other countries and I do**1 
think that English bands find it a lot easier .] 
to play abroad.Foreign bands may need to uselEa 
tour managers or agencies who may not knowl^Hg 
each other personally and in cases like thatj| 
you can only hope they will have your best K^H 
linterests at heart.I think another reason whyL 
imore British bands play Europe aswell is thatj 
jtour conditions are much better,like in Germ-S 
any especially,when a band comes a long dis t-" 
ance the 


don't know. I think the best thing about the rst 
last tour was th at we ma de so many new friends 


We met a lot of really nice people and that's 
lone of the most important things about being 
I in Mottek.It's one of the main reasons thft we 
tour.Also all the promoters who've put o n o ur 
gigs have been very friendly and helpful?!*^ 
except the people who put the gig on in Londo 
(New Cross Harp Club) which we had to cancel. 
We did arrive in LOndon a bit late but the*V4 
promoter was very very unfriendly.We were not 
allowed to use our own equipment or t#have a 
sou a J? ^ ^ nov w hy this was . We 5 


11 get f ood ..warm meals,drinks an< 


MOTTEK 
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weren’t allowed to use the i^f^^to^Se^o^rS 
equipment up <the hall’s up about 8 flights^ 
of stairs).We had to carry all our equipment 
all the way up and once we’d done that we’re 
tol d w e coul dn’t use it anyway . Every thing?? 


P-Londoh— bec-ause-o-f— the— musio-^>ress-and^al-l--thi 
^people there .1 just hope that next timeg 
rwe’re o ver we find a b ette r place to play in 
□ London . 

COY^Q^T^LFEEir^THATTHEM^^^PH^^ISra^ 

IMPORTANT AFTER ACTUALLY READING IT ? IT DOES I 
NOT REALLY KNOW WHAT’S GOING ON AND RELI ES On] 
HYPE A LOT MORE THAN REALITY.^. 


|M) Up until know I’ve only looked at the^ln3^ 
|pictures,I haven’t had much chance to actually 
*read them.They seem to be only interested in^^| 
jbig bands in the same way they are in Germany/ 
vThey don’t seem to want to go out and find new 
)bands.We actually got an LP review in Melody^ 
jMaker which was very funny, I hope I get t effects? 
jmeet Chris Roberts (WHO WROTE IT) one day.Thel 
{ first sentence of the review is wrong and it 2 
Jail goes down hill from there.Mottek is polls" 
■ for hammer,that is its only meaning,he said it 1 
■meant subtle.lt is also very tiring that whenC 
^non German people mention or review any thingC 
i German that they have to mention Hitler 
INaziism and the second world war I can’t seej^w 
any connection between all of that and us„He|3 
wrote ”1 spent a year besotted with the purity 
of the violence^of the voice inherent in theJJB 
eyes of Germans', and u Hi tier had more poetry ini 
his soul than any lying pol it.ician”. Sure th«re! 
are bad people in Germany still,like any wherei 
I but the reaction against them by German people] 
|is very hard when they meet members of say the 
[National Front .That * s good because Germany ’ sQj 
made some big mistakes in the past.With that ir 
(mind l )think there are very few National Fronti 
^membe rs in GBrmanv and I don’t know_of any'^fSg 
jin our area who are active .There’s stillTsome - / 
I in the..big cities I suppose and we have to^JIdE 
fight them.Also I can’t believe that he readK 
our lyrics either, they may be nihilistic in K 
one way but I always take care that I put angS 
[optimistic ending to every song like ‘’you’llHS 
.never see me giving up”. Like any one,I can get? 
(depressed especially during last year I wasUM 
very down but I think that it’s very important! 
for myself and any one else interested in the * 
llyrics that you always see some light at thej^p 
lend of the tunnel.lt is very important thatCCS 
jthere is some bright spot to them.I don’t like! 
lyrics like Slayers’ or metal lyrics going on g 
^2£L^^PjiP ide , killing and stuff like that.SgSr 


gjby the promoter and we had to be the openings^ 
13band as they were headlining.Also the gigggjgl§| 
y should have been £2 in but the promoter putrfiii 
□Sup to £4,1 can accept bad conditions and itfeS 
if does not matter matter whether we open, head3y| 
yline or what ever, that’s not important .They vjfe- 
Jpreally treated us like shit though....we are^fg 
pjnot rockstars but we are also not shit. Because 
®of the way we were treated we decided not tof|T 
XPlay the gig which I was sorry about as I met? 
Jbsome people outside who had travelled all the*| 
Hway down from different places around the fW 
Wcountry to see us.They said that we were right 
rjjnot to play it when I explained the situation^ 
Into them but I don’t like to feel that ve’vei# 
^let^people down 

LONDON'S MEANT TO BE THE MUSICAL CENTRE OF THE^Bj 

[UNIVERSE, ARE YOU A LITTLE MORE CYNICAL ABOUT _PS 

THAT NOW ? / vV;, 


|M) I think it would be wrong for me to thinkSh 
that every where in London is like the HarpJS 
Club but it seems like the venues are run more 
to make a profit there than in other placesp^ 
[around the country. For saying that it'is still 
ver; 


a fo r jt&Ern band to play 


fYOUR SOUND HAS GOT A L< 
|RIOT LP,WHAT TAKES YOU 
?;•;WAGON JUMPERS ? THERE'; 
|M) I don’t see it that 

^natural p--- - ■ 

led in 1983 had'm^tai 


S BEEN A LOT OF IT. IQ 
way.I feel it's been 
progression,our first LP demo’s rec 

s . ,, - - in fluences .metal riffs 

|even at that time when we played live pe 0 nli 
were saying "we like your hard core b/?3 

over thi^ nCe / S V6ry bad "' Now th ^ the c: 
+ h = + th / g s got ve ry popular people have s< 

^oL W it V has U h Ped ?" the band Vagon but thai 

although b in ° Ur S0Und a11 along ans 

d£ think that 6 /t m ° re metal in our sound m 
f° tfl at it s a natural progression anr 

jsome thing that we like.I don't alwavs iiv 0 l 

kill S a 5 do p iii al i y stupid heavy metaI 

r b / 1 do like heavy music.Because we 1 
a metaliy sound people expect us to have ha 

ni£ d r//\° Ut actuall y giving us I proj 
i Qt of People into hard core are ve 
prejudiced especially in Emri anrt i_ 


MOTTEK....Heinrich-Helmke-Str 3 
3200,Hildesheim,Vest Germany 





















lacross the power we wanted.I took over vocal sy 
as Stephan did not like singing much and he 
didn’t think he was very good.We tried to getP 
a new singer and after auditioning 6-7 peoplef 
•who didn’t work out for various reasons it^RC 
•just ended it up ho w it is now.I enj oy s inging. 
Iso I do it all now . W \Z&JO RLJr^Mr 


records .That 1 s not such a good thing as ity 
would be better to release records by and pro¬ 
mote some German bands as it’s harder for 
European bands to have success in England or^ 
America where as if you’re America n it ’s a lot 
easier to have European success. 


'DO YOU SEE IT AS IMPORTANT TO STAY WITH AN^^T 1 
I INDEPENDENT AND/OR GER MAN LABE L FOR FUT URE. 
RECORDS 

M) It doesn’t really matter to me whether i t ’ sp ( 
an independent or major label as long as 
lean be sure that we can get the best conditions, 
ifor our music and that every thing is morallypd 
[acceptable of course,I’m sure you can imagineM 
Ithere are a few companies we wouldn’t signajZJ 
'contract with.As it is our new label is a.HFQni 
German independent called Funhouse recordsi»Hu£ 
which has both hard core and heavy/speed metalU 
bands so we’ll have the chance to play withpl^ 
hard core and metal bands 


JHAS IT HEL PED THE B AND MAKING YOU THE FOCALJH? 
in POINT ? 

|Jm) Yes, it seems to have been quite successfulYI 
El was very nervous before our first gig withfeg 
HLme as vocalist as I didn’t know now people&^jf? 
b^would react but we went down well.Also I write 
£ a!all the lyrics so it was important for me to&K 
Lysin g the m an d put m y feelings into them.^sV?* 

WITH THE DEVELOPMEN^OF YOUR SOUND BCTWEEN NOWi 

Hand earlier recordings,do you distance your^l 

CSELVES AWAY FROM THEM OR FEEL EMBARASSED OFR*! 
J THEM EVEN ? 

M) I think we are like most bands on their way* 
Wto developing a personal style, that means aA# 
ki sound that truly represents us,That alwavs MCS 
jjtakes time and every record is a step forwardJ 
Jto this aim.Like any band the latest songs are] 
Salways what they feel are their best but ourSn 
pearlier records are still important becausejjOE 
^they are the basi s of to days soun d• 

rGERMANYSEEMS PRETTY ACTIVEAT THE^MENTWIThSI 
■SOME GOOD BANDS FORMED AND SOME PRETTY PRODUCT* 
1-iyE RECORD LABELS,DO YOU FEEL IT’S THE BESTfO 

■ IT’S BEEN FOR A WHILE ? H TK>t 

rM) Yes, there’s been 3 or 4 small independently 

■ labels form all doing good work and giving'J^Q 
>bands the chance to release records,The only§r£ 
r thing which I don’t think is so good is that^2 
'they seem to prefer releasing American bandsfe p 

I .^i— wmWI 

mm 


|A LOT OF PEOPLE IN THIS COUNTRY INTO HARD CORY* 
| IN FACT A LOT OF PEOPLE IN THIS COUNTRY FULL-^t 
-STOP ARE VERY AMERICAN INFLUENCED TO THE PO INT f 
!0F TRYING TO BE AS AMERICAN AS POSSIBLE IN 
SOME CASES,DO YOU GET THE SAME THING IN GERMANY 
M) Yes and I think that it’s a real shame. ThelJ 
American influence is very big in Germany. I Tb-k 
think that ties in with Germanys' government 
being very pro-American which has lead to mucht 
of the population being like that.I think t hat \ 
fit’s very important for countries to retainfl^t 
some sense of their own identity.All countries^ 
jhave good aspects of their own cultures and it* 
'is very bad when a country loses its cultureflke 
l,to the Americans.That’s not to say that you3o| 
('should be arrogant and domineering about your?!:..; 




WPi 

MM 


culture but as an example there’s a lot of wMm 
Turkish people in Germany and it’s good that! 
they’ve retained some sense of their identity^ 
and culture.They’ve got their own religion, Hgi 
ftob iH^ehe s^f-oodt*-;-s p e eifrHsi -gh ops— an d-^bh a t ’ s~|ll| 
jjgood.It’s like you could go to a shop or cafeTI 
in Germany and the menu or what ever is notHSl 
written in German at all,it’ll be in American/ 

|English,why ? Don’t get me wrong I’m not 
^nationalist but it’s good to keep the goodgl||| 
attitudes of a country and not have them dilut 
ed by Americanisation. 


















THE BRITISH HARD CORE/PUNK SCENE HAS ALWAYS 
BEEN PRETTY POLITICAL,BUT DO YOU KIND LESS OF 
A GAP BETWEEN HOW POLITICAL OUR TWO COUNTRIES! 


ally. (THIS MIGHT EXPLAIN WHY T HE Y WERE ALL 
ABOUT TWICE THE SIZE OF EVERY ONE THEY MST) 
•Stuff like records,Jeans and shoes-are cheaper! 



.active In England because it is n much much 
Ibigger thing than It Is in Germany.There 



have 



- »» — --- — - "Vi”; * - »*v>« v 1 1 <3 

"been some very political bands from Germany 
like ZSD from Munich but they have split 


now.They had tho same sort of politics as 
Cr&ss.l don't really think that bands lnf^ 
■eithor country are getting any more or loss. 
political with time,There are still hands wi 
:very stupid lyrics and there are a lot oftfilL 
[bands with good lyrics and a lot of political 
ipsg-dginvolvcment.] don't think that it's changed ““ 
that much. 





: 


|M) Chris Roberts said about the angerhelJa^^ 
German oyos^Td like to say it f s some thins*! 
|I’v«? never seen,maybe he’s just met some very L 
I angry German people* J’ve met very angry English! 
|p«ople,Spanish people and who ever it doesn’tjggj 
imean that they are all like thaUX’d like tof^ 
Isay though that It is very important that|||jpL™ 
(people are able to got angry because there a?%| 
la lot of things in the wo rld to get angry aboui 
jlf people are no longer willing or abl<Tto get 
|angry over some thing like the situation infc 

S 'W At t T FI A VA -4 r\ ♦ 1 % ;\ M 4 * Vk ^ X. A. I — r 


(South Africa then they are getting arrogant andf 
|that * s very bad.Only when you get angry,arel§i£|| 


ww. 




vmZzMi 

vJ \s ch -' ' -« 


I you able to Tight o£al nst sltra&ttOTsvI^irangT 
|my English isn't hotter to explain it morel 
I fully.The whole p oin t of interviews is toftf*?- 
[explain what you feel.Sure it would be nice’Tf P- 
Inobody got angry any more,If nobody needed tojPSSP 
jget angry but I don't believe that all peopleRv. 
lean or will get on with each other.That's vhyjvtf. 
llt's important that people should be Interested^/ 
|in politics to fight for people not as strong 
for as veil off as themsolves.Maybe this Chris. \j 
(Roberts can see the anger i« my eyes which 
|good because 1 know that I'm still alive r stili pjte, 
jgshoving my anger and emmotlpns and realise what*© 



^,vrr? 


|is going on in the world. 
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TYPE OF PEOPLES BLACKS YOU STAY 


mm 


tm-n, 


..fTIJ THE . .... ,, 

WHMBI GIGS.DO YOU SEE MORE POVERTY IN ENGLAND THAHJ 


§M§you do in the rest op buropr ??. \\ ^ ^ 

3hIh) No,there's not that, much difference.Youngj 


V**k,-»V> .T» PIVk VMV » M.k*ww vi*« «V1 VUk»W » * W/ V4t< £ Lt-LAfj 

people will not have much money and will not^P 
luxuriou» flats or houses whether It’sCraS 
K n and r Gorman y, Spa in or whore over, Tho re’s 
H^Stcertainiv much moro unomoloved oooule in M $5$ 



%|Scertainly much more unemployed people in ' J 
* -''*$^7 England,6f all the people we met on the last 
tour w ® only knew three that had Jobs so T, 
guess there must be more poverty .There isj$ 

’ unemploy pi oyment in Germany but not as muct 

1 ' ^ f } i \ 1i| 

^jSCAN YOU GET UNEMPLOYMENT BENEFITS QUITE KAsTTyI 
I IN GERMANY ? IS IT HARDER TO CHOOSE TO BE\ 'T***- 
^UNEMPLOYED OVER THERE />. * 1i • 

y.M) It is very hard,you can get money but 






, - , - «- . . . they, 

makf} sure that you roally noed it nnd they'JJ 
cal) around to your house t.o .sco wh/rt you’re 
getting up to*Also when you’ve boon unemployed 
for a long time and still drawing money you/ 
havo to work for the government on like a work 


[fare s cheti 

m 


,4 1 

IHK COST OF LIVING CHEAPER IN 
[ENGLAND \ 

|M) It 1 a about the same y 
hore as it is in Germany 
because people seem to 
here,I can’t imagine 


f f-' F ?;;*«.!*•-.. 

» :r> r Sf n.i. himnt. n «~«w 



VUAT5;> THE KKUKYBHCS Oh ALL TOE LIZARDS 

l/ i V l- An wAi in nnA’nrxfi k krn ? A/'A »vrn 


“Wl'over here as it costs 


























‘HOW DTD YOU MANAGE TO GET AN LP OUT n^FOPP~YOuTT)g" 
'EVEN PLAYED ANY GIGS OH HAD THAT MUCH OF A BUZZ ?L 
J) Veil for a start when T left Head of David or*4fc 
rather it was decided that I should leave by*" 
mutual agreement we knew the people behind Sword v| 
Fish (the label of the mini LP) as we used to go H 
into their record shop ’Rickers 1 and like take^ r 
down rough mixes of Head of David stuff.They were ] 
always pretty interested and once I left they"WF^ 
asked me what I was going to do.We decided wegfL 
wanted to do something and they were quite confid¬ 
ent that we were going to do something quite good. 
It all want from there.They came ’round the f latjH8 
and we played in front of them live.They weee@3J 
pretty impressed and asked us whether we wanted to 
record.lt came out really well and they werefS^jjsjp 
confident enough to release it,having not released 
any thing like that before.They were interested in 
this 'noise culture* and they just wanted to^jfS^ga 
release some thing.I think obviously that theLJHL 
bands I've been in in the past interested themlTj^ 


WHEN I WAS DECIDING WHAT BANDS I'D LIKE TO|£V 
INTERVIEW IF I EVER GOT 'ROUND TO DOING A 'ZINSJ 
iONE PERSON ALWAYS MADE ME THINK I'D LIKE TO SEE? 
iWHAT MAKES HIM TICK.JUSTIN DEATH HAMMER HAS jQff 
iPLAYED IN THREE OF MY FAVOURITE BANDS OF 
ItIME: (PRE)SCUM ERA NAPALM DEATH,3rd PEEL SES SION 
[ERA HEAD OF DAVID AND PROBABLY THE GR EATEST|jflJJJ 
I 'NOISE' BAND FROM THE UK , FALL OF BEC M'S^ . SINCE® 
'THEN WITH ANOTHER FALL OF BECAUSER G CHRISTIONjU 
GREEN THEY FORMED GOD FLESH. THE REST IS HISTORY!* 


IT'S CLEAR THAT SWORDFISH TOOK A GAMBLE.IN HINDENT 
SIGHT DO YOU FEEL YOU MADE THE RIGHT DECISION TOpj 
RELEASE A RECORD BEFORE YOU GOT ANY KIND OF FEED*L 
"BACK AND MAYBE BEFORE YOU WERE FULLY SURE OF THE fO 
DIRECTION YOU WANTED TO TAKE 

J) Yes,we didn't take any kind of gamble ourselves 
at all because it was all them who had to fork out 

recording costs, Mixing costs,production costs. 

all we had^^^^^^^s^l ay ^t he^ ^ck ir^* 

G) Yeah we were quite confident that it would sell! 
on the basis of bands Justin ha s been in an d it/lQI 
has all gone quite well . 

J) We were confident before we even started that*J 
what we are doing would make an impression some^ 
where because there isn't a vast amount of stufTjr^ 
in England that does any thing that similar to TO f^ 
what we'ee doing.Obviously there's Head of David]^ 
and a few smaller bands but we thought it obvious* 
that we could do some thing which could make so me j 
.sort of impression on the indie scene. 

G) The problem with not playing any gigs be F arejg*? 
the LP came out was that we had no feedback from§? 
gigs about the songs,so th at feedb ack h ad to co mej 
from the record alone . Aim i ^g 
J) Yeah we had to go on peoples opinions which *«Hg§ 
could range from "Yeah that's really good." 

"That sucks big cock.".If the record hadn't gots^jf 
any reaction whatsoever and no one had bought the^ 
record.we’d still play gigs and put out more^f^oj 
records but it has turned out quite well people^g 
have bought the record and as it's selling quite^ 
well it means that ve can do what the fuck we want 
from here on.We can experiment more as ve know we^ 
have got an audience who will buy our stu ff 

we're aware o f the kind of market we've 


G) I think 

got and could have and the capahi ljl. ties o f _what; 
we'll be able to do which is a 
J) That first LP was lust the 


start.no wav is it 

going to be our best record they are yet to eoine^T* 
There isn't a strict direction on the F irs* I n 
there is in the sound I guess but musically we nave 1 
le't ourselves some freedom;The ^irst TP is,T don't 
know.... very doom laden, I suppose that wasn't a 
conscious thing it just is. T he 1?" + hat's co^incr^w 
with the new LP does rock out a fair bit more at 
more of » head bang«nr pace.You can rock out to^ 
those songs, Jt's dancing stuff although not quite 
bopperama , then the LP will bring in new ideas^H * 
again.That’11 be on Earache .First time Dig heard^ 
us,h-e said he wanted to release some thing. I think 
it'll be good to be on that label as well.We're^fc^ 
very pleased with what Swordfish did for us but I 
think we'll have more scope with Dig, he's got a 
fairly established group of people who buy Earache* 
stuff and although we don't play thrash or meta'l^J® 
those people will appreciate us. It's quite 
unusual move for Earache in that it has a lot of 

direction as a label .each record does seem to 

have gone "D.D.r.r.r.i.i.t.t.t.t.t." 


GODFLESH....157 College Road, 
Moseley,Birmingham.313 9LJ 
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two of us and the instumentation we use but that’s 
how we need to keep it because the sound it pover- 


mm beats? y^XT,^ 

Q ) I ntAiatw&yJI think it’s as good a move f or Dijg 
as it should be for us. 

J) Yeah like Dig’s said a lot that he wants to*^£ 
branch out more.He gets so many ten a penny thrash 
bands sending him stuff every day and it Just does 
not impress him any more.At one time there wasn’tJ 
that many bands in the conntry playing fast stuflJ 
but now there’s probably 6 in every little area of 
©very city which is pretty damn boring. It ’ 
obvious that it’s Just crawling up its own ass|^ 
hole*He’o a sucker for tuned down low guitars and® 
@urs are considerably 

jWITH SO FEW BANDS OVER HERE DOING COMPATIBLE //W 
IsTUFF WITH YOURSELVES,HOW HAVE GIGS GONE HAS THERE! 
BEEN A PROBLEM TRYING TO FIND AN AUDIENCE 
*j) Yeah I think they’ve gone pretty well.If we’rep 
offered a gig we’ll see who it’s with and we’ll 
take it.We’ll take almost any thing at the moment^ 
’because we’re still in a position where we need to 
Stake any thing.The gigs we’ve done so far the|%^ 
varied,a lot of people have^ _ ^ 


*do,we can assert ourselves enough to be able to do £ J2- 
| exactly wh|Lt we want to do with out having to%f CJ', \,J 
* includ^S^se or their ideas.That might sound 
| selfish but that’s what works’with the two of us. 

, It works well live too,people still seem to reacts 'T 
I well with two people going apeshit onstage, which v 

I easily makes up for four people just stand ing ^^ 

•there looking bored,we rock out.As we go on,as~we 

3 progress.like on side two of the Earache LP&a **" 

we’ll be using Paul Neville who was the other Wk&JL> 

( member of Fall of Because,so we’ve worked with hirhV> 
be fore, we* re reworking some Fall of Because songsF^^i’ 
and some prettv experimental stuff which is MneJa^Tr^ 
for that side of thingd.We might bring in mo 
members on records or be more open to ideas froriT|Ui^ 
j other people in the future but live it will only ay fog 
[ be the two of us and we’ll do what ever we want to ,4*sy 
\ d o in the st udio .The tran siti on from studio 
to what we do live should not be impossible khtWC!lf^“7 
maybe a little more loose and maybe a pit more 

exciting ;f 


reception’s been __ 

really got into it,at some other gigs people have 
stood in a big semi-circle against the wallsf^4d£ 
far awav from the stage 


trying to get as _ 

possible.Because of__the^§jids_JLLve been in we can 


play any thing from pretty extreme hardcore to OO§ 
fairly softish noise stuff really.We did a tourgQ^ 
<s?ith Napalm Death and gigs with bands like Suicide^ 
I guess that leaves us open to a lot of fairlyf5fl«F 
good options.I guess it’s been surprising how well! 
we’ve good down at some gigs,I guess the peop leHa lr 
Iwho buy Napalm Death records because of their^QLJS 
extremity would be able to appreciate the kind ofw 
jextremity we produce.I think people are getting a w 
Ibit mote broadminded in^jtheir listening and it’s 5 
not so unusual for some£to have records by Svansjg 
iVoivod.Napalm Death and Butthole Surfers or 
jever.There isn’t quite so much tunnel vision anyjiQ 
imore and people seem more willing to experiment7Tg| 
ithink most of our positive feedback has been fromg 
what you'd call an indie noise type crowd* so f arjgbr 
,a1thoug h it has cross ed ove r into t he ha rdcor ejQ pL 
tscene quite well.We don't thrash and we never will 
3 but the sound is pretty harsh and pretty extreme^ ^ 
Jwhich is the way we want it.It ought to appeal tot 
*people into extreme forms of thrash unless theyOG 
alike ,T D.d.d. r. r. i. i. 1.1.1.1.1.1. 1. M all the timeTrf 
I ( THAT WAS A VERY FAS T DRUM BEAT SO UND BY THE WAY_)h 
SjPeople have been wigging out to us .there kas only^ 
-been one place where we got no real reaction at_ 
jail which was a Napalm Death gig in Cardiff.Most 
“of the audience was a young metal crowd so 
Jguess that reaction wasn’t too surprising.A fewf^ 
*gigs have got a Fall of Because type of reaction, 
j All the people standing in a semi circ le away from 
* the stage with their mouths wide open.JPC v&s* 
G) Although even the people like that,I think 

!> appreciated us in some wav._ 

*J) Yeah they liked us they just stood back I don't, 
^know why.That happens a lot over here.I suppose jj^fL 
that happened in Europe with Head of David.People®] 
would be standing as far back as possible.I don’tf 
[know whether they think we’re going to bit© their 1 
j heads off because we're about the wimpiest^£^%^ 
I characters you're ever likely £o meet . People doftj|f 
p seem to have these delusions about us^ nW^OfTay 
|G) They're taking it too far back, as music beingJL 
| an extension of the character 
fjj) Which it is to an extent.,..I mean if I’m 
pplaying some really hard agressive music on staged 
3 then you put all your agression into 


YOU WERE SAYING THAT THE FIRST LP SOLD PARTLY CT 
THE STRENGTH OF YOUR PREVIOUS BANDS,IS THAT.NOT 


SUSPICIOUSLY LIKE RESTING ON YOUR LAURELS ? fgPP 
G) No we only publicised that to generate aH 
little interest,rather than us be an unknown band 
J) I don’t see why we shouldn’t use that,I thinkf 
we should use it to its fullest extent otherwise* 5 


record.we definitely had to use it.I’m not going 
to * just ignore the past,I think it’s useful and 
there’s no point in hiding it or pretending it§ 
does not exist.It’s there so what’s the point in 
ignoring it.Both Napalm Death and Head of David 
are large for what theyc’.do so it has really^ 




























YOU DON’T THINK IT CHEAPENS THIS BAND BY ’SELLING 1 
IT THROUGH OTHER BANDS ? 

J) No. 

G) And once we’re past this record. 

J).Everything will be purely geared up purely 

on the strength of Godflesh.To initially sell the 
first record you need something whether it's an 
excellently written press biog which we haven't 
got or a couple of ex bands which we have.Like 
there's Fall of Because too.I don't think people 
ought to forget the fact that we were both in Fall 
of Because too.That demo seems to have got about a 
fair bit and there is a lot of Fall of Because in 
what we do.Mfr vocals are definitely based in what 
I was doing in them.It's no bad thing that my ex 
bands are being mentioned,I mean it's not as if my 
name is reknowned.Nobody goes "Justin Broadtick 
has done this and that...." That doesn't really 
make much odds to most people.Mpst records I've 
played on my*name Just does not appear.it T s for 
some one like Steve Albini because every one knows 
who he is.It's not quite so impressive for me to 
say "Justin Broadrick". 

WOULD IT HAVE BEEN AN IDEA TO PLAY A SERIES OF 
GIGS BEFORE THE "FIRST LP CAME OUT TO PROMOTE IT 
THOUGH ? 

J) Well it just worked out totally the opposite. 
The record first and the gigs later which I 
preferred.I don't think that's detrimental at all, 
that's how we planned it.We didn't want to slog it 
around for ages and ages doing a few crummy 
supports.We know now that the record's selling 
well enough that we don't have to go 'round 
throwing demo tapes to all sorts of people to get 
fairly established gigs.Having been in the bands I 
have been in,having made records and having done 
some pretty big gigs I didn't want to have to 
start right at the start again,having to distrib¬ 
ute demo tapes and all that.I didn't want to have 
to go through that so I thought if we got a record 
done first and using the bands I've been in then 
that would get us gigs.We've done a lot of gigs 
considering how long we've been together,and got 
some good gigs like Napalm Death and Head of David 
tours aswell as gigs with bands like Killdozer, 
Extreme Noise Terror and more. 

DID YOU EVER FEEL STIFLED IN NAPALM DEATH OR HEAD 
OF DAVID AS THEY BOTH SEEM TO HAVE 'STRONG 
PERSONALITIES’ AT THE HEAD OF THE BAND ? 

J) Yeah very much so.That was probably the main 
reason ^or leaving both bands I suppose.lt's not 
through wanting to be the leader myself but you 
have a lot of direction in your own mind and when 
things don’t seem to go in that direction I just 
thought fuck this I'm sure I could do it much 
better myself with some one on the same kind o' 
wave length which Benny's got.Napalm Death did get 
far too stifling,Mickey Harris (THE DRUMMER) 
wanted to run the band.You've got to have some 
form of ego to front a band that are going to be 
successful but there was too much emphasis paid to 
the speed of the drumming.I thought after a while 
that we had to do something different,we can't 
just keep on going "D.d.r.rri.i.t.t . t.t." (FAST 
DRUMBEAT SOUND ONCE MORE) for the rest of our 

lives. If I was in Napalm Death st iller t hink I»d_ 

have committed suicide by now.I mean I think they 
are crreat,T reallv en lov what, they are doing now 
but I'm glad I'm not in the band.It was a much 
better idea to join Head of David but then I got 
stifled xiusre.At first it was great we were 
playing lots of gigs but it was like I was only 
the drummer.All fout members got to write material 
which was great,every one had some thing to put 
into the band but in the end it seemed to all get 
pretty one sided.Reuben seems to go through phases 
in his musical taste which every one else had to 
go along with because there were songs he'd just 
refuse to sing.It'd come to playing a gig and me 
and Dave would go "Let's play Smears tonight" and 
he'd turn 'round and say "I fuckin' hate that song 
I'm not going to do it”.We'd say but we lik® it 
but he'd still refuse to sing it so that was a 
song gone out the window.You haven’t got much 
chance if there's no vocalist to sing it.Towards 

Christmas '87.well for a long time really he 

seemed to despise Blast First bands.Blast 

First as a whole really.Big Black was the only 
band he'd listen to on the label.He was listening 
to stuff like Alexander O'Neill and Vhitesnake and 
saying how he wished he could sample David 
Coverdales voice which I wasn't too struck on.They 
definitely wanted to go to a more mainstream metal 


king) of market which I didn't think was that true 
of themselves and I was kind df too much of a 
loose drummer to play double bass drums or what 
ever,it's just not my idea of fun.They weren't 
that open to listening to my^ideas of writing 
material towards the end/they thought it was 
leaning too much towards the noise end of the 
market whereas they wanted to lean towards the 
newer Celtic Frost stuff and I'd already done 
.Celtic Frost inspired stuff in Napalm Death.lt all 
became too stifling so I just thought fuck it I'm 
sure I could do something just as good which we 
have done and I much prefer wha$ I'm doing now to 
what I was d oing in eithe r of tho se band s. 

Another thing which got me with Head of David 
after a while was there was too much of an all 
'round lethargic attitude to releasing records and 
doing gigs.At that time they had no interest in 
doing gigs as they were under the impression that 
every gig they did would end up as a total mess 
and because it took such a long time for Dustbowl 
to come out which was mainly Blast Firsts fault. 

The Savvanah mix should have come out in its own 
right on a record instead.We'd like to start 
having a very prolific output.People bought the 
first record so I can't see why they won't buy 
the rest because they are going to be good. 

IT'S OBVIOUSLY MORE DEMOCRATIC IN A~~TVO MAN BAND ? 
J) Yeah it is,with the two of us there’s not 
another three people to argue with.If I come up 
with an idea and Benny doesn't like it then it 
won't get used,or vice versa.There again if one of 
1 u s do e s oom e u p-w i t h a n i d ea whlc - h- the other does 
not like we can normally work through it and get 
to a point where we both think it sounds cool.So 
yeah it’s very democratic.I enjoy it with just the 
two of us very much. 

G) And we think pretty much the same,we have pretty 
much the ideas on what we want to do. 

J) We've got the same ideas on sound and most of 
the music we listen to is near enough the same 
taste.When it comes down to it we're both on the 
same line with what we want to do musically.Neither 
of us ever thinks sort of what the fuck kind of 
idea is that.Usually if one of us has an idea,the 
other one thinks yeah that's wotth working on. 

DO YOU SEE FALL OF BECAUSE AS THE MOST REWARDING 
BAND YOU'D BEEN IN PRIOR TO GOnFLEST? 

J) I don't think I’d go quite as far as to say that 
but it was a hell of a lot of fun. 

0) The shock value was untrue,people would just 
stand there stunned. 

J) Yeah people would be stunned because they'd be 
at the gig to see some punk band or other.We'd come 
on an make such a horrendous noise and absolutely 
freak out «jid people would stand as far away in a 
semi circle against the walls as they could.You've 
seen it yourself,just all these people there with 
their mouths hung wide open.I always really enjoyed 
that.We always really enjoyed it....a lot of people 
have asked us why the demo wasn’t released on 
record.The demo was very experimental in places and 
didn't always work but a lot of the tracks did work 
and it was pretty timeless at the time....I reckon 
that demo was definitely ahead of its time.Some 
thing will be done with that stuff because we do 
have such a large collection of Fall of Because 
live tapes.We've got tons and tons of them where 
like what we were doing was improvised to an extent 
We'd always hav? a very loose structure for what we 
did so when we came to play it live depending on 
how fucked out of our brains we were we'd always 

manage to.every Fall of Because gig we plaved 

we were either pissed out our heads or had over 
indulged in sort of drug before we went on which 
always seemed to help.It was never to the detriment 
of what we were doing. 

G) It was always a <*un thing to do it was always 
good to experiment and use our own ideas in a way 
we couldn't w ith a l ess broad minded band musically 
J) We could use as many directions as we wanted 
and people would still be there which is what we 
will do with Godflesh.We can go along almost any 
direction with the sound we've got because it is 

very.euhm not one dimensional,but our sound is 

always going to exist.We can take it any way we 
want,like we could play tuneful,be very tuneful 
but dtill have a hard sound,still get a lot of 
power in it we don't have to be slow and doomy all 
the time which I don't consider we are anyway. 
















G) People always seemed to react to it though 
whether they thought it was pretty trippy or some 
massive violent noise.I found that quite amusing, 

J) We do like a big sound though.We # ve always 
wanted a fuckin’ big,very hard sound which I think 
we’ve pretty much achieved on the first LP and 
looks set to happen again on the second in fact I 
think it’s going to get bigger and harder and it 
will get more defined.For what we’ve achieved up 
to this point I think we’ve created the best sound 
I could possibly have wanted on record.I think we 
can go beyond it.We’ll be working to maximum 
effect. 

wouuTyoiTSAT~YOU USB YOUR INSTRUMENTS LIKE A 
SMALL MAN USES A BIG CAR ? 

J) (laughter) 

B) No but we might use our sound in that way.The 
sound we’ve had has always been big,like in Fall 
of Because we used to get so disappointed with the 
shit sound we got from PAs. 


J) Yeah the live sound always seemed to come out 
weak as they used to turn it down.Whenever Fall of 
Because came on there was always this mass of feed 
back as every one turned their amps onto full then 
there’d be me shrieking down a mic and every one 
else going crazy on their instruments and the PA 
bloke would wonder what the fuck was going on and 
constantly piss about with the levels all the way 
through the gig.All the Fall of Because gigs were 
like some massive psychedelic experience,with 
people coming along to trip to us.We’ve played 
back spme of the live tapes and you think,What...? 


SO HAVE YOU HAD THE SAME PROBLEMS WITH PAs WITH 
GODFLESH,IS IT AN OBVIOUS QUESTION TO ASK WHETHER 
. YOU’D PREFER TO BE PLAYING THROUGH 15K RIGS ? 

J) It seems to transfer quite well even if we 
play through a very small or knackered up PA,the 
drum machine in its own right is going to come out 
powerful whatever vou shove it through.I think we 
would be content to compromise on playing through 
7K rigs as we always seem to be the loudest band 
at all the gigs we play mainly because of the 
clarity of having a drum machine. 

G) We want to keep it clear though.Like when we 
saw the Swans on the Children of God tour that was 
like really emmotional,It got you right here 
(points to chest) and you could get a real hit off 
it.It really made you think and it moved you.... 
physically. 

J) Yeah we don’t want to use volume for volumes 
sake but what we’te doing is there to affect 
people.The idea is to fuck with peoples, minds.The 
■f'isst gig we played we didn’t even have a PA to go 
through,there was just a vocal PA and we had two 
big bass cabs for the drum machine and like it was 
a fairly quiet gig.I mean here we are saying we 
want to use immense volume etc etc and that was 
probably one of the auitest gigs I’ve played in my 
life.It was still a great gig though and we still 
managed to knock the audience about even at that 
volume.They still felt it. 

G) I think there’s some effect when the audience 

see that there’s just two of us. 

J) Yeah people have said that for Just two people 
we do make a hell of a loud racket which I suppose 
it is.You don’t need a lot of people or samplers 
to do it.We don’t need shit like that.I guess we 
will be playing gigs on small PAs for a long time 
to come but that’s cool.We’ll still play those 
gigs.If th'ere’s a large PA great,if not so what. 


YOU B6TH SEEM TO HAVE EXPERIMENTED A BIT WITH THE 
DIFFERENT INSTRUMENTS YOU’VE PLATED,DO YOU PLAN 
ANT INSTRUMENT SWAPPING IN THE FUTURE OR EVEN A 
BIT OF REAL DRUMS ? 

J) No I think we’ve found our difinitive instrum¬ 
ents this time.I always really enjoyed drums 
asvell,I found it a real.physical exercise which I 
though was great as I could put all my effort into 
playing and go totally apeshlt even if I was 
totally knackered at the end.I think I can express 
myself a lot more with a guitar.All you can do 
with drum* is bang fuck out of them which I really 
enjoyed Just Head of David wanted a double bass 
drummer and wanted some 6ne who was technically 
perfect,I don’t like playing to technical perfect¬ 
ion at all.What ever I’ve done I’ve always wanted 
it to be vaguely loose,have a loose structure, 
or loose bass,or guitar or whatever.I don’t like 
too much of a strict structure.Godflesh does hase 
some strict structures when it comes down to the 
rythmnic side of tbingd but the rest is pretty 
loose.I enjoyed playing drums but I’ll never play 
them again,no way.Godflesh will never have a 
drummer either.We can do any thing on a drum 
machine that I’d like to do with drums but fifty 
times better. 

G) And it’s a lot easier having the band as we are 
rather than carrying....dragging drum kits about. 

J) I hate carrying big ass kits about every where. 
It’s appalling: When we decided to buy a drum 
machine we thought we’d get a fairly expensive 
one to make sure that it was good and will be 
pretty fluid and can play drums the same way as I 
can.You can make ttohe drum machine sound lik® you 
have actually got a drummer playing.A lot of 
pteople have commented on how it sounds like we’ve 
got a real drummer.Benny’s got a lot of rythmn 
aswell f he understands drums and rythmn so in that 
way it sounds like a real drumkit although for 
saying that we don’t want it to sound like a real 
















kit,there’s no point....we wanted it to soundJJjleanings or anything vast to say to people.We're 
more monstrous than a real kit.There's hardly any '\J not presenting people with real challenging^?^ 
studios in Engla nd where yo u can get a g o od dr um images or anything. It ’s just some thing to look a 
sound. *5 on the luckin' sleeve basical! 

G) Tou can spend hours just trying to get a pretty^B) And we try to keep it Interesting. 
good floor tom sound or some thingjov alive' ve 3>J) 0ur politics and bullshit like that is extrem 
got to do is tune it and play it. JBHW353S4H 3< ly P ersonal • 1 don't really go into stuff like th 
J) Yeah you do it all on the drum machine, you mix Cj for our lyrics. They * re just a metaphor for any 
the sound on the machine, you can get exactly the £ thing you like really. You can read the lyrics an 
sound you want on the drum machine and by the time Etaxe tnem anyway you want which is how I like it 
you get it into the studio the sound is fuckin'| £whether you think I'm talking about heroin orSE 
perfect.lt can be a pretty shit studio and you can^maiming little girls. It's usually totally contra 
still get an amazing sound with a drum machin Q Jto what every one else thinks they're about.When 
where as with a drum kit you might spend daysj^ Tlwrite lyrics they're generally about some thing^ 
trying to get just a vaguely reasonable sound.Likefcspecific but by the time I get to the end I'veJ^f 
with Head of David we spent a whole day getting forgotten the original inspiration.Thev can have^ 

two tom sounds and thSt's not all that excessive «r*any meaning people fancy which is why it's good 
but it was like the end of the world to me.With aW^Jkeep them vague.I like people to have their own' 
drum machine you can get a tom sound in about fiveTjvisualisation.I've done that since I was a kid.C 
minutes which would piss over most bands.AJSLg /iGgetting certain ^eelings of f a record which is 2 


WHAT'S ALL THIS I'VE BEEN HEARING ABOUT YOU ANDfc^ 
^ ROCK HUDSON ? ARE THE RUMOURS TRUE 

^ J) There's nothing at all really, the fact thatWjXJ 
h Rock Hudson’s on the cover of the mini LP is. . .. . j 
J ' we don’t really want many peop le t o knowthat.ftjH 
< (YOUR SECRET’S SAFE WITH ME!) VTV ^^pT 
G) We don’t even know if it's definitely RockSrf 

Hudson. ^ “SaflSff 

J) Yeah we don't know for a fact that it is himJ^F 
k G) Although we're pretty certain that it is.BL^ftl 
-, J) But there again I don’t know. fXJTLy* rLH&O 
«fG) It’s just that the Sequence we took it from had' 
3 such a strong effect.Ve were looking for strong e r 
% images. X J nT 

?jjj) It’s from a Rock Hudson movie called Seconds Ti 
which is from the 


'60s.I’ve watched it and it’s a 
pretty fucked up film and I like fucked up filmsp 
anyway. I like some thing that's a bit unusual , 
bit challenging to watch and the sequence at thel 
start is totally.... it' s really good.It's thatfQ 
face with the credits rolling.It's brilliantlvfcp^ 
filmed'ri'shit 


We thought it was a perfect image Q 
so we took a few shots off the TV screen. All theC 
other visuals on that LP are taken from the TV ori 
different videos where we saw images wp liked and- 
thought it'd be good to take pictures of them.ll^ta 
reckon we' 11 use more visuals like that in t_hefTW 
future. F l U WXtTK jg 
B) And it’s a lot more accessible than say going^f 
f round a library looking through loads of books\ 
You can watch a film and come up with thousands of 
great visuals sc it 's g reat.Those are the kind of/ 
visuals we 1 


JDOES YOUR SOUND REFLEC T THE SO CIETY YOU LIVE IN? 
|J) Sparkhill possibl 

li ^ r every fling's reflected in where 

J) The sound is lust us,we don't see what 
doing as being extreme,it's just natural.It’s 
extension of us as a whole. I wouldn’t sav anvO. 
thing as fuckin ' stupid as saying it's an|^ 
Extension of our personalities but it is verv^v 
natural. People see us as being very extreme 
Society’s made me like this, made me play musLcl^O; 


jTHE LYRICS HAVE THE SAME KIND OF IMAGES QUALITY 
( J) They're sort of a form of escapism.People- wh 
jknow I was in Napalm Death or Fall of Because e 
iare going to be aware of my views.As far as^JQ 
God flesh go we haven't got any strict political 



















THE HORROR BUSINESS 

Millions of pounds worth of demonic fifth is being sold by unscrupulous people whose onfy concern is — 
’PROFIT'. They simply don’t care what happens to the minds of young children and are far too busy 
serving the ’god’ of the horror business (Satan himself) to even begin to think about where all this is 
leading. Just look at this list.... 

TERRIFIERS. FLASH FRITES. SECTAURS. COUNT CREEPY HEAO (a hideous ‘toy’, when the arms 
are pressed down, red play-doh oozes from eyes, mouth and head) THE INFACEABLES (mystic warnors 
of change) R.A.T.S. (robot anti-terror squad) TRANSFORMERS (with Gore — the lord protector) ‘I VANT 
TO BITE YOUR FINGER’ (Vampire ’game’ with teeth marks and blood (ink) — advertised as being 
unsuitable for children under 3!) MASK (illusion is the ultimate weapon) GHOST CASTLE (creepy 3D 
game for 6 years and upward — ‘tread warily through each room avoiding fiendish traps') MADBALLS 
(Treaky fun lor everyone’ — demon characters that bounce) DUNGEONS AND DRAGONS (has been 
called the ultimate fantasy game — utterly satanic but even Christian children are being encouraged to 
play it!) JUDGE DREDD (futuristic game with characters such as Orlock the assassin, the Angel gang 
and Judge Death) MY PET MONSTER (Amtoy have produced a 26 inch model demon bound with 
chains and say. He may look scary but his chains are mean! lor tun’.) WORLD OF GREYHAWK (D. and 
D. type game with elves, bandit kings, savage invaders, dark forests and death .... 

YES - DEATH. EVIL. HORROR. FEAR. BLOOD and GORE .... and children are being taught that it’s 
all quite NORMAL AND GOOD FUN’ .... 

HOW BAD DOES IT HAVE TO GET BEFORE PEOPLE UNDERSTAND THE SPIRITUAL 
SIGNIFICANCE OF IT ALL? 

THE ‘SNARE* BEARS 

One of Satan's most subtle and vicious deceptions is being ’sold’ through the ’Care Bears’-So 

harmless . . . . so nice .... Think again 1 The Care Bear ’CON’ deliberately sets up a counterfeit world of 
fantasy and encourages children to ’Rely on their feelings’. Such an awful lie is put across but Oh so 
sweetly and once again Satan says. ’The Care Bears can save the world .... YOU DONT NEED 
JESUS' The huge amounts of money spent on these stupid toys shows that the Devil’s bait is being 
swallowed — hook, line and sinker! 

Not content with 'Care Bears’, a vile little comic from Zodiac Toys is pushing ‘STAR BEARS’ complete 
with sweat shirts on which are printed the 12 star signs — blatant encouragement lor children to read 
their horoscopes! 

Should that still be too ’tame’, the same company provides an even sicker alternative in the 'SCARE 
BEARS'.... These cuddly’ creatures look at children and say. "YUMMY. YUMMY — FOOO!" T-shirts 
available which glow in the dark for a ’Real scare'. Characters resemble Frankenstein. Quasimodo. 
Death (a skeleton called Bone) WEREWOLF and other ’fun friends’ in bear form WHEN WILL YOU 
WAKE UP TO WHAT IS REALLY GOING ON? 

THE SAME OLD UE 

In order to plant the alternative to Jesus’ lie as early as possible. Satan offers the following 
SNUGGLE BUMMS — ’ Ever since the dawn of time, a Snuggle Bumm's been there. To help someone 
who needs a tnend and snuggle them with care". So says the advertising jingle and how prettily Satan 
sells his wares. The tragedy is thai millions of people will not see the deception (and where it's leading 
them) UNTIL IT’S TOO LATE_We pray you have eyes to see NOW! 

FLOWER FAIRIES — Flower Fairies and Pixies live in a MAGIC WORLD of flowers Some scent and 
colour the flowers and some have HEALING POWERS They work at making the world a more beautiful 
place'. 

WHERE IS THE TRUTH OF GOD AS CREATOR IN ALL OF THIS 7 
The list is endless 

TEDDY RUXPIN (a talking bear described as 'A friend for life who has come to life’) 

PRINCESS OF POWER (Princess A DORA becomes SHE-RA. the most powerful woman in the 
universe’) 

THE BODY BOOK (where evolution is pushed) 

THE TOOTH FAIRY and MEG AND MOG (Witchcraft and occult for the under nines) 

MY LITTLE PONY (pure fantasy and deception) 

GONE WITH THE WIZ (blatant witchcraft especially for schools) 

FIBBER (a game to encourage lying and cheating) 

THE OUIJA BOARD (perhaps the most evil game' «n the world today Demons are actually invoked 
(called upon) io answer questions) 

A flood ol this OCCULT FILTH is pouring into schools and homes through the blindness of parents and 
teachers, many of whom are actually PROMOTING IT! 

Let u be said again These so called harmless games of lun and fantasy, are nothing more than 
DEMONIC SUBSTITUTES FOR THE LOVE. REALITY AND TRUTH OF THE ONLY SAVIOUR. 

JESUS CHRIST and are often the firs? of many saiamc weapons to be used in bringing about the 
ultimate destruction ol human life 1 ' 

With all (his m mind, we lay betore you now. the reality and truth of the greatest and most awesome 
battle plan the world has ever known . . 


TO PARENTS ESPECIALLY 

The Devil wants children-AND HE’S GETTING'THEM!_We pray that yours are not 

among his trophies. 

This tract will expose some of Satan’s attempts to bring more and more children under his 
powerful deceptions. His plan is to steal their minds, hearts and lives and to harden them 
agairtst the only Lord and Saviour. JESUS CHRIST. 

The younger they are — the more Satan likes it. for he has more time to lure them along the 
'Broad way that leads to destruction’ (Matt. 7: 13). 

Jesus said. 'The thief comes to steal, to kill and to destroy: I am come that they might have 
LIFE and that they might have it more abundantly' (John 10: 10). 

Satan is a thief AND a liar (John 6: 44) and will destroy YOUR children if you let him. These are 
some of the ways he’s doing it_ 

FANTASY 

The following are just a few of Satan’s substitutes for the Lord Jesus Christ_ 

SUPERMAN: Saviour of the world — Super hero from the planet Krypton. Children have been 
killed by leaping out of windows trying to imitate him. If children are trusting in Superman — 
they won't need Jesus Christ. 

SUPER TED Care Bear type hero. A cartoon ‘saviour* on children’s TV. Death is represented 
by a skeleton with homosexual voice. Spotty man brought the bear to life with cosmic dust! Are 
YOUR children watching this kind of rubbish? 

HE MAN — MASTERS OF DECEPTION!: Super hero who is constantly ’saving’ worlds from 
destruction. He battles such demonically inspired creatures as ... . SKELETOR — (Lord of 
destruction), HORDAK — (Evil horde leader), KOBRA KHAN — (Evil master of snakes). 
MODULOK — (Evil beast of a thousand bodies). All characters can be bought as hideous little 
models and action takes place in ’cast'es’ such as ‘FRIGHT ZONE' (Stronghold of Terror) and 
‘SNAKE MOUNTAIN' — where an electronic mike changes a child’s voice into 'A scary voice of 
evil’. These ‘battles' take place in the home of course as parents buy these demonic 'toys’ and 
so play their part in Satan's destructive plan. 

THUNDERCATS: Complete with evil-mutants such as MUMM-RA. S-S-SLfTHE. JACKALMAN. 
MONKIAN and a 'Sword of Omens’ which lights up the ’Eye of Thunderaf'. 


MIND WAR 

The Communists and Nazis agree on the following as part of their evil philosophy_’Get 

them when they are young and you've got them for life'. Yes. Satan knows that if he can win the 
‘mind war’ in the young, he has a tremendous chance to deceive them for the rest of their 
lives! Satan knows the Bible very well and God's Word says. ’Train up a child in the way he 
should go: and when he is old. HE WILL NOT DEPART FROM IT’ (Proverbs 22: 6 emphasis 
ours). Do you doubt that Satan is training children in the way HE wants them to go? Make no 
mistake about it... . PARENTS ARE RESPONSIBLE BEFORE GOD FOR THE WAY THEY 
BRING UP THEIR CHILDREN! 

We challenge anyone to find a book, toy or game on sale today in the average toy shop, which 
encourages a child to grow up GOD’S WAY. Trufy they are very, very rare! 

DEATH FOR SALE 

The push of Martial Arts has never been stronger, illicit sex and violence are now seen as 
everyday things and weapons that can kill are being sold openly in shops around this country 
.... TO CHILDREN OF ANY AGE! 



Crossbows, knives, spiked gloves, throwing stars, fighting sticks, swords .... A vicious 
fountain pen which reveals a two inch blade when the top is removed, for ’ctose-quarter' 
fighting! Many of these things are regarded as ’TOYS’ by those who peddle them and knives 
are often sold with brand names like RAMBO' in order to appeal to youngsters! 

The Bible says. ’Whatsoever a man sows. THAT SHALL HE REAP' (Galatians 6: 7) Why are 
people surprised and shocked by the terrifying increase in violent crime especially among the 
younger generation? Can’t they see 

SOW DEATH WHEN THEY ARE YOUNG . . REAP DEATH AS THEY GROW UP! 



ETERNAL LIFE OR ETERNAL DAMNATION! 


\ real bailie, more fantastic than any ol the games' we have exposed, is taking place RIGHT NOW on 
his planet called Eanh. It began long, long ago when an angelic being named Luciter (a Cherub), 
'ebelled against God in Heaven and was cast down to this world. A third of the angels rebelled with him 

md details of this war can be found in the Bible_ (Ezekiel 28: 14-19. Isaiah 14: 12-19 and 

Revelation 12) 

Luciter (also known as the great Dragon, that old Serpent, the Devil. Satan, etc.) was filled with hate and 
bitterness towards God and sought to corrupt everything that the Lord had made (see Genesis 3). 

Adam and Eve (real people) fell lo the Devil’s temptation and brought the whole human race under his 
power* This power was the power of death! (see Romans 5: 12). The Serpent persuaded our first parents 
to disobey God’s Word and the human race has done the same thing ever since* 

A REAL HERO 

God saw the dreadful condition of men and women on earth_everyone became full of the same 

hatred and rebellion as Lucifer himself-and so God began what was to become the greatest battle 

ever fought in the history of the world. fT WAS A BATTLE OF LOVE! No one on earth could rescue us 
from Satan’s grip because all of us had sinned (we lost the battle right from the start! see 
Romans 3: 23). BUT . in the fuRness of time. God sent lorth His Son. born of a woman but NOT 
SUBJECT TO SIN! JESUS CHRIST was conceived by the HOLY SPIRIT and born of a virgin . . . . rt was 
a MIRACULOUS BIRTH! - IT HAD TO 8E! 

The stage was set and God’s Son grew up in obscurity as a carpenter in the town of Nazareth, tt was at 
the age ot thirty that His Father (God) called Him to begin the ’show down’ with the Devil. After being 
baptized in the Jordan river by John the Baptist. He was led into the wilderness by the HOLY SPIRIT to 
meet Satan head on’ (see Luke 4). His victory over the tempter at this point, meant that JESUS would 
have all power over Satan's hosts and would ’Go about doing good and healing ALL who were 
oppressed by the Devil’ (Acts 10:38). 

THE CROSS 

Now think hard and try to get the picture .... Satan had the whole human race under his power .... 
ALL EXCEPT ONE! If he could get Jesus to sin JUST ONCE .... then the battle was over and Satan 
was the winner EVERYTHING DEPENDED ON JESUS STAYING FREE FROM SIN! Do you see that 
THIS battle was lor the entire world AND EVERYONE IN IT? .... (in light of this truth, do you NOW see 
just how pathetic Satan's little fantasy games really are?). God's plan was that Jesus should shed His 
blood and die on the cross as a sacrifice. In doing this He would be able to lake the sins of the WHOLE 
WORLD upon Himself and so pay the price for our sms and give us the right lo be free from the 
bondage ot SIN AND DEATH! . Never was there such a sacrifice of love! Never was there such an 
act of obedience! Never was there such a man as the Lord and Saviour JESUS CHRIST!. . . ONLY HE 
COULD DO IT! 

THE GREAT VICTORY 

When Jesus cned out on the cross. “My God, My God, why have you forsaken me?". Satan might have 
thought he'd succeeded in his diabolical plan .. . BUT ... JESUS WAS NOT SEPARATED FROM 
HIS FATHER BY HIS OWN SINS . . HE WAS DYING FOR OURS!! Satan didn’t understand it and 
neither do many people today The Bible says that. If the princes of this world HAD known, they would 
never have crucified the Lord of Glory' (1 Cor. 2:8). The proof that Jesus died without sin is in the tact 
that on the third day HE ROSE AGAIN! DEATH COULD NOT HOLD HIM .... HE HAD 

BROKEN ITS POWER! JESUS SET US FREE! THAT’S SOMETHING TO SHOUT ABOUT_BUT 

the tragedy is this . MILLIONS OF PEOPLE DON’T KNOW OR DON’T BELIEVE THAT 
THE VICTORY IS WON! 

Satan was completely defeated and his power was destroyed (see 1 John 3:8).... YET he goes 
on deceiving countless numbers with the kind of foolish games described in this tract Will YOU go on 
being deceived 7 Will children continue lo play Satan’s game 7 

REPENT 

Those who put their absolute trust m the Lord Jesus Christ will receive the FREE gift of Eternal Life 
Those who reject God's love and forgiveness will suffer in the LAKE OF FIRE for all Eternity' 

(Rev 14 10-11 and 20 IS) We cannot make it any clearer than that* REPENT that means TURN 
FROM YOUR OWN SELFISH WAY and receive JESUS CHRIST by faith as your Saviour and Lord 
YOU MUST ACTUALLY ASK HIM TO SAVE YOU* The Bible says. They that CALL upon the Lord 
WILL BE DELIVERED’ (Joel 2 32) DO IT NOW BEFORE IT’S TOO LATE Jesus sa«d. T AM 
THE WAY. THE TRUTH AND THE LIFE. NO ONE COMES TO THE FATHER BUT BY ME' 
(John 14 6) 

Slop playing Satan’s silly games. THEY WILL LEAD YOU TO DAMNATION* 

COME TO JESUS CHRIST AND LIVE' 
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dictions in Vrie music,without making any judged 
ments or trying to find any easy pat solutions?^ 
J) That’s probably why it can be interpreted in N 
different ways, simply because there’s more to it 


EVER EAGER FOR A SPOT OF TRAVELLING,THIS INTERVIEW] 

WAS FOR SOME STRANGE REASON DONE IN MILTON KEYNES. I 
MILTON KEYNES IT MUST BE SAID, IS THE GROSSEST*]^© 
PLACE I’VE EVER BEEN TO IN MY LIFE.I ALWAYSlXjCflUfc 
THOUGHT TELFORD WAS THE MOST CHARACTERLESS WASTE U| 
OF GOOD LAND I’D EVER HAVE THE DISPLEASURE OF'BBK 
VISITTING UNTIL MILTON KEYNES.IT’S A PLACE VHERFjU 
THE BUSES ARE TWICE AS OLD AS ANY OF THE BUILDINGS! 
A DESIGNERS DREAM AND A RESIDENTS NIGHTMARE (I’VEp 
HEARD IT’S GOT THE HIGHEST SUICIDE RATE OF ANYf*fiJ| 
WHERE IN THE COUNTRY) .EVERYWHERE IS TOTALLY SYMM^fcJ 
IETRICAL AND SICKENINGLY UNIFORM 


black and white Stance.OUT lyrics kihdbT 


paint a picture. Some of our earlier stuff is a3JT 
[little less picture orientated as it went more inV 
[to intellectualis ing.It’s just trying to get into'* 
jthe darker and the more obscure sides o i how we 
[think sexually and why we act the way we do sexual| 

j-ly.especially men,who as Robby was saying are 

|very controlled in equating sex with violence and 1 
jsex with power. What is it in our society or ourfV4 
ipsyche,at least with Western man....well no it 
goes through many cultures.There are cul turesKj^C 
which are very different but you can read it inJO 
history books and in all sorts of cultures,Eastern 
aswell as Western where sex can be so destructive * 
and negative and it doesn’t have to be.Why do men * 
rape ? Rape is not Just some thing which occurs in* 
lower classes, it transcends all classes and has^L* 
nothing to do with your position in society.lt has 


AN ACCOUNTANT , 
WITH A BOX OF LEGO COULD BUILD SOMETHING MORE 
[SPONTANEOUS LOOKING AND WITH MORE IMAGINATION.THE 
ROADS ARE ALL AT RIGHT ANGLES, PARALLEL AND®£i3 
(STRAIGHT APART FROM THE INEVITABLE MINI ROUNDABOLT 
YOU’D THINK THE FACT THAT EVERY ONE FROM NORTH! 
I AMERICA,AUSTRALIA AND THE LIKE MAKES A BEE-LINE JPI 
IFOR OUR CASTLES AND HISTORICAL BUILDINGS AFTER 
[LIVING IN A CHARACTERLESS ENVIROMENT OF LEGO LAND] 
TOWNS MIGHT HINT SOME THING TOWARDS OUR TOWN 
PLANNERS,BUT NO THE NORTH AMERICAN NIGHT MAREISj 
BRITISH REALITY OF ANTISEPTICISED SHOPPING MALLS, 
MIRROR GLASSED OFFICE BLOCKS AND CHARACTERLESS 
DORMITORY TOWNS 


some thing to do with how your mind was formed I 
[suppose and that’s something we deal with and *LJ 
quest ion. Like in our song ’’Dad" for instance it' 


WHICH LEADS ME ONTO ANOTHER 

NORTH AMERICAN NIGHT MARE OF SORTS. ▼JJ 

N0_ MEANS NO ARE JOHN-D^V,ROB-B&V,ANDY-OfcV.^ ^ 


important to us 


flFTHE LYRICS CAN BE MISINTERPRETED , COULD YOU NOT 
jBE SEEN AS GLORIFYING SOMETHING LIKE DOMESTIC 
^VIOLENCE IN ’DAD' FOR INSTANCE AND DOESN'T Y0URO 
CONCERN THEN LOSE ITS SIGNIFICANCE 7 Jfr Q* 

|R) Well yes I guess if you don’t make clear state 
j-ments in your music and you present images thatJ 
jare at the best enigmatic as the situations havep 
ij 2 nrameters which are far wider than j ust- black ftp 


l&J) Hopefully you’ll get a chance like this,through! 
S&doing interviews and stuff,to trv and clari^v i t,^ 
jMwhat you're saying and doinglt's difficult reallyp 
^because the music business is ^a bu siness,|% CIZ y 
||R) It's not a political form.jg^_ - rmwWPa 
Yeab it's show business right; and to trv and do, 
^something above and beyond show business in this"3» 
Nr business,is not the most easy thing to do in thejg 
J world.That's why *hen the punk rock movement starti 
U-ed in iQ7fi-77 I thought it was great because it^h 
3[meant music wasn't just show business any more,itd 
Ajvas to some extent community orientated and people] 
mdhad some thing to say , something honest and heart- ! 
Vjfelt to say,that's why I got into it and that'sWh^ 
pj I write the songs I write.That mentality has 
■•stayed pretty well true and clear in my mind since 
then.We work on the fr inge an d we are a t 1 ibe rty^ 
Wto say these things. 
tR) We line on the edge 
Jr ALL) (laughter) 


dYOUR LYRICS.ATTITUDE TOWARDS SEX SEEMS TO BEtoft 

*INTERPRETED (OR MISINTERPRETED) A FEW DIFFERENT Q| 
5 WAYS. IS THAT SO METHING YOU INTE NDED ? WUSRE DO YOUj 
; STAND » 

R) As close as possi bl e. flHr hty / TT M'fjrJUfT 
► ALL) iAIlOTTCVr 

JR) Sexual issues seem to be a common theme in rock] 
L'n'roll but we've just taken it a bit more seri-LJ| 
Lously than most bands.It's not like just "Oh wowJL 
rbaby!" It's more about whht it means to be attract] 
J-ed to and to have sex with a member of the oppo- 
opposite to what ? Our music hasfVdn 


site sex 

often dealt with sexual stereotypes and the 
problems that arrive there of,aswell as the d arke r 
side of sex. It can often be an expression ofUCMJ 
(un)controlled brutality aswell as an expression 1 ^ 
of love.I think we try to put all thesecontra-TQ 


of constant poverty 


I THOUGHT CANADA WAS THE LAND OF THE COMFORTABLY 
WELL OFF!THAT BEING THE CASE DO YOU THINK IT'S^ 

































J) No,in fact Just theopposite.Punk rock in Nortt 
America came out of a very middle class whiteraDtg 
envlroment....middie class to upper middle classS 
really.When you spend your whole life watching 
television jse t. 

R) Well In our neck of the woods anyvav7 T'Myn»y 
lj) No across all of North America.It’s a differen 
'kind of oppression than if you have nothing to ea 
•or you're from a real poor area.That's not to sayi 
I it *s as bad but it is a form of oppression.It*s ai 
.silent oppression and I think a lot of kids.malegj 
)and female got into punk rock because they wanted! 


about it 


IrBACK TO SEX, WHAT KIND OF SEX EDUCATION DO YOU GETW 
JIN CANADA, ARE PEOPLE FAIRLY OPEN ? 

|R) There is some, not much though. You ge t'a” 

PJ) It goes up and down though..... 

.Because politicians keep on chanringOBK 

their minds,euhm yeah "up and down" is probably the! 
sbest phrase to iT i 11 11 1iQUi| 

th h^^ S goes U P anc * down", that's what 

fj) The policy,at least wherMp^s^f^chool^^l^o".- 
ugh I've been out of school quite a few years nowOS 
•we* re--coming up to about 8, so I don't know theP*-^^ 
state of sex education right now but I remember 
when I was at school it kept changing from year top 
year.They hadn't really come to terms with a solid 
sex programme because there's always been a*^ J* 
controversy with people opposed to it.People who/ / 
wanjz to keep people as stupid as possible , either ' A r 
that or they think it's some thing which can be 
taken care of in the h<bme where vou can bring up a Jr! 
set of sexually perverted people, that ’ s not to 
every one would but you rknow what I mean.*M » ^ 

R) Canada’s getting just like the States those 
There's a load of anti-abortion stu^f but Canada 7 d f 


^and a little different and a little closer to the*| 
bone as far as feeling it goes.Some people player 
[sports but not all of us wanted to be hero of the?* 
Ifootball team or the president of the dramTfr§L£^g 
[society or what ever,So yeah it's a completel^T® 
^different situation over there than it is herejts 
'Obviously there are similarities but there aeefUg! 
[completely different pressures and structures that 
you work under.You are far closer to your goern-Cg 
ment or at least it seems to me that people are*fjS 
far more affected by the government here.In Canadai 
you can get really far away from the government,if 
you want to.Like when we played up xNorth, here l]g ,v- « 
people who called themselves anarchists asked i ‘usft 
whether we were anarchists and would we be goingJL 
the anarchist convention in Toronto and I wasETV4* 
saying no,no£. really I'm not,I don't have any^QNj 
interest in that because in Canada you're not^SPC 
really driven into feeling that way about thefe^ 

government.you can be in a sense but the thing 

ab<but Canada is that if you want to get away fromk. 


her throat,start a revolution.You never get thatypfr 
■in Canada because that’s foreign to the Canadian^Tw 
|way of life which is basically I've got my jo b, ijnH 
[jave got m y two kids,I've got my house in the'y^jn! 

[suburbs.and anyone"who doesn't is a bum' rhat^^ 

.not a good way to be and I think Canada's going to*T 
(feel the pinch like any one else when all the treesL 
ihave been cut down and all the coal's been dug up HLJ 
$ and a l l Jthe uranium's been sold off and all the oi l ! 
gnas been suckeddry but that's many’years in The fjj^y 

future fortunately.or unfortunately as the caie 

may be # I don't want to see people come to harm but vj 

i it might have to take some thing like that to raised 
the level of political enlightenment.The other sidew 
|Of that is that people do have leisure time to beQ|9 
in things like bands.I had a job,a good paying jobj? 
|we all have*»to be able to buy equipment,to affordy^l 
I to buy a van and work to the point where we can^^ 
[afford to be a working band,then we try and do some? 
thing with these priveleges we have and a lot 
[people dothe same which is th e good side of it-.^Ql 

■' IH 3 ~ 

SO WOULD YOU SAY -IT'S EASIER TO GO WITH THE FLOW iNw 
CANADA THAN IT IS HERE ?%*&. ' ^ 

J) I’d say yeah,I*d say it's much easier 
R) Yeah, the way this society runs affects whether^^g 
you eat or not.In Canada that’s not the case.It f s|§BS 
[not a basic confrontation like it is here, it’s no® 
;so clear cut and there fore the politics is a bitgi§| 
more gray and fudgy where as here it's pretty blackj 
jor white which can be bad as people that are on oneu 
'side or the other can be intolerant and very strict? 
in their rules and be!lefs.There seems to be mcrefafiS 











































ColuriTbia and there’s 55million people living h ereJ 
which IS why people are a little more virv 
insane here perhaps. I’d notice more di fferencej^r4 
[between here and the States because Canada comes&p 
i from a British tradition and i'S caught betweenSWC 
[the two. It wants to be neither but at the sameD^f 
'time holds onto the ties of both of them.PeopleJ**L 
|want to be Canadian but if there’s a CanadianU hO 
iidentity it’s in not being American.We’ve got the® 
comedy shows and stuff and we’ve got our ovn |rV§D” 
7-11 *s and McDonalds and the whole of it but 

there is a difference..although you just getd 

into generalising I suppose.I mean there's good(|§fi 
people and there's 95% stupid people just like an^j 
where in the world. That's a very cross cultural^* 

thing . stupidity knows no boundaries,Stupidjtyjj 

and being an asshole knows no race.creed or colour 
or any thing like that.it Just crosses allDQO^S 
barriers . There' s definitely more of a consciosnessi 
of class over here like who you are in society and, 
where you're placed.There’s a bit of that in^££3M 
Canada but our class structure is basically loweip 
(middle class.middle class and upper middle class 
land I guess there's the poor who a re generally the] 
[native Indians aswell as some very very low income 
[families and people living on the streets although 
|apart from the natives there's very few of them.^p 
There is an upper crust but you don't get the bi^ 
(.divisions like you do over here and the sort of " I 
,have worked in a factory for 30 years.and my DadJ3 
(worked in a factory for 50 years and my Grandfathe 
Hworked in a factory and my son's going to work in^ 
[.factory!" 


gtotally eradicated in the States^ during theJjJJJjU 
gMacArthy era.They pretty vellTOut all these soJEWj 
icalled left wingers and pretty much put paid to*Q| 
jany kind of organised left wing section of society 
git's not a communist party any more but that'sXJT 
Iwhere it came from.Qj iMLJ 

Cr) It’s a very mushy middle leftie social kind of 
rparty but certainly better in its social program¬ 
mes than any thing else in Canada l 
1J) It’s been solely responsible for all the social 

^programmes in Canada 7 1ike medicare,velfare,andJ_& 

■unemployment were allNDP issues.They•ve never got 
L into power but they were all NDP issues taken up ML 
^by the liberal government and brought into statute 
jThe Liberal Party tends to waffle between the left 
land the right.Anyway th e one thing C anad a has o ver 
f the States is a better Social Welfare system much 
ilike what Britain has where as that's not true - * 

•in America,they try and get things in from time tog 
'time but it hasn't happened vet .I ^ 

A) But like you asked Canada's pretty mid cl TcT oi 
the road.Anv govemment^that comes into Canada anri^ 

'takes a heav£ stance one way or the other on any_ 

'issue,the voters will Just hoot them out.You would 1 
[not get big movements trying to stop sex education? 
in schools.because Canaria as much as it's a very 
conservative country also enjoys a lot of itstiji, 
. freedoms.That's not to say that there's probably aL 
'lot of people that wouldn't want isex education in | 

[Schools but Canadians are so.what's the word ?ig 

|.wimpy! that they wouldn’t want to take 

[stand one way or the other on almost anything aJLI 
lunless it's a heavy left issue or a heavy right^jSI 
| issue they'll want to stay dead in the centr e .LWJ N 
J) That's why the Liberals have been in what,l5j*£B 
[appears an entire life time.They've been in the Brf* 
most years of any party. I don't get the feeling 
that there's a strong movement against sex ed_uc-Ol 
ation.Most families and most parents go along~ J%3ag 
with it.That’s the impression I get anyway because* 
there hasn't been any publicity or a media blitzj^C 
on it.It's always been around in schools so I don' tj 
think ther e's a big push to g et rid of it_JByp^O[ 

_ -- — ^ 

THE MORAL MINORITY RAISE THEIR UGLY HEAD FROM TIME. 
TO TIME ON SEX EDUCATION IN SCHOOLS WHICH HAS BEENk 
HEIGHTENED SINCE THE AIDS "CRISIS" WITH A BOUT OF \ 
HOMOPHOBIA RESULTING I N CL AUSE 28 AMONGST OTHER'BE 


It’s not like that at all in Canada. . 
Ithere is a work ethic but alot of people just gogjL 
[straight to u 

|j) In Canada it's all^about getting the buck 
because once you get the buck you get the position .1 
.It doesn't matter where you were born or what 
Accent you've got,once you've got monev vou 're part 
,d f the establishmen t and if v ou're not you 're not . I| 
(think it's harder for people over here to 
fcaccepted even if they do have money, if their 

I accent is wrong or they were born in the wrongHL/Cg 
place. I'm not saying it's easier for the poor to Ml. 
become rich in Canada but it's easier for the^O^! 
middle class to become rich as long as they’re ’mfiT 
white and speak English. The French Canadians are % 
.pretty disadvantaged in our country,there *s a big^ 

' rift*Basically it all comes down to how much moneys 
•you've got.that's your system of power although I 
, guess that's pretty much universal , the rest 
ijust window dressing.If the cockneys had all thej^gg 
(money and land I guess it'd be all the people withj; 
.Eton accents who'd be looked down on.UTfciLJLJKggr 


iDO THE NATIVE CANADIANS HAV 


r IE SAME KIND OF*|sKg 
'.STRUGGLES AS NATIVE AUSTRALIANS OR AMERICANS 
iBECAUSE THEIR PROBLEMS ARE A LOT LESS PUBLICISED ? 
i A) Yeah there were several nations when the white|? 
•explorers f irst arrived and hundreds of differen t.! 
mi Aithoughwe soon made a Guick lob 

fixing that bringing over diseases that they w ere|j 
not immune to and bringing liquor so that they 
.soon became alcoholics and were easy to controlT^ 
'wh at ' s happening now is that they are slo wly 

crawling out of that hole.a lot of them vere j 

killed of f ^literally but it's starting to swingjF| 
'round the other way. I think they realise thatLI^ 
they're never going to kick these white ass*holes : 
off their land so instead they're starting to'3fa£*! 
claim land back and certain land rights .miner 
rights and forms of self government which is*P%jy 
'probably-abou t th e ^h es t v a y- for them 


bably more homosexual Salvation Army.and lUHC 

priests in British Columbia,ve*ve had a rash ofB 
that kind of thing there recently. ZEUEhQfifll 
J) It’s funny how people get up in arms about the 
gaps,yet you hear constantly of priests molesting 
young boys.Do you ever hear "Oh we've got to come 

down, on these priests. w&Sve got-to bring them 

to justice and ostricize them from society" No.itj 
is Just your co mmon o r garden gay men for someryr jj 
reason 


WHAT ARE THE MAIN DIFFERENCES YOU'D DRAW BETWEEN* 
ENGLAND AND CANADA ? 

A) You guys talk all funny over here but asidejC* 

from that.sorry I couldn't resist saying 

that.It's hard to say because Canada's sot differ? 
ent from place to place. 

J) Although it is here too, to an extent 
A) OK it changes from place to place here toabut^ 
I a lot of the people we've spoken to,the punks andi 
[stuff are a lot more militant and into vegetarian! 
[-ism and that.I say militant because a lot....I * 
[mean the anti-vivesection movement is huge here.^J 
I I'm sure there's a faction in Canada but it'sg^A 
[hard to say.I've got to say that Canada is gener-' 
lally a lot more of a laid back place than the UKJ 
•You need to understand that it's the second larr£ 
ii -st country in the world and there's only 25fcatj|W 
[million people live there.The UK is much, muchj&f 
1 smaller, it * 11 easily fit into just British BWB 
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jand the developers out and having massive fighl^ 
with the government which I hope they win because 
lit is their land.To rip down so many trees doesn’t^ 
[show a lot of foresight.T me an you cou ld goj ^jS-4; 
‘logging in an area where it makes no difference toj 
jjanyhody or if you reforset in a logical wav instead 
Jof making a vast buck now and having nothing left$^ 
[later on.The Indians are at the fore front of many! 
environmental issues often because thev are closest^ 


>Q lnt of view is the right one 




(WHAT WAS THAT ABOUT THE FRENCH CANADIANS BEIN G 
A POOR POSITION QUITE OFTEN ? WHY'S THAT ?C^I3yfe 
R) They lost didn't they! The English beat the^O^? 
French on the plaint of Abraham and they've been^p 
loading it over them ever since.The French are^OH 
very powerful,they control parliament becausefw^i 
noboby forms a government without the vote of 
Quebec as it has a huge population.Quebec andHoSk 
ONtario decides who gets into goveramant in CAnadal 
as the rest of the country's too sparsely popul¬ 
ated to toake that much of a difference.I f all £»r 
Quebec votes one way then that’s why the govern-fo¬ 
ment 's got in.They've always had their argument-sir® 
about their language and culture like the Indians^ 
but they've been in a lot stronger position to^W~ 
fight and have won more than the Indians have. 

A) 1 out of every 3 or 4 Canadian^ has French asy 
their first language but the. weird thing about^Tio 
Canada is because it's so big that from Winnl pegff j 
.on through Ontario there are almost no FrenchjjW^ 
[speaking people so in terms of geography thejOJ^*j 
[country is almost all English speaking but in^^pT 
terms of population it is very heavily influencedf 1 
by the French.This is what causes all the hassle,N 
because in terms of geography most people speak 5 #* 8 ^ 

I English,Stupid bigots that they are,they think why 
should I learn French ? Like there's more ChineseT 
jpeop^e living in British Columbia than French soLJ 

I they say why don't we learn Chinese which then^^fi 

causes a paradox.Pierre Trudeau a former 

Minister with the Liberal Party who was in 
ages wan+oH to make Canada one courtrv and official 
-ly made Canada bilingual so labels on cans of 
food lor instance are in both English and Frenchjfj 
which is fine although people who waht to 
impossible go "I can't tell which side is which 
.ALL) (laughter) 

JA) No it*s true,there are people like that turt/ 


feeling between East and West Canada.As an aside 
to the French thing the vast majority of thelfc ^ 
population lives irj Ontario and Quebec so th e West 


sjity of the population.That sounds like ffie problem! 
^with democracy all over actuallly 

! R) To compare the American and Canadian politicalE 
systems,there *s equal representation from everyf®^ 
state regardless of the population where as there*)® 
is representation by population so the politicians* 
^are divided up by the number of people there.RepO 

i by pop is more like a truer democracy because it pi 
goes by the number of people , everyone has one votel 
and that one vote counts but as far as Canada goes 5 
the West has virtually no say in choosing 
government.The West voted entirely Conservativejp^ 
one vear but a Liberal governm^n* was returned 
because Quebec voted Liberal.That * s why there's TO 
tons and tons o' resentment between v as^ an^ VestCJ 
especially between the West and the French peaking 
people Krause they didn't like them to start with 

3anyway. IKOEaCga? 

jR) People don't like 


people say "Now that we're here,we want you top£fi^ 
make a success of yourselves and fit into ourZ^HP 
culture, you should get an education and get a Job,| 
there are natives who've done this and fit into^Ffe 
our way of thinking." Obviously I can't speak for § 
them but for the most part I should think thatJJQp 
they want to fit into their own way of thinkingLr^ 
and their own culture.They don't want to have to T a 
rely on welfare.They don't want to have to rely on] 
the majority of people in Canada who are whitep^J 
telling them to get a job and telling them vhatta 
do. I should think that they want to be able toLfK 
chose what to do themsel ves. We ' 11 see how itJg^JP 
develops. Again I think a lot of it has to do with^ 
money, land rights and mineral rights in particular 
There's been a big arguement about this one a reaff 
In British Columbia recently. <#* ^1 
R) Yes, there's Lyle Island and the Stein ValleyJP 
They've been cutting down all the trees. The 
forests are sacred to the natives,they have a vie\^ 
of the land that is totally different to the W ( 
Europeans '.To a European land is a plot divi ded h vj 
measurements to be used for an income by one J^Q b 

method or another.either growing crops, rip ping] 

down the trees or what ever.To the Indians thej^Jt 
land is a source of their culture for their people! 
and it's a religious and cultural heritage which^H 
for the most part they want to remain untouched soi 
you have them making massive claims of land rightsl 
or putting barricades on roads to keep the loggers! 


other people who are differ 
ent to themselves, that's a basic human trait^^H 
unfortunately.Like over here 


_ - - - you’ve got idiots 

Enoch Powell going"8end them all back home." That3 
is people who've lived in Britain all their lifeQj 

•. people whose Grandparents were born over here 

but just don't happen to be white.They’re differ-^ 
ent so they're obviously the cause of all theCS^n 
problems.WIthout wishing to sound like Abrahamfe^jf* 
Lincoln the strength of Canada,the UK,the World is 
it's ^ade ii^^so many different people andCjT 
























in the best traditions of Play Dead which means it 
is very welcome to my ears.Excellent! Recess on 
the other hand is a dollop,of arty nonsense which 
although it builds to some quite interesting peaks 
doesn’t really go anywhereT _ 


|g ARSENAL-MANIPULATOR (BLAST FIRST) 

® As much as I liked Big Black it’s pretty disappoi- 
P* nting that Rapeman and this here one Santiago’s 
new band/project,do lean so heavily on what they 
g|did previously.For saying that if you liked Big 
Black you can’t help but like this.It’s slower 
gr moving and more restrained than Big Black but 
g retains that same kind of feel and sound. 

I 4 THE LEGEND-EVERYTHING’S COMING UP ROSES (VYNIL 
M DRIP) The Legend always came across as a right 
wanker and fortunately this record changes my 
I € preconceptions not one iota.Cringingly embarrass- 
ing indie junk. 

g| HEAD OF DAVID-THE SAVVANAH MIXES (BLAST'FIRST) 
“Something pretty fishy has gone on here.Head of 
iDavid during a long period of inactivity and there 
-fore with a low profile recorded the excellent 
. S avvanah LP_but prior t o it s releas e the^master” 
tapes mysteriously disappeared so it had to be 
* rerecorded with Steve Albini producing who had 
ii quite a considerable notoriety at the time and a 


very high profile and would obvioudly help its 
selling.Dust Bowl eventually came out but was a 
disappointment by comparison.Now to everyones 
surprise (apart from the label big wigs apparently) 
the original masters have been found and this is 
the product of that happy event.Only the third 
Peel sessions beats this.Wonderful! What a shame it 
didn’t come out earlier, 

l KITCHENS OF DISTINCTION-THE THIRD TIME WE OPENED 
THE CAPSULE (ONE LITTLE INDIAN) I like the name 
^and the cover hut that's about as tar as it goes. 

A Musically it's pretty insipid indie pop with a 
" touch of feedback.I prefer my records to bite a 
fe little. 


DOOM-POLICE BATARD EP (DISCARDED 


A classic EP showing Doom at their most varied 
from the usual Dischargish Relief Pt2/to an almost 
Napalm Death sounding Circles and the basic power 
core of Means to an End.A band you generally love 
or hate and on the strength of this I love them 
even more.Available from the ’Give Me Crust’zine 


address. 

I DINOSAUR JR*FREAK SCENE (BLAST FIRST) ~~ 

I Dinosaur are a strange band,they can produce the 
mdst hard edged guitar attacks and some of the 
| mellowest country and western sounding whining 
| with touches of ’perfect pop’,This record shows 

I all that graphically. 

FLUFFIES/DASH RIP ROCK (FROM CHORLEY) 

Horrendous,drippy,shambly,weak kneed nonsense.I 
Jliked the cover-that*s. about it.The Fluffies have 
f female backing vocals but both are very much of a 
| muchness and it’s a muchness I don’t like. 

I INSTIGATORS-FULL CIRCLE/THE SLEEPER (DOUBLE A) 

[ The Instigator^ being the Instigators as only they 
know how.Pretty melodic,some funk type bass parts 
but ultimately unsatisfying and overly drawn out. 
You’d think with the amount of people going 
\ through their line up they’d stay pretty fresh 
j sounding. , * > 

i KRAY CHERUBS-NO (FIERCE)' v " 

1 Done by the brains behind the Blast First'PR dept 
and one can detect a slight Sonic Youth influence 
to the proceedings and noisy it is too.The B side 
is an etching which adds to the charm of it all. 

ripcord-haryestHardcore ep (raging) ~i 

They’ve developed a more gutsy sound since Steve ! 
became vocalist,with the power and agression honed* 
a lot more successfully than on ’Defiance•.This * 


I RANCID HELL SPAWN-FESTERING PUS EP (WRENCH) 

This is kind of like Big Black meets Pinky and 
'Perky at a Suicide gig.Pretty strange! Apparently > 
it’s a Stranglers sample.Should be played at 45rpm! 
but I prefer it at 213. „ j 

THRILLED SKINNY-WHITE GRID/PINLESS (HUNCHBACK) 

White Grid sounds kind of forced not the refresh¬ 
ing pop they normally come out' with.'It’-s got a 
sort of sea shanty rythmn to it.Pinless sounds as 
good as ever though,a classic power-pop/punk 
€o 6r\ . k 

WASP FACTORY-RECESS/THE DARK IS LOOKING BRIGHT 
TjM DArk is a wonderfully heavy dancefloor stomperS 


\ LYDIA LUNCH-THE CRUMB/DONE DUN (WIDOWSPEAK) 

^ The Crumb is a team up with Thurston Moore,very 
tatmosperic’ and nothing like you’d expect,sort of 

r mo re like Sw ans bein g burnt al ive. A deep, heaving 
tortured noise.The other side recorded in ’82 is 
Lydia at her sultry best.The music has a stalking 

• ~ quality like a cat on the trail of a mouse.! 

. M4ALICE-SHILOH (PLASTIC HEAD)KK " - 

^Despite the awful name this is fairly enjoyable 
p*and interesting mix of sub ’goth’ rock.They’ve got 
tf an agressive sound and given a Nephilim support" 
tour could do quite well for themselves.The vary 
■p tempos well and are a good example of the genre. 

fr MIGHTY FORCE-THRASHING”TDEAD HOUSlTTvYNIL DRIP) I 
^ One of the best things I’ve heard for ages,A 
£9 Hellbastard riff repeated over and over again into 
H a right toe tapping dance music beat with various < 
samples along the way including what is and what & 

could be Extreme Noise Terror,Sisters of Mercy and| 
Fear of God amongst others.A potent mix making 1 
something seeming quite haggard and generic take l 
on a whole new lease of life.Excellent! ' 

NO MEANS NO-THE DAY EVERY THING BECAME NOTHING. 
(ALTERNATIVE TENTACLES) Some potent,and pretty 1 
wigged out funk driven"hardcore*.A very refreshing 
development as most hardcore bands aren’t really 

P known for their joy experimenting,For saying 
that this isn’t half as good as they are live. 

THE OROONIES-THE~WOODS~ARE ALIVE - “ ~ - 1 

l ^ ne 3 ^ e is like a load of tribal womb music,The 
r other is Hawkwind inspired hippy rock.Not really 
*j me at all.I’d need to be addicted to some thing I 
x. s-tron g er than chocolate flavoured soya dessert to P 
ejoy this little lot. ^ 

£ PINKIE 8 TTHE" PURITANS (INK) ' -J 

This inhabits the grey area between jazz/blues and™ 
E] the Lydia Lunch type avant noise side of things fij 
m (to my uncultured ears at least) a little like 
ff Jarboes Skin project.The voice is undoubtedly the ^ 
most important part of the^so und accomp anied by a 
^strong rythm n secti o n- and that combination of an” “fl 
5jexcellent voice and a pretty Head of David bass * 
Wstyle .make this although not the kind of record I 
C could play a lot.,, it’s always enjoyable when I do. g§ 






















There’s a lot of experimenting with rythmns on 
r this which means as something to listen to it can 
fall flat.As something to play in the back ground 

i it is quite enjoyable after a few listens.Best 
track is of course Kim sounding more like she’s 
addicted to chloroform on ’Addicted to Love’. 

DINOSAUR JR-BUG (BLAST FIRST) 

This is Dinosaurs’ third LP and probably the most 
definitive yet.Like ’Freak Scene* the Single inc- 
“l"lud e d on here it shows their diversity.I really 
I*appreciate what they do but find it hard to make 
-- up me mind whether I like them or not because they 
* can get unbearably mellow in between the bits of 
£ pure agression.The guitarwork is undeniably good 
3 stuff. 

nj DOLF-TIEN TOFFE GITAARMELODIEEN (KONKURREL) 

; A strange record,almost entirely instrumental 
ranging from the kind of stuff your Gran would ^ 
p play the vicar,to mourners laments,lowers themes 
r and some Gone like free fall ’hard core’.Some of 
d it’s quite beautiful,bits of it are very definite- 
b ly ugly,unfortunately those bits are precious few 


ipmTRGETIC KRUSHER-YUKK (ADVANCE TAPEF- 1 

SThe name describes the sound quite well .It’s 
Rcrushingly heavy in the vein of old faves from 
% Florida,Death,Although there’s a few more chugga 
R chugga mosh riffs than I like hearing generally 
® the riffing stays heavy and doesn’t degenerate into 
a dirge of speed.For a genre full of cliches i 

( think the fact that they’re from the UK has helped 
them to keep a tad of freshness about what they do 
it can keep my attention fully through both sides 
at least which is a good sign.Definitely worth a I 
,listen. \ 


sg ACCUSED-THE RETURN OF MARTTIA SPLATTERHEAD. (COR/ i 
5 EARACHE) Yup it was released more than a while 
JH ago but it got a trifle delayed in the post.Phew! 
FJwhat a scorcher,it was worth the wait it hasnTt 
tjdated at all.A classic slab of psychotic hardcore, 
f^the type of which along with Verbal Assault and 

t Victims Family shows just how fresh and exciting 
American hard core can be,Its quality is probably 
k-. enhanced by the fact that it was released before 
• the ’market’ became swamped with generic nonsense, 
^ Wonderful, 

gJxRTPRAG-GODS OF GRUNGE (VYNIL DRIP) 

™You’ve read the reviews and they were right.Art 
Phag are like a garage version of the Cramps but 
even more so.Just a guitar,drums and vocals & a 
wildness which can make some o<« this essential 
listening like *4 Basic Vegabo Groups’.Some of it’ 
i9 pretty average psychobilly type stuff though.A 

[ mixed LP really. 

BAND OF SUSANS-HOPE AGAINST HOPE (FURTHUR) 

Kind of like theAOR band of the guitar driven 
noise scene,There’s some well crafted pieces of 
feedback driven stuff but mo9t of this is pretty 
dull.They only work well for me in small doses 
making listening a chore rather than a pleasure. 

AC TEMPLE-BLOWTORCH (FURTHUR) 

MThese lot are pretty much totally ignored and 
shouldn’t be because they are so good.Unfortunate¬ 
ly this LP doesn’t catch their live fury which is 
^ a shame because then more people might be tempted 

9ome 


FAIL SAFE-FAIL SAFE EJ 

k Sent from Canada so this may prove difficult to B 

get hold of.This is mostly slow to medium paced Ju 

hard core although with a lot of power lost in 
4 recording.The guitar sound is particularly weak, m 
king of Bullshit Detector type fuzz guitar.The B 
stop start frame work of many of the songs here 
works very well.It’d probably be a corking LP with * 
4 a good production. 

J GGF-ADVANCE TAPE LP 

^ Metal influenced hardcore with some almost CoC ji 
type vocals.I dtect some one who wants to be a B 
^ psychotic American,They’re not afraid to use a Ta 

variety of speeds and some of it gets qiute heavy.B 

6 Enjoyable without being outstanding. i 

. GODFLESH-GODFLESH (SWORDFISH) 

4 Ultimately heavy,doomladen and agressive with a B 
\ massive sound...just the way I like it.The vocals §g 
k 4 float with a lead like quality over a pounding B 
r brutal rythmn section.The'guitar pierces through ^ 
^ it all.I love this because it’s an exercise in 
B pure thug power.They are going to be huge. ^ 

^ GOD-SWEET LIFE (KONKURREL) d 

K The Dutch lot so don’t be confused.Pretty potent, J 
I heavy,chugging metal tinged hard core.An exciting M 
m blend of tempo changes and rythmns weaving in and ^ 
* out.A band like this shows how good trios are in 
honing power efficiently although it’d be interest 
-ing to hear what a sepeate vocalist would do for % 
them as that’s definitely the weak link. 

HEAD OF DAVID-DUSTBOWL (BLAST FIRST) 

J This a record I for one waited ages for.It took 
J getting'on for a year ajfter recording for it to ^ 


B to sit up and take notice.A good LP with 
^excellent songs but disappointing in hindsight. 

BAD BEACH-CUT IT OFF (KONKURREL) 

About the best LP by a British hard core band ever 
^ Its strength is the excellence of the song writing 

" wVl H O Vl al-fhi'MIO'Vl /‘Mania nn O « nr* 4 a A ~ 4. 


which although displayed on Cornucopia their first 
LP lacked the power of this one.It’s hard to think 
of any song by any band as good as Wideys* County, 
SkullRise or Slagheap.Best bit is the intro to Fat 
American with its demonic heavyness.Totally 
intense,brutal yet melodic hardcore.Wonderful. 














'ffl THE MICE-SCOOTER (WHAT GOES ON) 

rS Very ’60s influenced power pop,like mod inspired 
g punk rock.All rousing stuff and something you can 
W 1 not help but like,although after a while all that 
f melody can gwt a bit twee.Not^substantial enough 
for me. 

* NAPALM DEATH-FROM ENSLAVEMENT TO OBLITERATION 

(EARACHE) I’d heard that there was a real progres¬ 
sion on this LP which thet© plainly isn’t,It’s 
just more of the same,admittedly more intense but 
fly there’s only so many times you can do & 3,000 mph 
K 20 second song before it becomes pretty tiresome. 

^I really h ope th ey carry on doin g stuff like the 
•J Curse on the free single or Evolved as One as they" 
Tj come close to outSwanning Swans in their prime.The 
sound is excellent and on a very narrow one dimen- 
, *sional level I’ll concede the LP is a classic 
£ especially the Carcass inspired Bill written songs 
but ultimately it’s disappointing. 

OLD-OLD LADY DRIVERS (EARACHE) 

Some manic vocals.I suspect one of these gents has 
got a harmoniser which helps make the generic 
@metal generic thrash a little more palatable.The 
(^classical guitar pieces are quite good but most of 


w^ch hardcore ought to be about. ^This is ^cellenCwha? 

f# LYDIA LUNCH-HONEYMOON IN RED (WIDOWSPEAK) O has got in abundance a 

"j Archive footage from Lydia and a couple of.Birth- ™ towards Big Black terr 
|l| day Partyers which has made me realise what I do. charges like a rabid b 
W? not like about her....her voice.When it goes on as r* a song "We don’t hate 
long afcd as self indulgently as this not even a ) they’re very funny" em 
Birthday Partyesque back beat can stop it getting ^ brilliance.Misgivings 
gfl tiresome. Some of the best bits are incredible reckon this is the bes 

. like the guitarwork on Dead in the Head but all r'R’pt qadpv 

to. ,ft.n if, l.,t undo, 'th.f . 010 .. «TRASH (»H4T OoIi'oS) I 

Mb* LYDIA LUNCH-STINKFIST (WIDOWSPEAK) ^Melodic punk hardcore 

The cover ioesn’t leave a lot to the imagination, ranging f rom Husker Du 
M but moving swiftly along f the record is a mass of QOccassionally it mello 
drums and percussion leaving the voice to take for its own good but m 

i second place and the effect i£ stunning.The drums enjoyable. 

^0 thud at a furious beat with shards of fieav* guitar.;^ ttjsttof 

fe. thrown m and pulled out^Lydia screams only where fl g A posthoS ?elelle f 
neccessary and the whole monster rises to giganticpbecause on the strenct 
f levels.Outstanding. hPt.tgr.ThL 

I MELVINS-GLUEY PORCH TREATMENTS (ALCHEMY) f ^single with its fast b 

X \Due to lack of space I can only review stuff I’ve ^driving rythmns vergin 
W been sent but I* 11 make an exception with this *’'*■ in places.Shame it had 
B because it’s the greatest record ever made.This isNfdoing their best dtuff 

< L ik0 B } aCk Sabb ?™ in t I lei K P f im f pl ? yln £ Black 9ROSE ROSE-MOSH OF ASS 
1 flag playing Killdozer.Lumberingly slow,heavy as , . .. . Tl .. 

fuck and the most tortured vocals ever.Makes me gofl i° U i^ be 
4 weak at the knees just at the thought of it.Even £ n 

MlS you have to go with out food for a week buy ^ e “ y „ s \ ike a J 1 

II this as soon as possible. Absolute perfection. < record is punctwtid ? 

q MEMBRANES-KISS ASS GODHEAD (GLASS) ^only the natural break: 

4 There’s something wonderful about the atonal noiseincreased variety of s] 

A of the Membranes live which they never seem to to fast and angry to sept: 

|| fully capture on vynil.If they were American they PJSthis a little easier t< 

W would hace been mega bucks material by now,As it 1 disprove rumours that , 

A is they unwisely emulate the Big Black attack on ^most intense anywhere. 

K Viva Spanish Turncoat and the Sonic Youth type M saffron dreamshatyw vm 
~ guitar barrage in oneor two places. If you can’t H „ BkEAMSB ' 

■ beat ’em join ’em.Fortunately mosji of this remainslf t 

J the melodius racket which could only ever have the^ h y ? f°3 with out the 
^Membranes stamped all over it. h ^ ped by a Particular. 

& k guitar making the soun< 

METAL DUCK-SPLIT LP ADVANCE TAPE. ^ kind of stuff aint supj 

Metal with a sense of humour.Admittedly most metal badly needs some thing 

S bands make you laugh but that’s normally at rather q atA n from attamttq qt?, 

than with.This is pretty basicthrash metal, not u 

overly fast and without dumb soloing. It’s let down&S B °U e °f ,’P U " k bar < 

’s.‘s. d £i.;s , {i’savJ2r , a^*}js , * i,,4 2r Hi s* 

* °"' k *° “• ° f "• ii g,ts t.”".; 












™ SCREAM-LIVE AT VAN HALL (KONKURREL) Tf 

If you are familiar with Scream you’ll know what i.,' 
i to expect from this as it represents stuff from -/• 

| through out their ’career’.Sound quality is good % 
and a worth while purchase for any one into them. 3 
Ilf you’ve not heard Scream yet they’re, pretty much^ 

Estate of the art,melodic power hardcore but I’d IftvERBAL ASSAULT-TRIAL (KONKURREL 7 "1 

^ recommend This Side Up LP to you.Like to hear the HOne of the best hard core LPs released for ages, 
full gig,bet it was a scorcher. |^Much better than I remember them live (although I 

THE SECT/RED LETTER DAY-SOFT LIGHTS AND LOUD ji was masslve ly ill both times).This has a classic 

GUITARS (RELEASED EMMOTIONS) The Sect crash forth » angry soundshouted agressive voclas,chugga chugga ! 
"with a pure punk rock sound influenced by the 'Viguitar,melody and is speedy with out getting to 
Or Stiff Little Fingers/Ramones side of thingd Which 'dirge fastness.This shows all the best bits of what 

I is hugely refreshing after a hardcore overdose. - a hard core Lpfs a11 about - A must’ 

^ Th Ji s _is_the kind of ra w sound they should have got ^VICTIMS FAMILY-THINGS I HATE TO ADMIT (KONKURREL) 
on their LP.Red Letter Day also live in the days 
of early punk rock with a kind of chugga chueea 
|j’70s guitar sound. 

x _SKIN-SHAME,HUMILITY,REVENGE (PRODUCT INC) 

^This is a bit like Val Doonican playing a very si< 

■ joke.There’s this soft accoustic backing then 
isuddenly this ugly,brute,bass heavy,deep as an 
LVorce booms forward to ’spoil’ it all.This is 

( wonderful because it sounds so contradictory The 
voice deep enough to vibrate the house to demolit- 
ion is backed by flimsy,gentle instrumentAtion.lt 
works perfectly and highlights the way Swans are 
progressing.Infinitely better than junk like Love 
Will Tear Us Apart. 

SOCIAL UNREST-NOW AND FOR EVER (KONKURREL) 

Not having heard Social Unrest before I was expec* 
ing some good solid "Fuck Re 
the name but what I got was 
is twee like the Housemartin 


form which ought to make people sit up and notice 
ttle more.Kilgore Trout have that very 
British.eccentric pop noise sound which I’m not 
too keen on and Dust Devils come across as Sonic 
Youths moody sister;Good without being dazzling. 


excellent and deserves your attention forth with 
but why do they keep on re-releasing the same songs! 
over and over again ? All the singles and B sides i 
appear on this along with some new songs admittedly 


early Cult.Pleasant enough but leaves me totally 1 
k unmoved. y « 

COWBOY KILLERS-80 Douglas Drive,Newport,Gwent 
4 Wales. Sounding quite like Flag of Democracy in | 
places,this is enjoyable pure hardcore punk.Medium! 
to fast paced and melodic,despite itself.Very 

* entertaining live and worth your while checking 

<0 them out. 6 J 

| DANCE NAKED-PO Box 77,London,WJ4 OQQ. 

* fyntl of doom y goth.Chanted vocals and * 

sound really dated. 

fairly fun in 1983-4 but kind of ' 


F«irt^h? partS , tribal rythmns makes it all 

FairLight organ ^Would have been f ■ “ - 

n a ? d ix°^ als pointless these days.’ 

P.Although it doesn’t 

vy as lead and the ► DARK CORRIDOR-Rdom 2,Male Annexe,Leavesden Hospital 

ation.Overall it FGarston.Nr Watford,Herts. A really weak guitar and 

scovering Megatherion Q drum sound pretty much decimates the harder edged • 
les gig slowed down a Jsongs on this tape,leaving the most laid back sone 

Crucified by the Christians as- hv far the best g 
^song on here,coming across as Sisters of Mercy a* 

1 sound tracks with L pheric .This could have been quite good 

:uitar plus exerpts !Pl wlth A fuller sound bat it’s depressingly bleak. j 

of thing I’d generally BTHE DISTANCE-BECAUSE No adress on the tape Nottinv i 
ome in me mellower ^-ham Area. There’s some thing reallv entire no- 
e inspired ’60s fc -70s % this but for the life of me I can’^tMnk ^hat i? I 
o which adds to the Jis as the sum of it’s parts ought to be horrendous 

come as a welcome V When ever I listen to this I can see Christian 

*IL C 1*■•tailing*_?® ath b ^t they don’t really sound like them.There’s 

riM CROW)' “ _ t °A 1 thou S h » sort of voice down the/ 

>r anrall live record- 1 and S ° rt ° f heavy but pop ^itarsTf 








is real 1 v croort.she’s an enthusiast without being i 
pushing.Interviews with Dinosaur,Pixies,Sonic 1 
^ Youth and more. 8 Hopewell Place,Leeds.LS6 1PN. 4 

^BEYOND THJTgUTTER 30p 7 ~—*- a 

goodie done hv the people behind Ivor the Anar- 
chist^who makes a lenghty appearance alongside 
“interviews with Paul Problem Child and Andy C.Some 
long interesting articles on Employment Training 

( and active women (or the lack of them) in the scene 
Good to see some pioneering spirit in a 'zine. 

4/5 Gunnet Court,Muirhouse View,Edinburgh. 

■BOLLOCKS FROM UNCLE JEFFREY 50p ^ 

"Currently about the best 'zine around in terms of 

I style,content and writing.An excellent print job 
enhances some excellent interviews with Rapeman 
Henry Rollins,Sonic Youth/Butthole Surfers and Pat 
Mills plus various articles including a Rainbow 
expose.Excellent and heartily recommended.The next 
prim Humour but with out the attitude problem. 21 
^Houghton Road,St Ives.Cambs. 

rCIRCUS OF LIFE 50p --J 

* A lengthy intro on everything wrong in the world is! 
*the highlight of this issue although all the * 

articles and interviews have a bittersweet quality 
^about them which makes this good reading.Interviews; 
■include Batfish Boys,Salvation,Leather Nun,Zodiac 
^Motel and Godfathers. 9,Coppice Close,Chase Terrace I 
iWalsall,Staffs. 

|"CLOD 4Op ~ - — -' 

A very strange of da da Inspired writing it appears! 

I with an emphasis on modern day consumerism and 
Luton community news papers.It's quite unlike any 
thing else I’ve seen and straddles the line between 
being crap and the work of a genius quite nicelv. 


4LMONEYGODS-WHY WEREN’T WE ARRESTED ? 14,Union Street 
$ Chasetown,Walsall, West Mids.A well packaged tape 
^with some humourous, aad well written lyrics but 
W musically it’s low fi indie stuff.Kind’of like what 
^a punk band would sound like on Trumpton.Fun with 
• out being musically stimulating. 

??NITRO PUPPY-WHAT'S IT LIKE TO BE BALD ? 11 QUEENS ! 

■ Park Terrace , Brighton , Sussex. Quite heavily influ- 
Igenced by the Birthday Partv I suspect with touches 
||of prime time Killdozer.Noisy,heavy,garagy and 

I Isnotty stuff....Well worth getting vour mitts on a 
|icopy.8 really good songs,wish I got sent more tapes 
Jlike this-excellent 

W REVHEAD-1.1 , Springfield Road , Hinckley , Leics . LelO~. ^ 

w The names gives a clue that this is'going to be ( 

pretty Loop inspired and it is,mostly competently 
done.All the songs from the very weak 'Summer' are 
pretty solid and don't ape their inspiration too I 
t much to lose their effeetiveness.Some good potent- 
( ial on show here. 

/ SLOWJAM-2,Meredith Road,Trmorfa,Cardiff,Wales. 

7$With a drum machine,two guitarists,songs about 

■ trucks,men called Joe and song explanations rather 

■ than lyrics it's safe to say that there could be a 

rT| slight Big Black influence here,This is slower 
-4 an< * heavier than they generally got though,verging 1 
r°n Godly Play Dead territory in parts.Really like i] 
EL this a lot but it's a bit too much of a carbon copv 
W ‘to be healthy. * 

■'VOICELESS-213,Campbell Road,Cowley,Oxford.0X4. 

•4 At their best they've got a pummelling rythmn heavy 

■ sound not unlike Head of David.This is really power 

■ -ful,pretty heavy and angry. 


vGO DIE 20p 

|?Some right irreverent nonsense.You'd think this had 
Seen inspired by something stronger than regulation 
,straight edge pepsi.Interviews with Visions of 
Changeand Decadence Within plus skating and lots of 

Rumour.Like Skate Muties without the attitude _ 

iproblem or rip off price. 8,Wren Park Close,Belper, 
Derbyshire. 

!IKA BOD POO 50p 

The next gripping instalment o* the comic adventurel 
of Ika Bod on Earth and in Telford fighting oppress! 
i-ion and making friends.Brilliant artwork and full f 
icolour cover.A must. PO Box 485 ,Tel ford ,Shrops,TF7. 








verjt interesting and make the likes of Eugene Chad 
1 -bourne,Shrug f 3 Joohns and more appear quite worth*; 

while.18 Golf View,Tanterton Hall Road.Ingcl. 

I Preston. 

iTBHMINAL 30p ~ “ 

Wittily and thoughtfully written,very refreshing. 

I Interviews with Joyce Mckinney Experience,Ripcord, 

'Dog Faced Hermans,Mega City 4,Blood Feast and 
various articles.Good to see some variety and imag¬ 
ination .Recommended. 84,Irby Road,Heswall,Wirral, 

I Merseyside. 

TONGUE IN CHEEK~BDp — — 

*This is good because it's written by a lad with 
{personality which shows through in his writing and 
'especially in an interview with himself.Other inter 
I-views are with Swans,Throwing Muses,Dave Howard 
, Singers and a Policeman.Only low spot is far too 
many pages worth of reviews for my liking,25 out of 
M8 is a little excessive, It’s certainly not one 
‘of his best. 10 Manse Crescent,Burley in Wharfedale 
^lkley,West Yorks. 


fanzine reviews were done there ha 
issues of Mogazine, 

Irreversible Neural Damage 


The Plain Truth and 
all of which show larcr**- 
improvements on previous issues.All are at the 
same addresses as before.Also both the Ripcord and 
Energetic Krusher LPs ..are ouit .The Ripcord LP on 
Raging Records and Energetic Krusher LP which is 
in fact called Path To Oblivion on Vynil Solution 
with some very cruddy lyrics. I 


MAKE SURE YOU ENCLOSE AN SAE WHEN 
SENDING 0F T? TOR ANY FANZINES. 

ALL DEMO TAPES COST £1.50 INCLUDING 
POSTAGE AND PACKING. 


Hope you liked this issue more 
k* than I liked the poxy name of it, 

T unfortunately I'd printed the cover 
Pjust before I'd decided it was a 
I crap name so next issue will undergo 
I* a slight name change,keep your eyes 
and ears peeled for that one.The 
[cover style and layout are likely to 
r, stay similar however.lt will probab- 
' ly be slightly thinner too,it was an 
|accident this issue got so thick.I 
I'I only originally intended it to be 24 
8 sides but when the creative juices 
k are flowing there's little you can 

P do to hold them back.I'm sure 

you know how it is. 

A Some of the more astute of you | 
Wmay have realised by now that I'm I 
Mnot in fact Cliff Richard.Sorry to 
IP shatter any illusions,I am in fact 
*2 an alien called Elvis Presley. 

( Keep rockin'n* rollin' 

Lots of Love | 

8 Elvis 

v AO wv * 


1 PARADISE LOST-FROZEN ILLUSION DEMO 15 Groveville, 
Northedge Lane,Hipperholme,Halifax,W Yorks. IIX3 8LD 
Yowzer ! Just when I was beginning to think that 
^the British weren’t capable of maelstromic doom 

J metal with out spoiling it by thrashing out just 
when the doom riffs were getting good a la Carcass 
& 31ot Thrower the heaviness of this weighs down 
I the post man and thuds through the doormat.Pace 
p varies between slug nailed to a plank to OAP snail 
r pace in a constant slow motion rifferama.If you 
L played Obituary at lOrpm it could well be Paradise 
D Lost.Outstanding. 

?G0DFLE5H-STRSET CLEANER (ADVANCE TAPE) LP 
®This is quite a big step forward from the debut 
*LP.The songs have got more complex and experiment 
a lot more as they realise their capabilities.The i 
sound this time is a lot more reliant on the 
^rythmn section which is no bad thing as the bass 
sound is monstrous and the drum machine is more 

( powerful and capable of better tunes than most 
drummers I’ve heard.With this ’new found’ complex¬ 
ity of song writing the doom laden singleminded- 


PHONE IN SICK 


There are thousands of things you'd rather 1 
do than work. Do them. 

But only tog ether can we create a revolution 
where pleasure is the only aim. 
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